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A COMPLETE 





TELEVISION 
SERVICE 





You don’t buy a television receiver every day of your life. All the more reason 
when you do to be sure that you have at your disposal the greatest fund of 
technical knowledge and experience, the widest selection of models and complete 
continuity of service after purchase. At Imhof’s we can meet these important re- 
quirements in every detail. We can offer you atelevision service unequalled, we 
believe, for its completeness and efficiency by any other firm. And here are the 





reasons to support our claim. 


EXPERIENCE 


To date, Imhof’s 
have sold and installed 
more television receivers 
than any other retailer in 
the world. The wide ex- 
perience we have thus 
gained is a unique ad- 
vantage enjoyed by all our 
customers at no extra 
cost. 


LOCAL 

KNOWLEDGE 

Television recep- 
tion varies in different 
districts. Because of the 
large number of receivers 
we have installed in all 
districts, we are able to 
advise you which par- 
ticular model will function 
best in your district. 





IMPARTIAL 
ADVICE - 


We stock and sell 
every leading make of 
television receiver on the 
market. Because we do 
so, our sales people are 
able to offer you ab- 
solutely impartial advice 
about any particular 
make or model. 


SERVICE 
FACILITIES 


A permanent staff 
of 24 trained television 
engineers equipped with 
the very latest test gear, 
and a fleet of vans in 
constant two-way contact 
by radio-telephone with 
Imhof House, ensure effi- 
cient and exceptionally 
prompt service anywhere 
in the reception area. 


IMHOF’S (RETAIL) LIMITED, 112-116 NEW OXFORD STREET, LONDON, W.C.I 


INSTALLATION 


We are equipped 
to carry out installation 
of any make of television 
set anywhere in the re- 
ception area. Our service 
is absolutely compre- 
hensive, including delivery 
and erection of the most 
modern aerial equipment. 


DEMON- 

STRATIONS 

Daily in our tele- 
vision theatre, you have 
the opportunity to see 
actual side by side demon- 
strations of leading makes 
of television. This ensures 
you buy the best possible 
model for your money. 
We cordially invite you 
to look in without 
obligation to purchase. 


TEL. : MUSEUM 7878 (20 LINES) 
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If you have not yet realised the faultless precision with 
which ffrr re-creates the living music of the concert-hall, 
capturing exactly every subtly-shaded detail, why not 
ask your dealer to play you some of the outstanding 
records listed below? And, so that you may judge the 
better why ffrr has become the world’s accepted standard 
of sound recording and reproduction, make sure that he 
plays them on a Decca instrument! 


L’Orchestre de la Societé des Concerts du Conservatoire 
de Paris 

conducted by Carl Schuricht 

Symphony No. 5 in C minor, Op. 67 (Beethoven) AK 2253-6* 
conducted by Charles Munch 

Symphony No. 8 in F major, Op. 93 (Beethoven) AK 1933-5* 


The Griller String Quartet 

The seven last words from the Cross, Op. 51 (Haydn) 
(18th side) Minuet and Trio in D minor, Op. 103 (Haydn) 
AK 2139-47* 

The Concertgebouw Orchestra of Amsterdam 

conducted by Eduard van Beinum 

Symphony No. 1 in C minor, Op. 68 (Brahms) AK 1895-9* 


THE DECCA RECORD COMPANY LIMITED, 


The London Philharmonic Orchestra 
conducted by Eduard van Beinum 

* The Wand of Youth ”— Suite No. 1 (Elgar) 
(6th side) Elegy, Op. 58 (Elgar) AK 2190-2* 


L’Orchestre de la Suisse Romande 

conducted by Dr. Leo Blech 

Symphony No. 94 in G major (The “Surprise”’) (Haydn) 
AK 2204-6* 

conducted by Hans Knappertsbusch 

“Die Meistersinger von Nurnberg” — Overture (Wagner) 
K 1905 


The National Symphony Orchestra 
conducted by Victor Olof 
“The Merry Wives of Windsor ”— Overture (Nicolai) K 1303 


Campoli (Violin) 

with Erie Gritton (Piano) 

Meditation from “Thais” (Massenet) 

Nocturne in E flat major, Op. 9, No. 2 (Chopin, arr. Sarasate) 
K 2252 


* Auto couplings only 


A range of ffr record reproducing instruments of great interest to the music- 
lover is being shown on the Decca Stand, No. 41, National Hall, Olympia. 


1-3 BRIXTON ROAD, LONDON, S.W.9 
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Introducing the R22/12 20 WATT, 12° P.M. Loudspeaker 


MORE! POWER-STILL GREATER 
EFFICIENCY - the ultimate develop- 
ment of the famous ,T2. 

Available with=two types of Cone :— 


Cone Type “ 1205 ”’»— 
Fundamental Resonance 75 c.p.s. 
(Designed for Pustic ADDRESS.) 


Cone Type “ 1206 ”— 
Fundamental Resonance 55 c.p.s. — 
(Designed for Bass REPRODUCTION.) 

















FULLY DUSTPROOF 
Write for descriptive leaflet L.109 


GOODMANS INDUSTRIES LTD., Lancelot Road, Wembley, Middlesex 
Telephone : WEMbley 1200 (8 lines) Telegrams : Goodaxiom, Wembley 











41€ | 
_ aut a = ortaple 


It’s the Collaro Automatic Microgram !... Not one, but two outstanding Collaro Units 
in one . . . a portable electric gramophone and record changer completely self-contained 
in one handsome carrying case. Fitted with the new R.C.500 Record Changer—with 
crystal pickup, two-valve amplifier plus metal rectifier and 6}’”’ speaker giving an undistorted 
output of 2 to 3 watts. All controls on outside of cabinet. 
Price £18 18s. Od., plus Purchase Tax. 
Also on show... The ‘‘De Luxe’’ Microgram—the world’s finest portable electric 
gramophone at even better value than ever ! 
Price £14 14s. Od., plus Purchase Tax. Don’t miss them ! 

Visit your dealer’s stcwrcom tc-day ! 


@OLLAR@ ) | 
Af ~*~ AUTOMATIC 4 
B Cc Ua ob | i | ttl MAKERS OF FINE oii GRAMOPHONE COMPONENTS 





INCLUDING AUTOMATIC RECORD CHANGERS, 

f 7, “Le Kl, L, Vein GRAMOPHONE UNITS, PORTABLE ELECTRIC GRAMO- 
PHONES, INDUCTION MOTORS AND _ PICKUPS. 

COLLARO LTD., RIPPLE pea BY-PASS ROAD, BARKING, ESSEX 

Telephone : Rippleway 3333 Telegrams : ‘* Korllaro, Barking”’ 
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No. | OUT ON OCTOBER 10th 





Fealtn’s Kellan 


+ gael A FEW DAYS REMAIN in which you can make sure of 
obtaining your copy of the first issue of this monthly review 
of new records. 


* Mr. T. G. Fenton, whose frank and unbiased writings 
through twenty years on classical recordings have won him a world- 
wide reputation, will have the able collaboration Hubert Foss and 
Mr. H. L. Harbour. Their opinions will be frank and unbiased. 
Other writers will deal with the new and worth-while light records of 
Continental and American origin. x There are already many 
indications of the undoubted success of this new venture. The 
annual subscription is 6/- post free. 


% FENTON’S LETTER will be an invaluable guide for 
record buyers who live in the country, and if you are unable to 
come to Sloane Street, we invite you to order your records by 
post. Our Mail Order Department safely packs and despatches 
many thousands of records every year to customers at home 
and abroad. 


THE GRAMOPHONE 
SHOP LIMITED 


130, SLOANE STREET, LONDON, S.W.1 @ SLO 9001 
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AMPLIFIED 


Electric 





Gramophones ¥ 





AUTOMATIC 
RECORD 
CHANGING 
MODEL 








A compact, high quality portable with unique features fitted with the 
latest type G RD record changer taking ten records—either 
10 in. or 12 in. The magnetic pick-up has a plug-in head which is 
interchangeable with miniature and sapphire needle types. The new 
high-flux elliptical loudspeaker ensures a high standard of reproduction 
and is placed in the FRONT of the cabinet. Tone and volume controls, 
with pilot light indicator are con- 
veniently situated on the outside 
of the cabinet. For AC opera- 
tion 100/110 and 200/250 volts. 





The Trixette Aut tic Gr 


28 GNS. (TAX 





SINGLE 
PLAYER 
MODEL 








The quality of reproduc- 
tion and power output of 
this model are exactly the 
same as the Automatic 


PAID) 





Model but it is fitted with 
a Garrard Single Player 
electric motor and 
magnetic pick-up. 





The Trixette Single Player Amplified | 
Gramophone !3...0 _: :: | 


@ Similar models can be 
supplied for AC/DC 
operation 


20 GNS. (TAX PAID) 


WRITE TO-DAY FOR FULL DETAILS 
Manufactured by The TRIX ELECTRICAL CO., LTD. 
Distributed in U.K. by PHONODISC LIMITED 


Maple Place, London, W.1 @ Telephone : MUSeum 5817 | 
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THE SUPERB 
&E.C. BC5068 


An all-wave bandspread radiogram with auto- 
change mechanism for 10in. and 12in. records, 
in fine hand-polished walnut... 


This superb addition to the 1949-50 G.z.c. range has 
everything the gramophone and radio enthusiast could ask for ! 
Bandspreading makes three short wave bands as easy to tune 
accurately as medium waves. Simple controls comprise fly- 
wheel assisted tuning; tone control and radio/gramophone 
switch, each edge-operated; and ‘piano keys’ for on/off switch- 
ing and wave band selection. The silent-running record changer 
handles up to 8 records of mixed sizes, with remarkably faithful 
reproduction from the lightweight pick-up; this also applies 
to radio programmes, thanks tospecial tone compensated audio 
frequency circuits and a 10-inch high fidelity loudspeaker. 
Extension speaker connection and record storage space are 
provided. For a.c. mains 200-250 volts, 40-60 cycles. 
Consumption: radio, 70 watts; gramophone, 90 watts. 

PRICE 


£127-18-6 


MAGNET HOUSE - KINGSWAY - LONDON 
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PRESENTS 





other acos products include : 
GP.10 Crystal pick- 1 1 
with§patented enbveuiabio faa assembly. anne 


GP. 12 High Fidelity model pick-up with perma- 
nent sapphire stylus and excellent performance. 


GP. 7 Magnetic pick-up head for soundbox 
replacement. 


GP. 6 Magnetic pick-up, good perfermance with 
robust construction. 


RH. 1 Disc cutter-head—good perf id 
modest price for the pel aia 


RH. 2 High quality cutter-head which requires 
no equaliser circuit. 


And Two New ‘ QUALITY ’ Microphones 
MIC 22 Incorporates a sintercel insert 


New True 


FIDELIT Y— 





which is = —— than sound-cell @ 20 times greater output than comparable 
type : substantially flat response from 40 magnetic types. 

to 6,000 cps. The GP. 20 . poco nd radio _ sidicional 
MIC 16 Incorporates the well-known equalisers. - 

A ° ligible. 
floating sound-cell construction. Flat MICROCELL PICK-UP * re vee poole arg — 
response from 30 to 10,000 — The GP. 20 crystal pick-up establishes e Ustentatite and non-hygroscopic crysta | 

new standards in pick-up design. With 7 Senmunens sapphire stylus eliminates needle- 





provision for interchangeable pick-up 


change. 





head for ‘‘long-playing” records it has 
the advantages shown on the right : 


ENFIELD : 





SEE AND HEAR THEM AT 
RADIOLYMPIA, Stand No. 7, 
Demonstration Room  D.I0 


COSMOCORD 


PRICE £2 ® 10s. plus 21/5d. P.T. 


MIDDLESEX 








LiiMITED : 
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Bound full rexine. 144 pages. 
120 illustrations. 


7/6 (8/- post free) 


\ Whartedale xs 
(i, @O GOLDEN onan 


LOUDSPEAKER 


as supplied to the B.B.C. 


During the last eight years many hundreds of 
Wharfedale Golden Speakers have been supplied 


3rd Edition now ready 





to the B.B.C. and the G.P.O. The level response “LOUDSPEAKERS” 
of this unit is its outstanding feature. The new > 
Alcomax III magnet steps up the Flux Density — > 

Flux Density 13,000 lines |” centre to over 13,000 lines, with improved sensitivity . A. 

pole. Speech Coil 2/3 ohms or and attack. 88 pages. 36 diagrams 


tates lle A first class speaker at a moderate price 75 / - 


Diameter 10” 5/- (5/3 post free) 


STMT 


VALLANCE S 


Post us your orders and enquiries. We will gladly send you 
any Wharfedale Loudspeaker on approval. Terms: Cash 
with Order or C.O.D. Your money refunded if you are not 
fully satisfied. Illustrated catalogue of 18 Wharfedale models 
available upon request. 


VALLANCE & DAVISON LTD. 
BRADFORD ROAD IDLE 144 BRIGGATE, LEEDS tet. 29428-9 


BRADFORD, YORKS, and at SCUNTHORPE HARROGATE & MANSFIELD 


VAVULAUDUEADUUEDUUTAEOUDAETAD TUTTE ETAT ETA MI 


ed and recommended 
RESPONSE CURVE — 7 





entoutncy 





Trade enquiries ONLY to the Makers 


WHARFEDALE 
WIRELESS WORKS 


FO TTT TUTTLE 
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Meum development 
cH Loudopeakers 


Side view sectional dia- 
gram showing arrange- 
ment of units and vertical 
dispersion. 


The Corner Ribbon 


We have now completed our 
work in the development of a 
new type of loudspeaker aimed 
to give the highest possible 
quality of sound reproduction. 





a 
~ 
The new loudspeaker incorpor- 
“yates a freely suspended ribbon 
| for the mid-high and high 
frequencies, this being loaded 
front and back and arranged 
to radiate in all directions 
(including the rear). A cone 
unit is used for the lower 
frequencies, the back being 
coupled to the air through a 
two section acoustic filter. 
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1. Multidirectional Rib- 
bon Unit. 
2. Low Frequency Unit. 


3. Elements of Acoustic 
Filter. 


During the last three years, 
the development of this loud- 
speaker has entailed some 
physiological research and a 
vast number of conventional 
measurements. It has also 
brought to light some new 
methods for assessing the good- 
ness of loudspeaker. Full de- 
tails of the loudspeaker itself 
and some of the methods used 
in its development will shortly 
be available. 


Top diagram view show- 
ing horizontal dispersion. 

















A special listening lounge will be provided at 
Radiolympia this year solely for the demonstration 
of this loudspeaker—fed from a A12.P amplifier 
with radio and records. We strongly recommend 
that you take advantage of this opportunity of 
hearing the loudspeaker as it will be subject to a 
controlled distribution scheme and will not normally 
be available through other channels. 
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Exclusive Electrical Recordings 
by the 
LONDON PROMENADE ORCHESTRA 






PRESSED ON VINYL, THE NEW AMERICAN MATERIAL 
NO SURFACE NOISE—unbreakable—unwearable 
FOR USE WITH LIGHT PICK-UP, SAPPHIRE OR STEEL NEEDLES 







SERIOUS WORKS 





BANTOCK, SIR GRANVILLE 
Celtic Symphony, ee and avid 


Parts 1 and 2 -- GTRI13 12 in. 
Parts 3 and 4 .- GTR114 12 in. 
Elfin Revels, Voices and Orchestra PR462 12 in. 
‘* Fairy Gold ”? (Incidental music) PR440 10 in. 
1. Mystic Dance 2. Dance 
3. Dance 4. Interlude 
Four Chinese Landscapes 
1. Distant Mountains, Wild Geese - GTR119 12 in. 
- — over = bn " : . GTR119 12 in. 
ishermen Play Their Flutes . 
4. Anchoring at Evening .. ‘> GTR118 12 in. 
Island Enchantment, Voices and Orchestra se PR441 10 in. 
Lure of the Isles, Voices and Orchestra .. PR462 12in. 
Processional from ‘* King Solomon ” . GTR104 12 in. 
Sea Longing, Voices and Orchestra .. PR460 10 in. 
Storm at Sea . .. PR433 10in. 
The Frogs (of Aristophanes), Com. Overture . GTR101 12 in. 
Two Hebridean Sea Poems 
1. Caristiona .. GTR103 12 in. 
2. Sea Reivers - .. GTR104 12 in. 
Two Heroique Ballads . . . GTR102 12 in. 
1. Cuchullan’s Lament 
2. Kishmul’s Galley 
BRIDGEWATER, LESLIE 
Concerto in C min. for Piano and Orchestra 
(Soloist—Iris — 
Parts 1 and 2 cm se .. GTR105 12 in 
Parts 3 and 4 x .. GTR106 12 in 
Automatic Couplings—Parts 1104. GTRI111-112 12 in 
HOLBROOKE, JOSEPH 
Concerto for Piano and Orchestra, Op. 52 
(Soloist—Grace —_— 
Parts 1 and 2 .. CPR107 12in 
Parts 3 and 4 .. CPR108 12 in 
Parts 5 and 6 5 .. CPR109 12in 
Part 7 and “ Birds of Rhiannon” .. CPR110 12in 
Automatic Couplings—Parts 1 to 7 CPR115-118 12 in 


PRICES (inc. Purchase Tax) : 
10 in. me 5/64 12 in. 9/64 
Postage, etc., 1 to 3 records, 1/10 (approx.) 


LIGHT, AND DANCE MUSIC 


Recorded works by CHARLES ANCLIFFE, SIR GRANVILLE BANTOCK, 
Putt CARDEW, Howarp CARR, THOMAS DUNHILL, JOHN FOULDs, 
MoussorGsky, C. KING PALMER, JACK STRACHEY, ARTHUR WOOD, etc. 

RECORDINGS. 


: SEND FOR COMPLETE LIST 
W. PAXTON & CO. LTD., 


OF PAXTON ELECTRICAL 
36-38 DEAN STREET, LONDON, W.1 
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Only Expert Can Offer You 


1. A range of handmade Two Piece record reproducers with or without Radio at prices 
ranging from £52-10-0 to £250-0-0. 


2. A quality of performance and a “ musical “range ” of reproduction with Thorn needles 
that renders the use of any other type of needle with its consequent record wear, totally 
unnecessary. 


3. A name that has held unquestioned leadership in high-class gramophone and radio re- 
production for over thirty years. 


4. A personal “ after sales ” service that is famous throughout the world. 


5. A privately arranged system of deferred payments, if desired. 
Full details from : 


we 


HANDMADE GRAMOPHONES LTD. 
INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Telephone : Mountview 6875 





Recordings immediately available are as follows:— 


THE MERCHANT OF VENICE 


Act I, Sc. III. Shylock’s bargain with Antonio; and 
Act III, Se. 1. Shylock’s plea for the Jew. (2 records.) 
Act I, Sc. II; Act II, Sc. I, VI, VIII; and Act III, 
Sc. II. The Three Caskets Scenes. (3 records). Act 
IV, Sc. I. The Trial Scene; and Act V, Sc. 1. Lorenzo 
and Jessica. (4 records.) 


AS YOU LIKE IT 
Act II. The Forest Scenes. (5 records.) 
HERE AT LAST is the “we Shakespeare . . . fault- HAMLET 





° : Act I, Sc. IV, V. Hamlet t his father’ irit. 
lessly acted and superbly produced—presented in recorded (2 records.) Act III, Sc IV, Hamlet. rebukes his 
form by Gerald Lawrence Productions. ee 
No effort has been spared to ensure that perfect clarity -ROMEO AND JULIET 
and quality of speech are attained and the introduction of Act I, Sc. V. The First Meeting; and Act II, Sec. 1. 


The Balcony Scene. (2 records.) 


JULIUS CAESAR 
Act IV, Sc. II, If]. The quarrel between Brutus and 


incidental music and special effects have done much to 
illustrate the full beauty of these masterpieces of English 


literature. Many famous artists (content to remain anony- CaaS Cee el ea, (SEES 
mous in the belief that the play is more important than the RICHARD Il ' 

. 2 Act I, Sc. II. The strange wooing of Anne by Richard 
personality) have contributed to the success of these out- III. ‘(2 records.) 


standing productions which have been specially recorded by 
E.M.I. Ltd. (Makers of the famous “His Master’s Voice” 
records). 


HEAR THESE TRULY GREAT RECORDINGS AT YOUR 
DEALERS NOW! Price: EACH RECORD 8/8 Inc. TAx. 











"a, 
' 


GERALD LAWRENCE PRODUCTIONS LTD. , 


25, DUKE STREET, MANCHESTER SQUARE, LONDON, W.1 


In addition, the Screen Scene from RICHARD BRINSLEY SHERIDAN’S 
“‘ School for Scandal ”’ (3 records) has been recorded. Further scenes (in some 
cases the complete work) from many of the great classics will be produced. 
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FURTWANGLER 


Vienna Philharmonic Orchestra 
Siegfried’s Rhine Journey, ‘‘ Die 
Gotterdammerung '’. Wagner; 
The Ride of the Valkyries, 
“Die Walkiire '’. Wagner 
DB 6949-50 





CHRISTOFF 


with The Philharmonia Orch. 
cond. by Issay Dobrowen 
Farewell of Boris, from ‘ Boris 
Godounov "' (Act 4) (Sung in 
Russian). Moussorgsky, arr. 
Rimsky-Korsakov - DB 6935 


DE VITO 


with the Philharmonia Orch. 
cond. by Alberto Erede 

Ciaccona. Vitali, arr. Respighi 

(2 parts) - - - DB 6936-7 











DE LOS ANGELES 


with Orchestra cond. by 
Walter Siisskind 
\| était un Roi de Thulé: O 
Dieu! que de bijoux! both 


\ from ‘'Faust’’. Gounod 
: DB 6938 
\ 








THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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CEBOTARI 


with the Vienna Philharmonic 
Orch. cond. by Felix Prohaska 
Nun eilt herbei: Er wird mir 
glauben, from ‘Die Lustigen 
Weiber Von Windsor". 
Nicolai - - - - DB6939 





MILIZA KORJUS * 


and Orchestra cond. by 
Antal! Dorati 


Artists Life: Roses from the 
South, both by J. Strauss, Jr., j 
arr. Dorati- - - - C 3898 





LYMPANY 
and The Philharmonia Orch. 
cond. by Walter Siisskind 
Rapsodia Sinfonica. Turina 
(2 parts) - - - - C3913 





ORCHESTRA STABILE ACCADEMIA DI SANTA CECILIA 
cond. by Tullio Serafin 


La Boutique Fantasque. Rossini—Respighi- - - - C 3910-12 
Auto Coup. Nos. C 7766-8 
BOURNEMOUTH MUNICIPAL ORCHESTRA 
cond. by Rudolf Schwarz 


Overture “Son and Stranger". 
Mendelssohn - - - - - - C3899 














“HIS MASTER'S VOICE” 
































ie Hallmark of Quality 
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RICHARD 


STRAUSS 


By LIONEL SALTER 


ITH the death of Richard Strauss we 

have lost one of the greatest musical 
figures of our time. It is perhaps true that 
those works of his which have made for 
themselves a permanent place in the 
repertoire are the works of his youth and 
early manhood, and that latterly he had 
been, in Ernest Newman’s phrase, “‘ a man 
of talent who had been a man of genius ’’; 
but, like many revolutionaries, he found 
himself overtaken by the march of events 
and, towards the end, labelled a Conserv- 
ative. Strauss matured early—he was 
famous at 25, and had written all his best 
music by the age of 45; and so brightly 
burned the flame of his genius that it had 
largely consumed itself before he reached 
middle age. (It should not be forgotten 
that he was also one of the busiest—and the 
finest—conductors of his day.) The irony 
was that, as we know from a recorded 
conversation with his friend Mahler, 
Strauss preferred, for example, early Beet- 
hoven to late; when Mahler argued that a 
genius could only improve as he grew 
older, he cried, ‘No! the spontaneity of 
youth is worth all the rest ! ”’ 

But what in fact did Strauss bring to 
music ? A new and audacious freedom in 
the use of orchestral effect and tone-colour, 
extending the theories of Berlioz and 
Wagner, pushing technique to new ex- 
tremes, and introducing wit into orches- 
tration; a daring and novel harmonic 
sense which excelled in the expression of 
passionate and, later, sensual emotions; 
a far-sighted use of form, by which he can 
be said to have crystallised the symphonic 
poem; and a wide expansion of the power 
of programme music, achieving new 
heights of “ realism ’’—for which he was 
strongly criticised. As a master-craftsman 
he was unrivalled: it was his command of 
technique ard his mastery of contrapuntal 
writing that enabled him to create his 
sumptuous effects: but his friends as well as 
his critics were often puzzled by the 
unaccountable lapses into the commonplace 
at the height of his most soaring works—the 
trivial waltz. in arathustra, for example. 
Writing of Strauss’s inequality and his 

jumbling together of bad and good,” 
Mahler said in a letter, “‘ A Vulcan lives 
and labours under a heap of slag, a sub- 
ierranean fire. It is exactly the same with 
Strauss’s personality. That is why it is 
so difficult to sift the chaff from the grain.”’ 

Will his music live ? I think there is 


little doubt of that: though how much of it 
is a difficult question. Strauss lived through 
several phases: as an innovator he was 
suspected and feared; at the peak of his 
career he was idolised; in later life he was 
inclined to be underrated. Now he is dead 
the musical world will have to make a 
fresh evaluation of his position. 

It is a pity that no records exist of Strauss 
conducting Mozart, at which he excelled: 
there are, however, several discs of him 
directing his own works. As a composer he 
was frequently open to the charge of 
showiness, but as a conductor he could 
scarcely have been more restrained in his 
gestures: his stick movements were tiny, 
and I remember, when he conducted a 
broadcast in London in the 1930’s, that he 
squatted on a high stool throughout the 
most impassioned works, only rising to 
his feet at the biggest climaxes—yet the 
performances he gave were electrifying in 
their brilliance and intensity. There are 
records of him with the Berlin State Opera 
Orchestra in Don Juan (Decca CA8126-7), 
Don Quixote (Decca LY6087-91), the 
Bourgeois Gentilhomme Suite (Polydor 95392-6) 
and the Waltz scene from the opera Inter- 
mezzo (Polydor B20867), with the Berlin 
Phil. in the Dance of the Seven Veils (Decca 
CA8017), with the Augmented Tivoli 


Orchestra in the film Rosenkavalier Suite 
(H.M.V. D1094-7), and with the Bavarian 
State Orchestra in the Alpine Symphony 
(H.M.V. DB5662-7), Don Quixole (Siemens 
Spezial 67800-4), the Rosenkavalier Waltzes 
(Polydor 67729) and Heldenleben (Polydor 
67756-60). 

Strauss was the son of the first horn- 
player at the Munich court opera, and took 
to music at an early age like a duck to 
water. At the age of six he was already 
writing little pieces; by twelve he had 
written a woodwind Serenade and an 
orchestral Festive March; by sixteen a 
Symphony and a String Quartet, both of which 
received public performances. By 1883 he 
had decided to leave the University (after 
only one year) and take up music profes- 
sionally: to this period belong the Op. 10 
songs (No. 1 Zueignung, Janssen H.M.V. 
DA1591; No. 3 Die Nacht, Janssen H.M.V. 
DA1581; No. 8 Allerseelen, Tauber Parlo. 
RO20555). He attracted the notice of 
von Biilow, who invited him to Meiningen 
as his assistant conductor (he succeeded 
von Biilow as chief in 1885), and mean- 
while had composed another symphony, 
which was played in New York, and a 
Horn Concerto (Brain and Philharmonia under 
Galliera, Col. DX1397-8). At Meiningen 
he wrote the Burleske for piano and orch- 
estra (Elly Ney and Berlin State Opera 
Orch., H.M.V. DB4424-5) before visiting 
Italy in the Spring of 1886. On his return 
he was appointed sub-conductor at the 
Munich Opera, and published the Op. 17 
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Sir Adrian Boult with Richard Strauss at a B.B.C. Symphony Concert, on 30th October, 1947 
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songs (No. 1 Seitdem dein Aug’, Flagstad 
H.M.V. DA1587; No. 2, the famous 
Standchen, Schumann H.M.V. DBrot1o). 
The fruits of his holiday the previous year 
were soon apparent in the symphonic 
fantasy Aus Italien, in which he first showed 
the influence that Wagner, Liszt and 
Berlioz had had upon him: from the same 
year date the Violin Sonata (Neveu and 
Beck, H.M.V. DB4663-6), the symphonic 
poem Macbeth—now almost completely 
neglected—and the Op. 21 songs (No. 1 
All’ mein Gedanken, Schumann H.M.V. 
Dig51; No. 5 Ach, Lieb’, nun muss ich 
scheiden, Roswaenge H.M.V. DA4412). 

The first great success of his career was 
the performance in 1889 of Don Juan, 
written the previous year at the age of 24 
(Philharmonia Orch. under Gal'iera, Cl. 
DX1356-7); the glowing passion, the novel 
harmonic idiom and the virtuoso orches- 
tration of the work caused a sensation. 
Strauss left Munich to take up a post as 
assistant conductor at Weimar, where he 
composed his next tone-poem, Tod und 
Verklérung (L.P.O. under Krauss, Decca 
AK1892-4). He visited Bayreuth as a 
music-assistant for Tannhduser (Grove is 
quite wrong here), and then contracted a 
serious illness, to recuperate from which he 
took a Mediterranean cruise. During this 
time he was working at an opera to his own 
libretto, Guntram: in 1894 this Wagnerian 
redemption - drama was produced at 
Weimar, and Strauss married his prima 
donna. As a conductor he was 
wide recognition: he had left the Weimar 
opera-house to conduct the Tonkiinstlerfest 
there, he conducted Tannhduser at Bayreuth, 
and the same year— when he was still only 
30—succeeded von Biilow as conductor of 
the Berlin Philharmonic. The popular 
Op. 27 songs were written about this time 
(No. 1 Ruhe meine Seele, Andresen Col. 7221; 
No. 2 Cacilie, Flagstad H.M.V. DA1587; 
No. 3 Heimliche Aufforderung, Tauber Parlo 
RO20195; No. 4 Morgen, Bjérling H.M.V. 
DA1704). 

From now on until the First World War, 
Strauss was at his most fertile, his most 
inspired and his most successful. 1895 saw 
the composition of Till Eulenspiegel (Boston 
S.O. under Koussevitzky, H.M.V. DB 
6268/9), his most brilliant essay in orch- 
estral writing so far, and full of humour. 
(It is interesting that, on its first appearance 
in England the following year at the Crystal 
Palace, it was considered so difficult to 
understand that it was given twice in the 
same programme!) The following year, 
Also sprach Zarathustra appeared (Boston 
S.O. under Koussevitzky, H.M.V. DB 
2616-20), using a very large orchestra and 
making what then seemed extravagant 
demands on the players. Their alarm was 
not lessened by Don Quixote in 1897 (R.P.O. 
under Beecham, H.M.V. DB6796-800), 
which was one of Strauss’s most extreme 
examples of ‘‘ realism ’’ in music, and was 
written after a European conducting tour; 
nor by Ein Heldenleben (R.P.O. under 
Beecham, H.M.V. DB6620-4), an auto- 
biographical essay which roused the 
fiercest controversy and which was regarded 
in some quarters as the ultimate in modern- 
ismus. During this time, Strauss had become 
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conductor of the Royal Opera in Berlin, 
and was being kept busy there. As a side- 
line, as it were, he was continuing to pour 
out songs, somewhat variable in quality, but 
including many fine examples: those 
recorded are Op. 29 No. 1 Traum durch die 
Déammerung (Tauber, Parlo. RO20222); 
Op. 29 No. 3 Nachtgang (Andresen, Col. 
7221); Op. 32 No. 1 Ich trage meine Minne 
(Tauber, Parlo. RO20555); Op. 36 No. 3 
Hat gesagt, bleibt’s nicht dabei (Schumann 
H.M.V. Dig51); Op. 37 No. 2 Ich liebe 
dich (Schlusnus, Decca DE7027); Op. 41 
No. 1 Wiegenlied (Schumann, H.M.V. 
DB1065); - Op. 43 No. 2 Mutterdndelei 
(Schumann H.M.V. E532); Op. 48 No. 1 
Freundliche Vision (Roswaenge H.M.V. DA 
4412); and Op. 48 No. 2 Ich schwebe 
(Schumann, H.M.V. DB1845). 

The turn of the century found Strauss 
turning to opera: in 1901 Dresden pro- 
duced his Feuersnot (the Love scene is recorded 
on H.M.V. C1841), the glowing score of 
which was attacked as indecent: had the 
worthy Dresdeners only been able to look 
four years ahead! In 1903 he came to 
England to conduct a festival of his music, 
worked at a new opera, and composed the 
Sinfonia Domestica (Philadelphia Orch. under 
Ormandy, Victor 16227-31), which de- 
manded an orchestra of unprecedented 
size, including 38 woodwind players, and 
was the last word in realism. ‘‘ What with 
uncles and aunts,’ says Grove acidly, 
“a child having a bath at 7 p.m., wakened 
at 7a.m., and doubtless other intimate 
details considerately withheld, one misses 
two instruments in the orchestra which 
would have added colour to this charming 
picture of homeliness, namely a sewing 
machine, and a vacuum cleaner in Bb alt.” 
The Strauss controversy came to a head in 
1905, with the production of the hysterical 
Salome, which created a storm of moral 
indignation but which, at its first perform- 
ance, received twenty curtain-calls. (The 
Dance of the Seven Veils—until the Beecham 
version is,issued—is best heard on H.M.V. 
DB4639: an orchestral transcription of 
Salome with the head of Fohn is on H.M.V. 
D1699; and the Final scene—in French for 
some extraordinary reason—on H.M.V. 
DB4933-4.) Elektra, four years later— 
employing an orchestra of 122—was felt to 
be an even more brutal score, packing into 
its one act of an hour and forty minutes 
“a prodigious orchestral orgy, making 
superhuman demands upon the physical 
and mental powers of the singers and 


players.’’ (The Final scene is recorded on 
H.M.V. DBg393-6.) In the few years 
since Salome, Strauss had toured the 


United States and had become conductor 
of the Berlin State Opera; to these years 


also belong the Op. 56 songs (No. 4 Mit - 


deinen blauen Augen, Lehmann, Parlo RO 
20081; No. 5 Friihlingsfeier, Ursuleac, 
Decca DE7063; No. 6 Heiligen drei Kénige, 
Schumann, H.M.V. D1632.) 

The climax of his career came in 1911, 
with the second opera for which he had had 
as librettist the gifted and sympathetic 
Hofmannsthal—Der Rosenkavalier. This 
brilliant comedy, in which Strauss com- 
bined gaiety, voluptuousness, Mozartian 
melody and the Viennese waltz, was a 
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resounding success, and secured his immedi- 
ate reception to the ranks of the ‘ accep- 
ted ’’’ composers, even by those who had 
hitherto been repelled by the glittering 
savagery of Salome and Elektra. In certain 
quarters the risqué element of the comedy 
was criticised—the New York Tribune 
headlined the transition from Salome to 
Rosenkavalier as ‘‘ From Necrophilism to 
Lubricity ’’—but no other 2oth century 
opera since Puccini’s Butterfly has so held the 
stage. (There is an abridged recording on 
H.M.V. DB2o60-72; but there are better 
individual extracts—the Italian tenor’s song 
on H.M.V. DA4465, the Marschallin’s 
monologue on Col. LX1135, Presentation of 
the Silver Rose on Col. LX1225-6, Act 2 
Finale on Col. LX1226-7, and Trio and 
Love duet on Decca CA8238.) The same 
year, Strauss wrote incidental music for 
Le Bourgeois Gentilhomme, which was made 
into a suite in 1916 (Vienna Phil. under 
Krauss, H.M.V. C2034-7); the entertain- 
ment at the end of the play was detached 
and made into the separate one-act Ariadne 
auf Naxos (two superb recordings—Ariadne’s 
air on H.M.V. DB6914, and the extremely 
difficult Air of the Zerbinetta on H.M.V. 
DB7606). I understard that Glyndebourne 
is considering its revival next year. 

Strauss had by this time decided to 
resign most of his conducting appointments 
to concentrate on his composition: now, 
by a tragic irony of fate, his inspiration 
appeared to visit him more fitfully, and he 
had to depend more and more on his 
astonishirg technique to help him out. 
The Legend of Joseph, for the Russian Ballet, 
who produced it in 1914 in Paris and 
London, bored Strauss to write and was 
unremarkable, except for one of the earliest 
appearances of Massine; and the Alpine 
Symphony (Bavarian State Orch. under 
the composer, H.M.V. DB5662/7), a long 
programme work which followed the next 
year, contained the maximum of skill and 
the minimum of invention. His next opera, 
The Woman without a Shadow, produced in 
1919, contained some. fine pages, but not 
sufficient to save the work. (The song, 
Op. 69, No. 5, Schlechtes Wetter, also from 
1919, is recorded by Schumann on H.M.V. 
Drig51.) A South American concert tour 
failed to blow away the cobwebs, and the 
ballet Schlagobers, written on his return in 
1922, was a pleasant trifle without much 
value. (Excerpts by the Berlin Phil. 
under Melichar on Decca LY6091 and 
6098.) The next opera, Intermezzo, to his 
own libretto (once again, like the Domestic 
Symphony, an exposition of his married life—- 
a curious exhibitionist trait already ob- 
served in AHeldenleben) was produced in 
1925, and is of interest chiefly for the 
thinning-out of its texture and the revival 
of Strauss’s interest in bel canto. (The 
Waltz scene is on H.M.V. C2343.) The sad 
and inescapable fact was that, besides the 
decline of his powers, Strauss, until recently 
an “‘ advanced ’’’ composer, was becoming 
vieux jeu in a decade which was producing 
strange new artistic currents from Central 
Europe. In Egyptian Helen (performed in 
1928), there was little originality, and 
Strauss was completely overshadowed by 
his collaborator Hofmannsthal (there are 
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two orchestral excerpts on Parlo. E10787, 
and a vocal excerpt on Parlo. E11356). 
The following year Hofmannsthal died, 
leaving behind him the libretto of Arabella, 
which was produced in Dresden in 1933. 
This was intended as a charming picture of 
19th century Vienna, but despite a score of 
great delicacy, neither the poet nor the 
composer showed up to great advantage. 
(Arabella’s aria, Parlo. RO20236; Duet 
Srom Act 1 and Act 3 Finale, H.M.V.DB4675 ; 
Mein Elemer, H.M.V. DB5606 ; Love Duet, 
Telefunken E1477; Act 3, Prelude and 
Waltz, H.M.V. B8175.) 


By this time Hitler had come to power, 
and Strauss become President of the 
Reichsmusikkammer, on the friendliest 
terms with Goebbels and the Fihrer: he 
resigned, however, in 1935, and incurred 
the hostility of the Nazis by associating 
with Jewish colleagues and by choosing as 
the librettist of his next opera Stefan Zweig : 
The Silent Woman was indeed produced, but 
was withdrawn suspiciously promptly, and 
Strauss’s birthday celebrations were banned. 
An effort to make his peace with the 
authorities resulted in the extremely un- 
distinguished Olympic Hymn for the 1936 
Olympiad (Bruno Kittel Choir, Parlo. 
RO20322), and in three operas with the 
officially approved librettist Joseph Gregor, 
Friedenstag and the one-act ‘‘ bucolic 
tragedy ’’ Daphne, both in 1938 (there are 
excerpts from the latter on H.M.V. 
DB4627/8, including the Closing scene, where 
Strauss returns to his favourite “lush”’ 
key of F#), and Midas, rehearsed in 1939 
but apparently not produced. Performances 
of Strauss’s operas were by now discouraged 
in Germany, as he had persisted in being 
“unhelpful’’ to the regime; and Die 
Liebe der Danae got as far only as the dress 
rehearsal (it has now been put down for 
Salzburg in 1951) : however, in 1942 his last 
opera, Capriccio, was heard at Munich, the 
last big event before the destruction of the 
opera-house. It is a one-act conversation- 
piece set in a Paris rococo salon: the Closing 
scene is recorded on Siemens Spezial 68125. 


After the war Strauss was cleared by a 
de-nazification court, but his years of 
depression had told on him, and he retired 
in poverty to Switzerland, living by selling 
his manuscripts and on gifts from his 
friends. (In 1947 he was invited to London 
and received an ovation at the Albert Hall, 
but hé looked a very weary and discouraged 
old man, with littlé spirit left in him.) And 
then came a surprise: a spark of the old 
flame leapt out in the 80-year-old composer, 
and he suddenly produced three gay and 
sparkling works, fresh and_ beautifully 
written—a Horn Concerto, an Oboe Concerto 
(Goossens and Philharmonia under Galliera, 
Col. DX1444/6) and a Duo for clarinet and 
bassoon. Nor was this all: the final work to 
reach us was the Metamorphosen, written back 
In 1944 for 23 solo strings (Vienna Phil. 
under Karajan, Col. LX1082/5), a most 
moving and deeply-felt lament, incorporat- 
ing the theme of the Eroica funeral march, 
and treated with all his old contrapuntal 
virtuosity. A lament for his defeated 
country ? or might it have been, in a sense, 
his own—and a not unworthy—Requiem ? 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


S far as the output of the two largest 

American recording companies— Victor 

and Columbia—is concerned, there is 
precious little to write about. Not since 
the war years has there been such a paucity 
of worth-while releases, and the industry 
seems to be in a stabilizing period until 
the 33% versus 45 controversy will be 
ironed out. At present, Columbia seems 
to have the better of it, since virtually every 
organization has cast its lot with long- 
playing discs, leaving Victor (with Capitol, 
which also is pressing 33% discs as. well as 
45's and 78’s) the sole representative of 
45's. Ever-present are rumours of a 
settlement of some sort, such as a deal 
involving all popular music discs to be 
pressed at 45, all classical music at the 
long-playing 333. There also are even 
more frightening rumours concerning the 
abandonment of disc recording in favour 
of tape mechanisms. These days, the 
conductor of a record review column is 
little more than a gossip columnist. 

But while Victor and Columbia are 
reaching for each other’s jugular veins, 
other companies are making hay, and one 
of the more interesting recent developments 
is the emergence of a few recording 
companies that may constitute a definite 
threat to V’s and C’s mdhopoly of the 
classical music field. Capitol Records, 
which is one of the largest popular-music 
companies, has added to its jazz catalogues 
the repressings of Telefunken records, and 
their first few releases are more than 
ambitious—they are well played and 
recorded, and in some cases _ present 
segments of the repertoire that most 
American companies ordinarily would not 
touch. 

Capitol is releasing standard material, 
of course. There are certain masterworks 
that every serious catalogue must have. 
Thus we find Jochum and the Amsterdam 
Concertgebouw in Mozart’s G minor Sym- 
phony ; Mengelberg and the same erchestra 
in the Franck D minor and Tchaikovsky’s 
1812 Overture ; Schmidt-Isserstedt and the 
Berlin Philharmonic in Haydn’s Surprise ; 
plenty of orchestral Wagner by Mengelberg 
and Jochum ; and so forth. All of these 
have points of interest, not the least of which 
is the interpretative differences between 
them and our domestic equivalents. Many 
of us who deal with recerds have a tendency 
to get into a mental rut: we become used 
to a Toscanini performance, a Koussevitzky 
performance, an Ormandy or Stokowski 
performance ; we become used to the tonal 
qualities of the Boston, New York or 
Philadelphia orchestras, and soon forget 
that there are other approaches to the 
music, If nothing else, the Capitol- 
Telefunken performances remind us that 
there are extraordinarily fine musicians 
outside of the sacred precincts of America. 

Among the esoterica, there are such 
things as the Reger Serenade for Orchestra 
(Op. 95) and the Glazounov Fourth Sym- 
phony. Jcchum and the Concertgebouw 


play the former, which gives the lie direct 
to those who do not know Reger’s music 
and parrot the phrase that he was a des- 
sicated contrapuntalist. (Can any good 
contrapuntalist, by the way, be dessicated ?) 
The Serenade is a rather long piece that does 
not entirely fill the promise of its first 
movement, but it has enough honest melody 
to qualify it as a success. Glazounov’s 
symphony (Rachmilovich and the Orchestra 
of Santa Cecilia, Rome) also is weaker in 
its latter movements, but the first has a 
fresh lyricism of the Glinka-Rimsky-Borodin 
type and, in its derivative way, is quite 
charming. Capitol also has sponsored the 
Bruckner Mass in E minor (Max Thurn 
with the Hamburg State Opera Choir and 
Orchestra), one of the composer’s tighter, 
less rambling and consequently more 
disciplined, works ; and a smoothly-flowing, 
musicianly performance of Schubert’s A 
major Piano Quintet, with Franz Rupp and 
members of the Stross Quartet. Among 
single discs, two are of especial interest— 
the Francaix Concertino for Piano and Orchestra 
(Francaix and the Berlin Philharmonic 
conducted by Borchard) and a Concerto 
Grosso in F minor by Alessandro Scarlatti 
(Edmund Weyns and the Wiesbaden 
Collegium Musicum). 

Cetra-Soria, which releases the Italian 
Cetra discs in this country, has pressed 
three of the best items in their catalogue 
on long-playing discs—the Mozart Requiem, 
Haydn’s Seasons, and Vivaldi’s The Four 
Seasons. All of these had been available 
here for some time on standard shellac 
discs. I do not think that the Requiem is 
entirely successful, largely because of the 
excessive Italianate vocal emotionalism of 
Tagliavini and Stignani (Tajo and 
Tassinari, the other soloists, are more in 
line with the music, conducted dramatically 
by de Sabata), but for the Haydn and 
Vivaldi works there can be nothing but 
praise. Haydn’s endearing score is not 
presented in its entirety, although the sub- 
stance is present. Gabrielli Gatti, Francesco 
Albanese and Luciano Neroni are the 
soloists; Vittorio Gui leads the EIAR 
Orchestra and Chorus. Some _ purists 
might object to what is probably an 
operatic conception. That may be; but 
the text borders almost on opera, and the 
three soloists have beautiful, liquid voices, 
especially the tenor. Albanese, on the 
evidence of this set, is a singer to be watched 
with interest. Molinari and the Santa 
Cecilia Orchestra superbly play the 
delicious Vivaldi Four Seasons, music of 
perpetual enchantment. 

The’ Chopin Centennial is upon us. 
Columbia has Gyorgy Sandor playing in 
a three-disc set, the F minor Fantasy, the 
Fantasy-Impromptu and the Barcarolle. Such 
strength and accuracy of fingers that 
Sandor displays! Such a command of 
the instrument, such markmanship, such 
ease and surety—and such a non-commital 
view of the surge and passion of the F 
minor Fantasy ! 
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ANALYTICAL NOTES 


AND 





ORCHESTRAL 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. National Sym- 
phony Orchestra (Fistoulari). Decca 
AKi221-5 (12 in., 34s. 2d.). 


In this recording I feel the reverberation 
is a trifle heavy. On side 3, e.g., the loud 
chords slightly impinge on the following 
soft ones, so that the sharpness of the focus 
suffers. The reading seems solid, in good 
English style. (That word, by now, is 
probably by most readers understood to 
imply a tinge of stolidity.) Indeed, there 
is no movement more difficult to keep 
rhythmical. The basic half-bar rhythm of 
dotted quaver, semiquaver, quaver (3 plus 
1 plus 2) is taxing. I remember no perfect 
performance of this movement. Early on 
side 3 I wendered if the conductor was going 
to take a section of about sixteen bars 
slower—as Stokowski used to do. I should 
like more distinction in the woodwind 
tone when blended. 

The slow movement is taken well up to 
time: a fairly slow march. The very soft 
string tone seems a bit muffled, not quite 
fully integrated with the broader, ful'er 
levels. Grading is well thought out. In the 
beginning of side 5 I should like to hear the 
violin threes a little more firm; _ this 
cradling or rocking of the new theme is a 
sweet idea. There is cne of Beethoven's 
happiest modulations near the end of this 
section (just before one inch). The move- 
ment is kept virile: a good point. The use 
of fugue (end of side 5) is one of the most 
imaginative tautening examples I know, 
and the touches of trumpet tone around 
here are especially fine. The slower pace 
for the finish might disturb a few people. 
Beethoven’s end (Griegiar, one might say) 
is magnificently strong, wise, terse, masterly. 
The scherzo goes with finer spirit than the 
first movement, I feel. This suits me well. 
It is crisp, without frills or fuss. Richer tone 
could be conceived. Another of Beethoven's 
prettiest modulations is to be savoured 
just before the scherzo returns. I find these 
moments, after so many years, among the 
most cheerful in my still eager Communings 
with him. The finale is tonally more of-a- 
piece than some conductors show it. 
Perhaps some elements of detail are not 
heard so surely as, say, Toscanini would 
bring them out. The conductor is obviously 
intent on an all-through swirl, an idea 
which seems to me justified by the exhilara- 


FIRST REVIEWS 


tion the playing produces. I still think the 
tone could be more fully clarified by 
(perhaps) some studio re-arrangement or 
treatment. Nothing is lacking in volume or 
intensity: it is chiefly the matter, referred 
to above, of proportions as between the 
various tone-levels, and in a smaller degree 


between the orchestra’s departments. 
W.R.A. 


BEETHOVEN. Concerto No. 4 in G 
major, Op. 58. Artur Rubinstein 
(piano). Royal Philharmonic 
Orchestra (Beecham). H.M.V. 


DB6732-5 (12 in., 34s. 6d.). Auto. 
DBog405-8. 

Rarely, rarely as comes the spirit of 
delight, there is the infrequent occasion 
which makes the reviewer’s life really 
worth while: such an occasion is the issue 
of this recording. I cannot remember a 
finer or more deeply satisfying performance 
of this great concerto, one which more 
effortlessly overcomes every obstacle and in 
which every detail is so meticulously 
polished and so absolutely right. The 
recipe is simple enough: take a soloist and 
a conductor who, besides being person- 
alities as well as great artists, are entirely 
en rapport, add a first-rate orchestra of alert 


‘ musicians, give them all enough time to 


rehearse thoroughly, finish off with a record- 
ing engineer who secures the right balance 
between piano and orchestra, and who 
captures the lustre of the orchestral playing 
—and you get a masterpiece, like this. (I 
should like to feel that everybody concerned 
in the Columbia set I reviewed in July will 
listen to this issue.) 

Throughout these discs there is this 
feeling that two personalities are pulling 
together, each inspiring the other. The 
orchestral playing is never allowed to be- 
come just an accompaniment, but is full of 
life (notice, as one instance only, the basses 
in bars 55-58). Phrasing is beautifully 
modelled, the rhythm is admirably taut 
(listen to the second subject of the first 
movement), and the _perfectly-controlled 
string dynamics at the end of the Andante 
are most moving. Rubinstein’s cadenzas, 
which are new to me, are entirely accept- 
able in style, though that in the first move- 
ment is over-long. 

So far as I am concerned, nobody need 
bother to record this concerto again: this 
performance is it ! S. 


BRAHMS. Concerto No. 1 in D minor, 
Op. 15. Claudio Arrau (piano), 
Philharmonia Orchestra (Camer- 
on). H.M.V. DBg250-5 (i2in: 
51s. gd.). Special order and auto- 
matic couplings only. 

Something of the sensations of a knife- 
thrower’s assistant assail me as yet another 
Brahms D minor comes hurtling along: 
I take courage, however, from the thought 





October, 1949 


that the supply of soloists of the necessary 
calibre— like Curzon, Serkin and now 
Arrau— is limited, so that the barrage 
cannot continue for long. My first reaction 
to this set is of surprise at the choice of 
artists: it would have been hard to find 
two temperaments more utterly dissimilar 
than those of the forceful, dynamic Arrau 
and the essentially retiring and “ correct ”’ 
Cameron. In a work of this nature, it is 
surely essential for the conductor and the 
pianist to have the same outlook, so that the 
torch can be handed from one to the other 
without any dimming of the vital flame. 
From this point of view, this recording is 
open to serious criticism, for, faced with a 
giant-size soloist, Cameron is content to 
support the pianist instead of sometimes 
taking the lead and topping his ardour. 

Without a doubt, the best part of this 
issue is the last movement, where the breath- 
taking impetuosity of Arrau’s performance 
sets fire to the orchestra’s imagination. 
The man has fingers of steel and an almost 
Gascon assurance. In the first movement 
too, which burns with a fierce dramatic 
intensity (it is believed that Brahms had in 
mind the dreadful day when Schumann, 
in his mental agony, threw himself into the 
Rhine), the superhuman energy of Arrau 
sweeps all before it. (Listen to his octave 
work on side 3.) Nevertheless even he has 
his faults: he is apt to break up the long 
spacious flow of Brahms’ sweeping melodies 
(as in the second subjects ot the first move- 
ment or the finale), he will not sufficiently 
restrain his tone to allow the important 
horn solo to come through (side 3), and in 
the slow movement it is impossible to feel 
that heart-melting tenderness in which 
Brahms sought to enshrine a Requiem for 
his friend Schumann. The slow movement, 
in fact, is the biggest disappointment of this 
set, for the violins have no singing quality 
in that lovely opening tune of theirs, which 
should glow with a soft intensity—they just 
play, correctly and colourlessly. In justice 
it must be said that the end of the movement 
is better than the beginning, but that is 
also true of the first movement. 

In brief, this 1s an uneven performance. 
It only remains to add that the recording is 
disappointing and that the surface hiss 
from time to time forces itself upon the 
attention. 


DOCKER, ROBERT. Ourselves when 
Young. London Promenade, Or- 
chestra (Collins). Paxton PRT494 
12 in., 8s. g3d.). 

A bold, even stark, recording, rather 
startling in its forthrightness. The piano is 
included as part of the orchestra in what 
turns out to be a fantasia on children’s 


. songs, after the order of Quilter’s Children’s 


Overture, but not so well imagined or 
integrated. The several songs are separately 
treated, in a rather commonplace way ; 
the working-up is conventional, expectable. 
More “ device,’ rather than merely har- 
monic colour, would have tightened the 
rivets and improved the conception. 
Though the recording has its points, 
befitting a breezy, slight piece apt for 
hearing through a loudspeaker on a sunny 
morning promenade, something could be 
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- PAUL KLETZKI 
and the Philharmonia Orchestra 


Symphony No. 8 in B minor (“Unfinished”) 


—Schubert. Six parts - - - - LX 1222-4 
Auto-couplings - LX 8690-2 
MALCUZYNSKI 


Nocturne in C minor, Op. 48, No. 1—Chopin; 
Mazurka in E minor, Op. 41, No. 2—Chopin. 
LX 1228 
ANDRES SEGOVIA 
(Guitar Solo) 
Two Studies—Villa-Lobos; Tarantella in 
A minor—Tedesco - - - - - LX 1229 


ISAAC STERN (Violin) 
accompanied at the piano by ALEXANDER ZAKIN 


Nigun (from ‘* Baal Shem”—Pictures of 


Chassidic Life)—Bloch - - - - LB84 


DENIS MATTHEWS 
Rondo in G major, Op. 51, No. 2—Beethoven 
DX 1595 






ADRIANA GUERRINI 


with the Rome Radio Symphony Orchestra 
conducted by Guiseppe Morelli 


Manon—Act 2—Massenet. Recit: Ebben! Lo 
deggio. Aria: Addio o nosto piccol desco. 
La Boheme—Act 3—Puccini. Donde lieta 
usci al tuo grido d’amore (Both sung in 
Italian) - - - - - - - - DX1594 


MUIR MATHIESON 
conducting the Philharmonia Orchestra 
**The Red Shoes” Ballet Music (from film 
*The Red Shoes”)—FEasdale - DX 1597-8 


ANTHOLOGY OF ENGLISH VERSE 
(William Wordsworth) 
Read by Stephen Murray. (Recorded under 
the auspices of the British Council) 
DX 1601-2 
HAROLD WILLIAMS 
with Gerald Moore (Piano) 

Fifinella, Op. 38, No. 6—Tchaikorsky: The 
Sun-God—Vere-James - - - - DB 2585 
WARWICK BRAITHWAITE 
and the Philharmonia Orchestra 


Molly on the Shore; Mock Morris—Grainger 
DB 2572 
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MARIA D’ATTILI GEORGE TOZZI 
BRIAN REECE 


with Chorus and Orchestra conducted by 
Michael Collins 


Selection from ‘* Tough at the Top” 
DX 1603-4 


ANDRE KOSTELANETZ 


and his Orchestra 


La Cumparsita; Siboney - - - DX 1600 


DORIS DAY with Male Quartet 
The Last Mile Home 


DORIS DAY & BUDDY CLARK 
Tl string Along with You (from film ** My 
Dream is Yours”) - - - - - DB 2584 


DEREK ROY & ADDIE SEAMON 
They can’t take that away from me (from 
film ‘* Barkleys of Broadway”); That’s my 
My th eee anc = 


Der Rosenkavalier 


(RICHARD STRAUSS) 
EXCERPTS FROM ACT 2 


>! Presentation of the Silver Rose Z 


ELISABETH SCHWARZKOPF 
IRMGARD SEEFRIED 
cs A ek a eh S&S 


Finale 
LUDWIG WEBER J 
DAGMAR HERMANN {% 
with the ns 
VIENNA PHILHARMONIC 
ORCHESTRA 
Auto-couplings - LX 8693-5. LX 1225-7 
DORIS DAY 


My Dream is Yours; Someone Like You (both 
from film ‘‘ My Dream is Yours”) DB 2590 


RONNIE RONALDE 


Bells across the meadow - DB 2583 
In a Monastery Garden - 

STEVE CONWAY 
A shawl of Galway Grey - - DB 2586 


When the world has forgotten 


GEORGE MORGAN 
Room full of Roses; Put all your love in a 
cookie jar - - - - - - + - DB 2587 


XAVIER CUGAT 
Los Timbales - a oe 
Miami Beach Rhumba - 


DINAH SHORE & BUDDY CLARK 
Baby, it’s cold outside (from film *‘ Neptune’s 
Daughter”); My one and only Highland Fling 
(from film ** Barkleys of Broadway”) 

DB 2582 
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PETER YORKE 
and his Concert Orchestra 
Selection from ‘* King’s Rhapsody”— Ivor 
Novello - - - - + = + - += DB 2582) 
HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series:—The Missouri Walt; 
Lola - - - - - - = - = - DX 1599 


VICTOR SILVESTER 
and his Ballroom Orchestra 
Am I wasting my time on you?; Yvonne 


FB 3521 
Mama that moon is here again; Do I love 
you? - - - - + = + - = + FB3522 
VICTOR SILVESTER’S 
Strings for Dancing 
Moonlight on the Danube 
Waltz of my Dreams - } PB 3533 


HAROLD GELLER 
and his Orchestra 
Confidentially; We all have a song in our 
hearts - - - - - - = = += FB3526 







LOU PREAGER 

and his Orchestra 
Song of Capri; The Wedding Samba FB 3524 
Far Far Away; Too- Whit! Too-W hoo! FB 3525 


—SPECIAL SWING SERIES —— 


WOODY HERMAN 


and his Orchestra 


Summer Sequence. Four sides - DB 2578-9 
PEARL BAILEY 
with Orchestra conducted by Mitchell Ayres 


That’s good enough for me 


PEARL BAILEY & ‘ HOT LIPS * PAGE 
Baby, it’s cold outside - - - 1B 2580 
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done to improve the string quality in a 
Sorte, on high. Volume is ample, and a few 
bits of individual tone come through in 
excellent heart. W.R.A. 


EASDALE. “ The Red Shoes” Ballet 
Music and Prelude. Philharmonia 
Orchestra (Mathieson). Columbia 
DX1597-8 (12 in., 11s. 6d.). 


Film and ballet fans have apparently 
been clamouring for the music from Red 
Shoes: their pleas have been generously 
answered indeed. Like everyone else, I 
enjoyed the dancing of Moira Shearer and 
Massine, the fanciful dream-ballet and the 
sensitive colour in this British film; but 
alas ! how stranded the music seems away 
from its context! That it was good film 
music I do not dispute; but, heard 
without the scenes it accompanied, it 
becomes a thing of shreds and patches. 
There are some attractive ideas, colourfully 
scored, but the very suitability of the music 
to the swiftly-changing moods of the 
picture robs it of any purely musical inner 
logic or coherence: it is merely a suc- 
cession of effects (I refer particularly to 
part 2 of the ballet here). It leaves very 
little impression on the listener, and I feel 
that all that mattered might well have been 
compressed on to one side. Muir Mathieson 
as conductor is in his element, and the 
orchestra responds admirably. 


ELGAR. Three Bavarian Dances, Op. 
27, ‘‘ From the Bavarian Highlands.”’ 
Dream Children, Op. 43, No. 2. 
National Symphony Orchestra 
(Neel). Decca AKr1295-6 (12 in., 
138s. 8d.). 


A gracious, elegant performance and 
reproduction. Nothing is excessive ; there 
is even—possibly only to the over-particular 
ear—a slight sense of reticence ; but then, 
these early reminiscences are fragrant 
rather than boisterous, even when Elgar 
lets himself go. The orchestral proportions 
are neat, the wind warm, cogent; the 
cosy brightness recalls our own holiday 
recollections. Only part. of his choral 
suite (the words imitated from Bavarian 
folk-songs), written after a tour abroad, 
when Elgar stayed at Garmisch, was 
made into this orchestral suite. There 
were six songs. The others were never 
arranged in this orchestral form, though 
some of them are to be had for combina- 
tions other than the original S.A.T.B. with 
orchestra. 


Dream Children, after Elia, consists of two 
pieces ; we have here the second, which 
near the end uses the theme of the first, the 
more tender piece, and the shorter. In 
both are phrases that run through Elgar’s 
thought. We need not read anything 
intensely personal into the fancy about the 
children that might have been: it is just 
the artist musing, illuminating a sentiment 
with perfect taste and toning. In their 
gentle way the pieces are ideal examples of 
the translation of a literary invention into 
another medium. Mr. Neel and his players 
beautifully ‘‘ produce ’’ the scene—perfect 
partners in the threefold artistry. W.R.A. 
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GRAINGER. Molly on the Shore; 
Mock Morris. Philharmonia Or- 
chestra (Braithwaite). Columbia 
DB2572 (10 in., 4s. 8d.) 

The old favourite stable companions, 
care-chasers, played in quite as good style 
as most of us could desire: recording, 
smooth, well balanced among the strings, 
realistic in quality. I always feel I’d like the 
Mock Morris a bit slower than this pace, 
which is probably the average. In rhythmic 
fineness scarcely any British orchestra now 
seems to me superlative. The organisation 
of these refinements through even a short 
piece is a matter which calls, I venture to 
think, for more thought and time than it 
appears commercially possible to give to the 
subject. So, our orchestras run acceptably 
but without quite the finest musicianly 
resource through the old repertory, and 
audiences applaud endlessly. What more is 
wanted ? I’m not “ knocking’’ this en- 
joyable disc: it serves, as nine out of ten 
might, for a tiny brief word on something 
near the heart of an old-timer who has been 
listening to music as closely as he knows 
how, for near half a century, and who, 
giving thanks for so many pleasures, still 
pursues perfection, and believes that in 
British orchestral conditions to-day some- 
thing stands inexorably in its way: per- 
haps, more than one thing, I venture to 
reiterate my conviction that rhythm, in all 
its sometimes alarming fullness, is the weakest 
element in all our playing. W.R.A. 


HAYDN. Symphony No. 94 in G major, 
“ The Surprise.” L’Orchestre de 
la Suisse Romande (Leo Blech) 
Decca AK2204-6 (12 in., 20s. 6d.). 

HAYDN. Symphony No. 100 in G 
major, “ The Military.” London 

onic Orchestra (van 
Beinum). Decca AK1808-10 (12 in., 
20s. 6d.). 

The two symphonies here reviewed are 
from Haydn’s maturest period, Nos. 5 and 
II respectively of the set of twelve 
written for his English concerts, organised 
by the impresario Salomon. The Surprise 
was played on his first visit to London in 
1792: it was largely responsible for his 
popularity in this country. It has become 
a truism that the sforzando chord in the 
second movement, designed to ‘‘ make the 
ladies jump,” is not particularly surprising 
—not here more than in the many other 
places where he did much the same thing. 
This naif sudden crash is unimportant, and 
did not cause the symphony’s success so 
much as did the wealth of graceful melodic 
invention: the second movement tune 
became widely known, and Haydn quoted 
it himself, at a faster tempo, in The Seasons 
(played on the piccolo to suggest the 
whistling ploughman). The introduction 
to the first movement is remarkable for its 
key-freedom, and the movement as a whole 
gives the woodwind considerable liberty. 
I was immediately struck with the beautiful 
tone produced by this orchestra; the strings, 
for example, have a rare mellowness in the 
opening bars. The pace of the main part 
of the movement is a little slow, so that the 
playing loses some of its effect of vivacity, 
but it is all exquisitely shaped and tempered. 
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I don’t care for Blech’s habit of making a 
slight ritardando in every appearance of the 
second subject, and there is one momentary 
loss of control at the start of the coda—a 
scarcely perceptible blemish. The second 
movement consists of variations which 
show off the ease and deftness with which 
Haydn used his contrapuntal technique : 
there is a sudden grandiosity with the 
flourishes in the minor section; and the 
movement ends with a coda treated with 
romantic and colourful harmony. Both 
here and in the remaining two movements 
the performance is excellent: the finale in 
particular is deliciously poised, and played 
with a neatness and lack of fuss which is a 
sheer joy. The recording is first-class. 

For patriotic reasons I wish I found the 
other lot of records so satisfying; but here 
the L.P.O. is playing in a larger hall with 
greater reverberation, which robs _ the 
performance of any chance of attaining 
that crystalline, miniaturist perfection heard 
in the Surprise discs. Van Beinum has gone 
for energy and vigour—which certainly 
exist here in plenty—rather than for 
delicacy, and as a consequence some of the 
string passage-work lacks imagination. My 
chief quarrel with this performance, how- 
ever, is on the question of tempi, about 
which more later on. 

The Military symphony (it takes its 
nickname from the second movement) was 
played at Haydn’s benefit concert in 
London on his second visit in 1794. The 
first movement begins with an expressive 
introduction (in which I was glad to find 
that van Beinum passes Cecil Gray’s test of 
the bassoon solo, which is ‘‘ obscured by 
insensitive and impercipient conductors”) : 
the allegro begins -unconventionally with a 
flute and two oboes soli. Other points of 
interest are the second subject, curiously 
like the theme of Strauss’s Radetzky March, 
and the fine development section, which 
begins unexpectedly in B flat. The second 
movement is an allegretto: it is in its minor 
section that the “ Turkish music’’ effects 
(bass-drum, cymbals and triangle) start up; 
and towards the end of the movement there 
is a solo trumpet-signal and drumroll. 
The orchestra is heard at its best in this 
allegretto—the woodwind playing is most 
attractive—but the movement is spoilt by 
being taken much too fast. As a result, 
Decca, anticipating a normal six-sided issue, 
has found itself in a quandary: the move- 
ment as played here runs 4 mins. 25 secs. 
(i.e. one side’s worth), but in order to avoid 
recording a fill-up on side 6, the allegretto 
is split up on to two sides (each of just over 
two minutes); and as these are sides 3 and 
4, it is necessary, with these auto-couplings, 
to turn over in the middle. Silly and 
unnecessary. 

The minuet, unusually for Haydn, is of 
the old type, not the fore-shadowing cf the 
scherzo he so often wrote: we nearly 
always expect the unorthodox from Haydn, 
so that the conventional surprises us. The 
finale is a movement brimming over with 
humour (one spot which always makes me 
laugh is just after the start of the develop- 
ment), and the extra percussion instruments 
turn up again towards the end. The playing 
abounds in high spirits, but the pace is so 
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absurdly excessive that the orchestra fights 
a losing battle with the hall, and any 
pretence at a Haydnesque style is thrown 
to the winds. Why try to drive a stage- 
coach at the speed of a jet-fighter ?_L.S. 


MENDELSSOHN. Overture “ Son and 
Stranger,” Op. 89. Bournemouth 
Municipal Orchestra (Schwarz). 
H.M.V. C3899 (12 in., 5s. gd.). 


I raise my hat (or I would if I ever wore 
one) to an orchestra and conductor who, 
fairly new to recording, do not immediately 
set out to show how f#hey interpret the same 
works that every other orchestra and 
conductor have recorded, but have the 
modesty not to itch to break lances with all 
and sundry, and the good sense to wish to 
record instead works which are not other- 
wise easily available to the gramophone 
public. So far as I know, Mendelssohn’s 
Son and Stranger Overture has not previously 
been recorded ; and though it cannot be 
counted among his important works, it is 
interesting to hear. 

To celebrate the 25th anniversary of his 
parents’ wedding in 1829, Mendelssohn 
wrote an operetta for performance in, and 
by, the family circle, entitled Heimkehr aus 
der Fremde. He regarded this as too personal 
and full of family jokes and allusions to 
make public, and it was only after his 
death that his friend Chorley adapted it 
and brought it out in English as Son and 
Stranger. The overture is quite independent 
of the operetta and contains no quotation 
of its tunes: it starts with a somewhat 
dutiful “affectionate salute’’ (Andante) 
which leads into a gay but suave Allegro di 
molto: right at the end the Andante theme 
returns for four bars. It is a slight and 
unpretentious piece which narrowly escapes 
sounding repetitious, but of its fitness for 
its purpose there can be no doubt. (It is 
interesting, by the way, to see how con- 
siderably Mendelssohn changed both har- 
mony and melodic contours from the 
original piano-duet draft, the opening of 
which is reproduced in the Paul Elek 
edition of Mendelssohn’s letters.) 

The Bournemouth Municipal Orchestra 
gives a neat, clean performance which 
always remains true to the proportions of 
the music ; but I have heard their oboes in 
better form than this. Recording is quite 
good, though the woodwind is not allowed 
to sparkle as much as the strings. L.S. 


MOZART. Symphony No. 32 in G 
major, K 318. (Overture in Italian 
Style). National Symphony Orch- 
estra (Royalton Kisch). Decca K2200 
(12 in., 6s. 1o0d.). 


MOZART. Symphony No. 33 in B flat, 
K.319. Minuet from Divertimento 
No.17 in D, K.334. London Mozart 
Orchestra (Anthony Collins). Decca 
AK1249-51 (12 in., 20s. 6d.). 

Both Symphony No. 32 and Overture in the 
Italian style (though who thought up that 
label I don’t know) are misleading titles; 
for this short work is in one continuous 
movement (an Allegro spiritoso with an 
Andante middle s2ction), and though the 
form does resemble what we call an Italian 
Overture, this piece was in fact almost 
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certainly interded as the Overture to that 
unfinished German Singspiel (later called 
aide) which paved the way, both in style 
and in plot, for Die Entfiihrung aus dem 
Serail. The orchestra employed is excep- 
tional, including as it does trumpets, 
timpani and two pairs of horns, which 
contribute to the ‘‘ Turkish music ’’ effect 
with which the work ends (a fairly clear 
piece of internal evidence as to its intended 
use). There is a well-rounded tone-quality 
about this recording, and the National 
Symphony Orchestra plays with spirit and, 
in the middle section, with suavity. 

The Symphony No. 33 written in Salzburg 
only three months later, is a different kettle 
of fish—an infrequently-played masterpiece 
ofasymphony. There were originally only 
three movements, the Minuet being added 
later in Vienna, but the effect of the whole 
suggests an altogether later period of 
Mozart’s development. The minuet is a 
terse specimen, strongly marked, with a 
graceful Ldndler-like ‘Trio which fore- 
shadows Schubert; it forms an excellent 
contrast to the comic finale, which is greatly 
indebted to the Italian buffo style, and which 
Beethoven took as his point of departure for 
the finale of his own Eighth Symphony. (It is 
interesting, too—thinking about the antici- 
pations in this work—to find, in the first 
movement development, a considerable use 
of the four-note figure Mozart was himself 
to exploit so thoroughly in the finale of the 
Jupiter.) 

When we lost Anthony Collins to Holly- 
wood we lost a first-rate Mozart conductor : 
so much can be seen even from this one 
issue, which is full of felicities of phrasing 
and dynamics. Comparison with the 
Karajan-Vienna Phil. set is most instruc- 
tive: Collins’s first movement is taken 
a little too fast for comfort (the Vienna 
Phil. bas a better tempo), but on the 
other hand the Minuet, which in the Viennese 
set is over-pompous, is here full of gaiety; 
and the second movement is full of thought- 
ful intimacy and free from any tonal 
exaggerations. The recording is goodish, 
though in the Minuet the tone is rather 
rough. 

The fill-up contains the extremely well- 
known Minuet from the Serenade in D, 
written at about the same time as the 
symphony; but it is rarely heard in the 
original orchestration—strings and two 
horns. This is a delighttully polished 
performance, ‘though in the Trio the 
violins show less than perfect unanimity of 
technique. LS. 


ROSSINI. La Boutique Fantasque 
(arr. Respighi). Orchestra Stabile 
Accademia di Santa Cecilia (Tullio 
Serafin). H.M.V. Cgg1o-2 (12 in., 
17s. 3d.). Auto. C7766-8. 

This can stand a perky, tip-tilted per- 
formance, with some elements of wilfulness. 
The orchestra, which records in full, crisp 
style, with a little top-edge emphasis, gives 
a nicely pointed performance, not par- 
ticularly notable in delicacy or fun, yet not 
stodgy. With such music, a good deal can 
be done by all hands to evoke the whim- 
sical, playful spirit, without knocking the 
music about. I don’t feel that this is a very 
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subtle show; the vim of the dances is 
there, and sufficient virility, but it is less 
distinctive in fancy. Yet places like the 
start of side 2 show a congenial spirit in 
both string and wind solos, which are 
touched off most agreeably. In places like 
the middle second half of this side, where I 
take it Rossini was parodying Offenbach 
and his school, one gets a good smile from 
the way in which Respighi, thirty years ago, 
served up the music which, witty in itself, 
has its sportiveness prettily sauced. Where 
a keener bite is required, as on side 3 (start), 
the orchestra seems to me to find just the 
right tension and timing, even if the top-side 
fiddling be a trifle keen. These jests, after 
all, are not subtle, and where the swirl 
of fantasy is required, as on the second 
half of side 3, the trick is brought off as gaily 
as I could wish. Side 4 shows some pleasing 
diversities of light tone, in both pizz. and 
tender solo fiddling ; here the _ best 
qualities of clear, full-bodied soft recording 
are to be admired. I find this side’s senti- 
ment uncommonly pleasing. So is side 5, 
with another sort of (perhaps) gentle parody 
of Frenchiness. The finale’s counterpoint 
is well handled, though in one or two tiny 
points I could imagine a still more slick 
show; but this is a gay, alert, widely 
enjoyable set. W.R.A. 
SCHUBERT. Symphony No. 8 in B 
minor, “ Unfinished.” Philhar- 
monia Orchestra (Kletzki). Col- 
umbia LX1222-4 (12 in., 25s. 10$d.) 
Auto. LX8690-2. 

The reading seems rather humdrum, 
rhythmically, at first. The pp level is truly 
soft, for which my thanks ; but the tone 
does not tell very well, and the increase to 
ff seems rather harsh; so in general the 
louder tone is on the hard side, and the 
balance is not quite perfect—strings and 
wind. The pace fluctuates, from slowish at 
the start to an average Allegro towards the 
end of side 1. Some small difference might 
well be, but I do not care for so much. The 
continuity could be better sustaiped. On 
the whole, a not very sensitive reading: 
e.g., in the repeated phrases early on side 2 ; 
not strong in resilience, flow, rhythmic 
delicacy and impulse. In the second move- 
ment there is again careful definition, but 
a stolid motion. The pace is, for my taste, 
too slow. So many conductors disregard 
the second and third words in Schubert’s 
designation, Andante con moto. Side 4, one- 
third in—too heavy. bass. Not my ideal 
reading, then. It drags. The recording 
might, I think, be more pellucid: so much 
exhales from Schubert’s woodwind deli- 
cacies. The oboeist certainly finds a real 
ppp, but there is some harshness in the 
louder levels. W.R.A. 


TURINA. Rapsodia Sinfénica. Moura 


Lympany (piano), Philharmonia 
Orchestra (Siisskind). H.M.V. C3913 
(12 in., 5s. gd.) 


The composer I found myself thinking of 
while I was playing this little work by 
Turina (who died in January) was Gershwin. 
If someone had asked him to write a piece 
for piano and strings nello stile spagnuolo, this 
this is just the kind of loosely-connected 
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series of undeveloped tunes, tricked out 
with lush chords of the ninth and clichés 
from Falla that he would have turned out. 
Yet, within the limits of its patent lack of 
constructional technique and of any but 
the most superficial feeling, there is a 
certain attraction about this short essay in 
concerto style, a certain aftlessness which is 
somehow disarming. When, in addition, it 
is played for ail it is worth by artists who 
sound as if they believe passionately and 
whole-heartedly in it, criticism is silenced. 
The studio gives the strings an almost 
Kostelanetz-y amplitude, and the sonorities 
of the solo instrument and the orchestra are 
matched to a nicety (much more success- 
fully than in the only previous recording). 

I think a lot of people will enjoy ~ = 
very much. 


WAGNER. Siegfried’s Rhine Pil 
from ‘‘ Die Gétterdammerung ’’; The 
Ride of the Valkyries from ‘“ Die 
Walkire’’. Vienna Philharmonic 
Orchestra (Furtwangler). H.M.V. 
DB6949-50 (12 in., 17s. 3d.). 

Judging by the results, neither Furt- 
wangler, the Vienna Phil. nor the recordist 
could work up much enthusiasm for these 
two tired old war-horses. But at least the 
musicians slogged conscientiously through 
them; whereas the recordist was obviously 
too overcome even to place his microphones 
properly. So we get this extraordinary 
out-of-focus recording, which worried me so 
much that I spent a quarter of an hour 
dickering with the controls on my perfectly 
good amplifier in an attempt to produce the 
sound of the Vienna Phil. in the flesh before 
giving up and putting the blame where it 
rightly belongs. Moreover, the effect of 

“bleeding hunks torn, still quivering ’’ 

from the bodies of Wagner’s operas is 

heightened by this Siegfried’s Journey, which 
scorns a concert ending and makes the 
modulation out of E flat as in the theatre, 

only to finish completely in the air on a 

chord of F sharp—a barbarous piece of 

inconclusiveness. I console myself with the 
thought that there are at least another three 
versions in the current catalogues; though 
it does seem a pity to waste so eminent an 
orchestra and conductor. As to the Ride, 
which Tovey aptly described as a « vulgar 
orchestral firewerk that fails to achieve any 
musical form and yet lasts too long for its 
musical content’’—well, as it was my 
birthday last week, I’ll make a confession of 
one of my secret ambitions: I would like 
the gramophone companies between them 
to record the Ride with every known 
orchestra under every single conductor. 
Then after that we’d never be troubled with 
the wretched thing again. L.S. 


DANISH RECORDINGS 


GADE. Novellettes, Op. 53. The 
Danish Radio Orchestra (Tuxen). 
Nordisk Polyphon HM80045-6 (12 in.). 

HORNEMANN. Incidental Music from 
the drama *Gurre.” The Danish 
Radio Orchestra (Tuxen). Nordisk 
Polyphon HM80047-8 (12 in.). Not 
available in this country. 

Here are two composers as good as 
unknown in this country (I discount the 


* (this last a delightful scherzo). 
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few small piano pieces by Gade which some 
of us stumbled through in our youth). Yet 
Gade (1817-1890), the most considerable 
Danish composer of the 19th century, 
visited Englard more than once, and his 
cantata The Crusaders had a fair popularity. 
He had started life as an orchestral violinist, 
but in 1841 won a prize with his Ossian 
Overture and received a grant from the King 
which enabled him to study in Germany 
and Italy. In Leipzig he was befriended by 
Mendelssohn, whose assistant conductor he 
became at the Gewandhaus—he eventually 
took over the conductorship for a while at 
Mendelssohn’s death. He then returned to 
Copenhagen, where he filled various 
important musical posts. His Novellettes for 
string orchestra somewhat resemble Schu- 
mann in style, yet there is a more personal 
element in them. They are light in texture 
and have an easy grace which makes them 
immediately attractive, though any more 
serious qualities should not be looked for. 
The string writing is most accomplished, as 
we can hear particularly from No. 4. 
Hornemann (1841-1906) was also a 
product of Leipzig, where he must have 
been a contemporary of Grieg. He is best 
known in Denmark for his opera Aladdin 
and for founding a concert society in 
Copenhagen. The play Gurre, for which he 
wrote incidental music, is one of the many 
treatments of the famous story of King 
Volmer, who for reasons of state has to 
marry the Princess Helwig, but who loves 
the beautiful Tove, whom he lodges in the 
castle of Gurre (another version of the tale 
formed the basis of Schénberg’s famous 
early work), This suite contains four 
movements: Overture; Volmer and Tove ; 
Tove’s Funeral ; and In the woods near Gurre 
The com- 
poser shows, within the technique of his 
period, a real sense of the dramatic and an 
altogether charming lyric gift which makes 
one wonder whether this suite could not 
well find a place in our repertoire over here. 
In this work, as in the Gade, the Danish 
Radio Orchestra’s playing is excellent—in 
particular its oboes and its strings. L.S. 


INSTRUMENTAL 


BEETHOVEN. Sonata in A major for 
Violin and Piano, Op. 30, No. 1. 
Max Rostal (violin), Franz Osborn 
(piano). Decca AK2220-2 (12 in., 
2os. 6d.). 

This accomplished pair of artists are 
always welcome and here continue their 
playing of Beethoven’s sonatas in one of the 
less popular of all. Why this particular 
one should be infrequently heard I do not 
know, for it is full of immediately attractive 
music, even if it does not rise to the greatest 
Beethoven heights. Best is the slow move- 
ment and here, too, the players are at their 
best. In the first movement I find the 
interpretation not quite straightforward 
enough, good though it is. The movement 
is too often held up, little ritardandos are 
overdone. But my over-all impression is of 
a fine piece of playing and, as always with 
these two, there is impeccable balance and 
ensemble. The quality of the recording is 
good. yi Ss 


81 


BEETHOVEN. Rondo in G major, Op. 
51, No. 2. Denis Matthews (piano). 
Columbia DX1595 (12 in., 5s. 9d.). 

This is a most welcome record: some- 
thing of the lesser-known Beethoven, 
played by a pianist whom we specially 
admire as a Beethoven player. This 

Rondo is a quite charming piece. Small 

Beethoven, certainly, but music to give 

pleasure without straining one’s listening 

powers too much (and there is plenty of 
room, for such music). Besides, the more we 
know of Beethoven’s whole output, the 
better we can appreciate the really big 
things. Mr. Matthews gives a most sensi- 
tive performance. My only comment—and 
that one of only personal interpretation, 
maybe—is that I think he takes the allegretto 
section slightly too swiftly and doesn’t let 
the little tune sing enough. This is a very 
perky allegretto indeed. Well: = Mr. 

Matthews’ guess is probably better than 

mine! Well recorded, this is in every way 

a most acceptable . disc. T.E. 


CHOPIN. Nocturne in C minor, Op. 
48, No. 1; Mazurka in E minor, 
Op. 41, No. 2. Malcuzynski. 
Columbia LX1228 (12 inr., 8s. 74d.). 

Mr. Malcuzynski is again in his best 
form in this issue of a lesser-known Nocturne 
and one of the moodiest and loveliest of 
the Mazurkas. The piano tone sounds most 
beautiful and the playing is sensitive and 
subtle. This good playing and recording 
make this a record which anyone may 

safely buy and surely enjoy. T.H 


LISZT. Hungarian Rhapsody No. 8 
in F sharp minor. Cor de Groot 
(piano). Parlophone E11467 (12 in., 


5s. yd.). 

The best thing about this recording is the 
piano tone, which is as excellent as the tone 
in the recent recording of the second 
Rh pscdy by Horowitz was execrable. The 
high treble part comes out with great 
fidelity and there is a complete absence of 
the banjo twang. Mr. de Groot’s obvious 
technical facility is wasted on music of 
indifferent quality and I look forward to 
hearing him in music more worthy of his 
talent. When will pianists turn to the 
wonderful piano music of Liszt’s last years, 
and leave his occasiona] music alone ? 


A.R. 


MOZART. Adagio and Fugue in C 
minor, K.546. The Griller String 
Quartet. Decca K.2224 (12 in., 
6s. 1od.). 

In the early 1780’s the musical autocrat 
of Vienna was the Baron van Swieten, an 
amateur who exercised an important 
influence on Haydn, Mozart and Beethoven : 
indeed, we owe directly to him both the 
Creation and the Seasons. His own favourite 
composers were Bach and Handel, whose 
music he introduced to Beethoven (who 
dedicated his First Symphony to him) and to 
Mozart, commissioning him to write the 
“extra accompaniments’’ to Acis and 
Galatea and Messiah, and interesting him 
deeply in Bach, whose mastery of counter- 
point and fugue was a revelation. Mozart 
was so fascinated by the older master’s 
technical ease that he transcribed fo. 
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string trio ‘three fugues from the Well- 
tempered Clavier and two from other sources, 
and for string quartet five four-part fugues 
from the “ 48.’’ Besides this, he embarked 
on several fugal exercises himself, the most 
remarkable of which was a Fugue in C minor 
(K.426) for two pianos: it is an extraordi- 
nary work, very closely knit, and containing 
every device of inversion and stretto: its 
subject is somewhat stern, though the 
chromatic appoggiaturas lend it a touch of 
pathos. Five years later, in 1788, Mozart 
airanged this fugue for strings, adding an 
introauctcry Adagio of equally serious 

(almost tragic) cast, to form what is now 

classified as K.546. 

There have been several previous record- 
ings of this work by string orchestras— 
notably an excellent recent one by the 
Vienna Phil. under Karajan—but none, I 
fancy, by a quartet. The recuction of 
texture seems to me to improve the clarity 
of the intellectual content without sacri- 
ficing any of the emotional appeal: in 
fact, the Adagio, treated largely sotto voce, is 
invested with a profound sense of tender- 
ness and mystery by the Grillers’ sensitive 
playing. And in the Fugue, though I feel 
the tempo might well have been a trifle 
more deliberate, it is a relief not to have the 
double-basses thickening up the bottom 
line and overweighting it in relation to the 
others, regardless of whether it is enunci- 
ating the subject or not. This is a fine dis=. 

L.S. 

- MOZART ; PURCELL. Quartet in C 
major, K.465 (Mozart) ; Four-part 
Fantasia, No. 3 (Purcell). Griller 
String Quartet. Decca AK2049-52 
(12 in., 27s. 4d.). 

Last November we had a very fine 
performance of this beautiful quartet 
recorded on Columbia DX1524-6 by the 
Philharmonia String Quartet. It is not 
equalled by this duplication, in which the 
Griller String Quartet seem to me to be 
playing rather roughly and below their 
usual excellent form. There are, in the 
Allegro of the first movement, some acid 
sounds from the leader, the cello is too 
heavy in tone, and the lovely cadence, so 
beautifully enunciated by the Philharmonia 
is, like the whole movement, surely too 
strenuously treated. Much of my dis- 
satisfaction is due to the poorly balanced 
recording, which gives an impression that 
the four parts are glued together—nothing 
floats and sings. There is undoubted 
poignance in the wonderful slow move- 
ment and, but for the booming cello, the last 
side of it finds the Quartet in its true forms 
Much is good in the Minuet, but the last 
movement is, for my taste, too roughly 
handled. The quiet sections of the Purcell 
Fantasia are well played. ALR. 


VILLA-LOBOS : CASTELNUOVO. Two 
Studies (Villa-Lobos) ; Tarantella 
in A minor (Castelnuovo-Tedesco). 
Andres Segovia (Guitar) Columbia 
LX1229 (12 in., 8s. 7}d.). 

Castelnuovo-Tedesco’s Tarantella is a 
most seductive piece, played, too, with all 
the skill and charm for which Segovia is 
so justly famous. His admirers will indeed 
love this. The first of Villa-Lobos’ studies 
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needs knowing. At first it seemed to me 
vague and fumbling. Two or three play- 
ings, however, showed the piece to be 
coherent and also of considerable attractive- 
ness. The second study is rather like a 
curious and rather fast version of the first 
of a certain 48—doubtless very difficult to 
play but not, I think, much more to it. As 
to recording—well, I imagine that the 
guitar presents no great difficulties, the one 
essential being an absolutely dead quiet 
surface. My copy is faultless. aa 


VITALI. Ciaccona (arr. Respighi). 
Gioconda de Vito (violin). Phil- 
harmonia Orchestra (Erede). 
H.M.V. DB6936-7 (12 in., 17s. 3d.). 


Vitali’s famous Chaconne, the piece by 
which most people alone know his name, 
was written for violin solo and figured bass 
and has here been skilfully arranged by 
Respighi for violin solo with orchestral 
accompaniment and organ continuo. Vitali 
shows endless resource in the invention of 
violinistic figures, but his music is much 
more than the title of his treatise Artificiali 
Musicali implies, it is music both noble and 
gracious and needs to be played in the 
grand and spacious style that is so far 
removed from the jerky style suitable to our 
day. This requirement, as anyone who 
knows her work need not be told, is mag- 
nificently fulfilled by Gioconda de Vito in 
this most satisfying recording. Do not be 
misled by the comparative dryness of the 
music on the first side—though even here the 
orchestral tutti lifts one up—for the Chaconne 
grows in interest as it proceeds on its 
course. The beautiful modulations on the 
second side, the sweeping upward anti- 
phonal phrases on the third, with the 
exquisite quiet entry of the solo violin 
afterwards, the grand return to the opening 
theme on the last side, are high points of 
this splendid piece. Both in the cantabile 
phrases and those florid in character, Miss 
de Vito gives us playing instinct with 
musicianship and impeccable in tone, and 
the accompanying is excellent throughout. 
The balance between solo instrument and 
orchestra is unfailingly good and _ the 
organ is exceptionally well recorded. This 
recording is a joy from start to finish. 

A.R. 


OPERATIC AND SONGS 


GOUNOD. Recit.: Je voudrais bien 
savoir; Aria: Il était un Roi de 
Thulé ; O Dieu! que de bijoux! from 
“Faust,” Act 3. Victoria de Los 
Angeles (soprano) with orchestra, 
cond, Siisskind. Sung in French. 


H.M.V. DB6938 (12 in., 8s. 74d.). 


It is doubtless not difficult to sing the 
Ballad of the King of Thulé well, but good 
recordings of the Jewel Song have been 
very rare in recent years. The most satis- 
factory, in my view, was the one made by 
Eide Norena: most of the rest are best 
described by what a friend of mine calls 
“Whoops the joy’’! There is nothing of 
that kind in Victoria de los Angeles’ singing. 
One might find her Marguerite too in- 
telligent and mature, but what a joy 
phrasing and musicianship of this quality 
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are. The way she moulds the up and down 
phrases in the Jewel Song gave me enormous 
pledsure and also the way she enunciates 
the second ‘‘ah’’ in the opening phrase, 
while her voice is always under perfect 
control and exquisite in tone. The or- 
chestral accompaniment is good, but too 
jaunty in the Ballad, which is, after all, a 
reflective song: but do not fail to hear this 
masterly singing of one of the finest artists 
before the public to-day. A.R. 


JONES: TCHAIKOVSKY. The Sun 
God (de Vere-Jones); Fifinella 
(Tchaikovsky). Harold Williams 


(baritone), Gerald Moore (piano). 
Columbia DB2585 (10 in., 4s. 8d.). 

I suppose that few unknowing listeners 
would guess the composer of Fifinella to be 
Tchaikovsky. His little Italian street song 
is, however, only one mood of a composer 
who had a more varied range than is 
generally suspected. This song, unambitious 
as it obviously is, is quite perfectly done and 
it is touched off by Mr. Harold Williams in 
just the right manner. The Sun God is a 
ballad in different style and here Mr. 
Williams has more chance to sing—and 
delightful it is to find one of our more 
veteran singers giving such a demonstration 
of both style and voice in both songs. Mr. 
Gerald Moore’s piano imitation of a guitar 
in the Tchaikovsky song is ye — 
Recording good. 


MASSENET : PUCCINI. Recit.: Ebben ! 
Lo deggio; Aria: Addio o nosto 
piccol desco from ‘‘ Manon,”’ Act 2 
(Massenet) ; Donde lieta usci al tuo 
grido d’amore from “‘ La Bohéme,”’ 
Act 3 (Puccini). Adriana Guerrini 
(soprano), Rome Radio Symphony 
Orchestra (Morelli). Sung in Italian. 
Columbia DX1594 (12 in., 5s. gd.). 

Here is a bad case of mis-casting. The 
comic translation of Adieu a nétre petite table 
in the aria from Manon cannot perhaps 
be helped, but that is no reason why the 
aria should sound like something from 

Puccini’s Manon and be sung without a 

touch of intimacy or real pathos. Adriana 

Guerrini is hardly more successful on her 

own native ground of Puccini’s La Bohéme, 

and seems incapable of any subtlety. 

There are some lovely notes in her voice, but 

more than these are needed to give any but 

the hard-boiled listener pleasure. A.R. 


MOUSSORGSKY. Farewell of Boris 
from ‘ Boris Godounov,’’ Act 4. 
Boris Christoff (bass), Philhar- 
monia Orchestra (Dobrowen). Sung 
in Russian. H.M.V. DB6935 (12 in., 
8s. 74d.). 

This recording begins at an earlier point 
than the one made by Raphael Arie last 
month and ends just before the bells of the 
monastery ring out for the death scene. It 
starts with Boris’s cry that he is stifling, 
after the end of Pim<n’s monologue, and 
covers the same ground as the first side of 
Arie’s record after Boris’s son Fedor has 
been brought to him. 

Boris Christoff gives us a more dramatic 
and distraught Boris, but there is not 
much to choose between the two fine 
impersonations. Arie has a voice more free 
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It goes without saying that sound is the reality 
of records ... but had you realised that it is also 
the reality of television? The ultimate reality in both 
these media calls for Decca’s unrivalled experience 
in the world of acoustics, experience which created 
that wonderful standard of sound recording and 
reproduction now known the world over as ffrr. 
Just as the Decola has long been, and will continue to 


The following new leaflets are now available. Upon request, 
we shall be pleased to send them to readers of ** The Gramo- 
phone" post free. When writing, please mention the leaflet 
number as indicated in brackets. 


be, the musician’s instrument, so Decca Television 
Receivers—some incorporating the revolutionary pro- 
jectionsystem—will satisfy those who are content only 
with the best, who buy an instrument not for to-day 
alone, but for the years to come. Constructed in the in- 
comparable Decca tradition, they are unquestionably 
pre-eminent technically, in quality of performance, 
and in the elegant good taste of their appearance. 


(+) Decola all-wave f f r Radio-gramophones. 

(2) Decola projection Television Receivers. 

(3) Beau-Decca all-wave ff r Radio-gramophones. 

(4) Deccalian Television Receiver (98 guineas). 

(5) Decca portable Record-reproducers and Record-players. 


If you are visiting Olympia, we shall be pleased to show you any of the Decca instruments at Stand No. 41, National Hall. 


ae all-wave Radio-gramophones 
vw and T.V. with ffr-quality sound 


XI 


Decca Radio and Television, branch of The Decca Record Co. itd., 1-3 Brixton Road, London, S.W.? 
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in delivery, but less modulated than 
Christoff’s. Christoff has much of Chalia- 
pin’s amazing mezza voce and range of 
expression: his last phrase on the second 
side, with the two final notes much pro- 
longed, is very moving. The orchestral 
part is better recorded than in the Decca 
version, particularly in the chordal section 
on the first side, where the brass come out 
well, and the downward arpeggios of the 
second side, in which the harp can clearly 
be heard. I imagine that Christoff has also 
recorded the actual death scene and it will 
be interesting to hear how he rises to the 
climax of this compared to Arie’s fine 
singing. ALR. 


NICOLAI. Nun eilt herbei; Er wird 
mir glauben from ‘“ The Merry 
Wives of Windsor,’’ Act 1. Maria 
Cebotari (soprano), Vienna Phil- 
harmonic Orchestra (Felix Pro- 
haska). Sung in German. H.M.V. 
DB6939 (12 in., 8s. 7}d.). 

This recording brings home to us again 
the untimely loss: of a fine artist. Maria 
Cebotari does not bring to Mistress Ford’s 
aria about Falstaff all Lotte Lehmann’s 
sense of fun, shown in the ten-inch Parlo- 
phone record issued many years ago, but 
this is assured and brilliant singing of a kind 
that is all too rare and it is beautifully 
accompanied by the Vienna Philharmonic 
Orchestra under Felix Prohaska. A.R. 


STANFORD. Devon, O Devon; The 
Old Superb from “Songs of the 
Sea.” Frederick Sharp (baritcne) 
and male chorus. Sadler’s Wells 
Orchestra (Mudie). H.M.V. Bg813 
(10 in., 4s. 8d.). 

This second disc of “‘ Songs of the Sea ’”’ 
means that we now have four of the set of 
five songs. In the hope that the missing one 
will appear next month (it is the most 
beautiful ‘‘ Homeward Bound,” so I hope 
it does) here is the correct order for those 
who want to play Stanford’s music as a 
whole : 

Drake’s Drum 
Outward Bound 
Devon, O Devon 
Homeward Bound 
The Old Superb 

These two newly-issued songs are as well 

done as were last month’s, the only blemish 

being bad rhythm at the start of The Old 

Superb. This song is usually taken too 

quickly. It is marked allegro con fuoco— 

which does not mean that it should go more 
quickly than allegro: the fuoco indicates the 
mood in which it is to be sung. When the 
result is a rhythmless scramble, then it’s too 
fast. Happily, Mr. Sharp and the orchestra 
soon settle down and the rest is admirable. 

But if, as I hope, we are going to be given 
the whole cycle, why on earth could it not 
be issued as a‘whole ? I can see that when 
a recording company has a work of umpteen 
sides to issue it may tempt more customers 
by issuing it over several months: the price 
of the whole lot (plus Sir Stafford’s rake- 
off) may well appal many of us. But here 
are, I hope, three modest little 10-inchers, 
total cost 14s. Why not bring them out 
all together, advertise them as a new 
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recording of the “ Songs of the Sea,’’ and 


make a small fanfare of trumpets about it ? 
The ‘‘ Songs of the Sea’’ may not be an 
earth-shaking composition. They mean a 
lot to English music-lovers, however, in 
that they, with other of Stanford’s music, 
typify the escape of cur choral music from 
the lush sentimentalism of Victorian times. 
What is far more important is that they 
mean a lot to thousands of choral singers 
who have sung and loved them from school 
concerts to local choral society evenings. 
And that they are indeed so widely loved 
is shown by their inclusion in the last 
Promenade Concert of this very season. 
Do not let us be ashamed of such excellent 
music. 

Perhaps we are not going to have the 
whole set. If not, it will be scandalous, for 
Homeward Bound is the most poetically 
beautiful of them all. TD.E. 


STRAUSS, J. Artist’s Life, Op. 316; 
Roses from the South, Op. 388 
(arr. Dorati). Miliza Korjus (so- 
prano) with orchestra, cond. Antal 
Dorati. H.M.V. C3898 (12. in., 
5s. gd.). 

I think the fairest thing I can do is to 
describe this recording as precisely as I can 
and to leave my readers to decide for 
themselves whether it interests them. 
Mme. Korjus ? In excellent voice, quality 
as round and attractive as ever, coloratura 
delightful. Words ? Net a suspicion—but 
does that matter ? Orchestra ? Brightly 
recorded and of reasonable quality. Johann’ 
Strauss ? Arranged Derati. That wonder- 
ful rhythm of the Viennese Waltz? Not 
so as you would notice ... and that is why 
I don’t like the record. TH. 


STRAUSS, R. Presentation of the 
Silver Rose from “Der Rosen- 
kavalier,’’ Act 2. Elisabeth Schwarz- 
kopf (soprano), Irmgard Seefried 
(soprano). Finale from ‘“‘ Der Rosen- 
kavalier,”” Act 2. Ludwig Weber 
(bass), Dagmar Hermann _ (con- 
tralto), Vienna Philharmonic Or- 
chestra (Ackermann). Columbia 
LX1225-7 (12 in., 25s. 103d.). Auto. 
LX8693-5. 

This recording starts with the Octavian 
theme, with which the Prelude to the opera 
begins, and continues with Sophie’s last 
words before his arrival, ‘‘ Herrgott im 
Himmel’’ (Lord God in Heaven)—the cries, 
off-stage, of ‘‘ Rofrano’’ are om‘tted—and 
it continues, without the cuts in the earlier 
version, to the end of the duet after the 
presentation of the silver rose. Old memories 
of the Schumann-Olszewska recording are 
challenged, and met successfully. The 
orchestral part is, of course, here much 
better recorded, the detail coming out 
more clearly, but the singing is of first-rate 
quality. Sophie’s first utterance is, as it 
should be, excited almost to the point of 
incoherence and the orchestra carries the 
excitement on to a blaze of tone as Octavian, 
in his shining white uniform, appears with 
the silver roie. The delicacy and tenderness 
with which Irmgard Seefried describes 
Octavian’s mission and Elisabeth Schwarz- 
kopf’s shy replies are admirable and most 
touching. 
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Elisabeth Schwarzkopf’s voice has not, 
perlaps, the superb poise of Elizabeth 
Schumann’s, but she pitches her high 
— extremely well and negotiates the top 

sharp with greater ease than, at the time 
the previous recording was made, Schumann 
could achieve. The balance between the 
two voices is very good and I noted 
with much appreciation the gradual glow 
that invested the orchestra as the two young 
people take in each other’s beauty and fall 
in love at first sight. The conversational 
duet on side 3 is charmingly done and 
altogether no one who loves this opera can 
afford to be without this recording. There 
is a certain lack of bass, but much lovely 
playing in the orchestra. Note the tone of 
the woodwind on side one and the beauti- 
fully exact timing of the semiquaver in the 
characteristic triplet figure. The fourth 
side starts, several pages earlier than in the 
old set, with Och’s words, after some 
orchestral phrases, ‘‘ Da lieg’ ich,’ and the 
music continues to the end of the act. 

Ludwig Weber is a good Ochs, less 
lecherous and vinous than the unforgettable 
Richard Mayr, but quite evidently a vulgar 
old man. His provincial dialect is well 
done, he never clowns the part, and his 
voice has a greater steadiness of tone than 
Mayr could command when the earlier 
recording was made. The sotto voce men’s 
chorus is well done, but Dagmar Hermann 
as Annina could have made her part more 
meaningful and could also have kept her 
tone more steady. Our own Muriel Terry, 
in the first London production of the opera, 
characterised this part better than any 
singer I have heard since. 

Weber’s low E, at the close, is a grand 
note and maintained with steady tone and 
the orchestral playing, under Ackermann, 
is a continual delight. 

The only important criticism of this fine 
recording, which reached me on the day of 
Strauss’s death, is that the voices of 
Schwarzkopf and Seefried are rather too 
much alike. Octavian is cast for a mezzo- 
soprano, not a soprano. That said, the rest 
is a delight. A.R. 


EDUCATIONAL. Pange Lingua Glor- 
iosi; Jesus, my Lord, my God, my 
All. H.M.V. C3914 (12 in., 5s. gd.) ; 
Look down, O Mother Mary: 
Sweet Saviour, bless us ere we go. 
H.M.V. Cgo15 (12 in., 5s. gd.) ; Soul 
of my Saviour: To Christ, the 
Prince of Peace. H.M.V. Bo82 
(to in., 4s. 8d.); Salve Regina: Hail, 
Queen of Heaven. H.M.V. Bo823 
(10 in., 4s. 8d.) ; The choir of West- 
minster Cathedral, cond. George 
Malcolm. Recorded in Westminster 
Cathedral. 

Whenever I am inclined to be critical 
about popular hymns I recall a dear old 
friend of mine, a flower seller, who, full of 
piety and gin, used to troll them out at the 
top of her voice of a Saturday night. It 
would have seemed strange to her to be told 
that the tunes were vulgar and the words 
worse. They provided for her a medium 
through which she could express the 
genuine fervour of her faith. At the same 
time the old lady, in a Latin that baffles 
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description, sang the plainchant tunes of the 
O Salutaris and Tantum ergo in equally 
fervent and stentorian tones. Criticial 
standards should be applied with the utmost 
severity to liturgical music, but not to 
services of a popular character when the 
critic must just allow people to commit 
what he may consider musical mortal sin ! 

At least five of these hymns are immensely 
popular and deeply loved by the Roman 
Catholic community and of the rest most 
of them would know, and have sung, the 
Pange lingua but not the Solemn Salve Regina, 
which is universally sung in the simple 
tone. 

It has been the aim of George Malcolm, 
the very able Master of the Cathedral Music 
at Westminster, from whom we expect 
great things, to present models of hymn 
singing which vary from unison singing to 
harmony, and which include boys alone 
and men alone. Choirs who fancy them- 
selves incapable of harmony can learn a 
lot from this rhythmical and well dis- 
ciplined singing and may be inspired to 
more ambitious efforts, while more skilled 
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choirs can use them to find out if they have 
fallen into bad habits, or for general 
guidance. Mr. Malcolm has wisely used 
small forces—or so it sounds—so that 
parish choirs who buy these records need 
not labour under the inferiority complex 
often felt by a non-cathedral choir. 

The singing is simple, unaffected, and, 
in the harmonised verses, well balanced; and 
the excellent organist, William Hyde, who 
has borne for many years the heat and 
burden of the day at Westminster Cathe- 
dral, offers his brethren a lesson in dis- 
cretion. One may indeed feel he is 
sometimes rather too modest. The words 
are reasonably clear, the vocal tone 
admirable. It is clear that the days of 
hooting at the Cathedral are over. My one 
criticism -concerns the Pange lingua, in 
which a better legato might have been 
obtained and is, in fact, present in the 
Salve Regina. The recording of all the 
hymns is good, if a little on the dry side. 
These discs are, however, models and 
require complete clarity rather than atmos- 
phere. ALR. 





MISCELLANEOUS 
AND DANCE py ower KING 


Orchestral 

Of the three new orchestral records to hand 
in time for review, the most appealing seems to 
be Paddle Boat, played by the Queen’s Hall 
Light Orchestra, conducted by Sidney 
Torch, on Decca Fg1g9. It has a pleasing lilt, 
rather like some of the “‘ Songs of the Hebrides,”’ 
and should be popular. It is coupled with a new 
number on the lines of Fiddle Faddle, entitled 
Fiddler’s Folly. The same titles by the same 
conductor and orchestra appear on Parlo. 
R. 3224 but the record is not to hand at the 
time of going to press. The Melachrino Strings 
are once again commendable in the Theme Waltz 
from the film “ Dark Secret,’? paired with a 
rather belated but very good, orchestral arrange- 
ment of La Vie en Rose (H.M.V. Bg805). I 
rather feel that the titles chosen by André 
Kostelanetz and his Orchestra are not quite 
suitable for his type of playing; they are 
Siboney, the popular Latin-American tune by 
Ernesto Lecuona, and La Cumparsita (Col. 
DX1600). The performance is, of course, 
immaculate and precise to a degree, but the 
orchestra is too big and cumbersome for light 
pieces of this type, which depend for their effect 
on rhythmic accentuation. Could we not have 
Morton Gould’s Espana Cani, please? This 
completely stultifies the above lines ! 


Instrumental and Novelty 

Well, no one can say there’s no variety in this 
section ! There’s a new Spike Jones, to start 
with, on H.M.V. Bg816 (promotion, you'll 
note !) which pulls the leg of Vaughn Monroe 
in a noisy and not terribly funny Riders in the 
Sky, coupled with another “ cod’’ Western, 
Wild Bill Hiccup, to which the same 
remarks apply. Then we find a couple of piano 
soli by the French artiste, Yvonne Blanc, 
Danse avec moi and Cheveux au vent (Decca 
C16083). They follow the pattern set by 
Carmen Cavallaro, and have rhythm accom- 
paniments. They are pleasant enough in their 
way, but hardly thrilling. The third and last in 


this section is another M.G.M. disc (220) by 
Arthur (Guitar Boogie) Smith and his 
Crackerjacks, who seem to rock and bounce 
their way through Boomerang and Cracker Boogie, 
with amazing dexterity shown by the solo 
guitarist, who on the second side does actually 
play something in the boogie-woogie idiom. 
The first title is a riff, but it’s good, in spite of a 
certain melodic monotony and very raspy 
recording. If this artist uses an electric guitar, 
it’s the first time I’ve heard so reasonably 
pleasant an example of what can be done with 
this instrument. But the recording is so 
muzzy it’s very hard to determine the exact 
nature of the guitar. 


Dance 

People seem to be a lot of fuss over 
The Wedding Samba, but for the life of me I 
can’t see why. It’s a jolly enough tune as they 
go, but it doesn’t seem to have anything that 
dozens of other sambas haven’t. Lou Preager 
has made a non-vocal version on Col. FB3524, 
with Song of Capri verso, and it captures the 
spirit of the thing (though a trifle discordantly) 
better than Roberto Inglez’s version on Parlo. 
R3227. This is paired with La Raspa, which 
includes a snatch of the theme of the Mexican 
Hat Dance. The other two Preager titles (on 
Col. FB3525) are Far, Far Away, a breezy 
chorus song with a nautical flavour (and a bit 
of quasi-Dixieland music in the introduction) 
and Too Whit Too Whoo, which is rather dull. 
The last-named has been recorded by Jack 
Simpson and his Sextet, backed by A Rose in 
a garden of Weeds (Parlo. F2380). The owl opus 
starts with a quotation from Debussy’s La Fille 
aux Cheveux de Lin, though I can’t quite see why, 
and is mostly vocal with echo effects and rather 
jerky phrasing. The horticultural business on 
the other side is very reminiscent of the old 
Edwardian drawing-room ballads in modernish 
dance tempo. 

There are several records by bands whose 
styles don’t change much with the times. This 
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could be a good thing, but whether it is so in 
this case is rather open to question. Harold 
Geller and his Orchestra present Confidentially, 
an archly-sung ditty of which Whispering Jack 
Smith would have made much, and a rather 
obvious and sleepy number, We all have a Song 
in our Hearts—those of us who listen to ‘‘ Family 
Favourites’’ I suppose have, and _ this 
record might easily have quite a vogue (Col. 
FB3526). Will Glahé and his Orchestra have 
two colourful Continental numbers on Decca 
C16087, Ich schenk’? dir Rosen (which occurs in 
the vocal section with English lyrics) and 
Mariandl. The former is a tango, the latter a 
fox-trot. Carmen Cavallaro and his Orches- 
tra make a pleasant enough job of Twenty-Four 
Hours of Sunshine on Bruns. 04271, backed by a 
tune that takes me back nearly quarter of a 
century, There’s Yes! Yes! In Your Eyes, which 
has also been recorded, considerably more 
jerkily, by Blue Barron and his Orchestra on 
M.G.M. 227. On the other side is that sug- 
gestive Open the Door Polka, which has a different 
ending but with as much innuendo as the Andy 
and Della Russell version on Capitol last 
month. To think that Blue Barron was once 
quoted in an American music magazine as 
saying that a hot jazz solo was asmutty story set 
to music! The Capitol reeord (CL13150) by 
Alvino Rey and his Orchestra isn’t without its 
suggestive side either, in a very adolescent way. 
It’s called G String Boogie, and for those who 
don’t know, this refers to the final article of 
clothing discarded by a strip-tease dancer. 
The reverse is a seductive song called Nighty- 
Night, with a sticky spoken coda by the vocalist, 
Yvonne ° 

After all that, what a splendid thing it is to 
be able to turn to a record which stands head 
and shoulders above all the rest this month. | 
refer to H.M.V. BD6053, which is another 
coupling by Sid Phillips and his Orchestra. 
Unfortunately, one side (Oh! Dear, What Can 
the Matter Be?) is not to hand, but the other. 
Hors d’oewres—that grand. old number which 
Dave Comer, the banjoist of Murray’s Ragtime 
Trio in 1914, wrote for the group that year—is 
a piece of sheer delight for all who like their 
dance music, as I do, crisp and clean, melodic 
and—well, all the superlatives I used on Sid 
Phillips’ record last month. There is a nice 
piano, some good clarinet by the leader, and a 
chorus of fine trumpet by Cy Ellis, and even 
though there is just a suggestion of a fluffed 
note, it’s still grand stuff. It’s the sort of record 
you, feel better for having heard—and what 
more can anyone ask ? 


Vocal 

There are no fewer than five twelve-inch 
records to note this month as coming from 
musical shows, performed by the casts of the 
shows. On H.M.V. C3916/8, we have six sides 
from Ivor Novello’s new production, “‘ The 
King’s Rhapsody,” with Vanessa Lee, Olive 
Gilbert, Phyllis Dare and Denis 
souvenirs of the show which will be much 
sought after in years to come, no doubt. I wish 
the diction were a little clearer. Then on Col. 
DX1603/4, Maria d’Attili, e Tozzi, 
and Brian Reece present excerpts from “Tough 
at the Top,’’ the new Cochran show. Here 
again the diction should be clearer. The choral 
singing is notably good. 

Perry 0, another one who has been 
promoted to plum label from magenta, sings 
very much like Bing on H.M.V. Bg824, in 
I Wish I had a Record (Of the Promises you made) 
and Two Little New Little Blue Little Eyes, a very 
charming lullaby, and the record is strongly 
recommended. The latter song has also been 
Macrae, backed by 
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Como’s version. Gordon Macrae joins Jo 
Stafford in a rather winsome duet from the 
film ‘‘ The Barkleys of Broadway.”—My One 
and Only Highland Fling (Cap. CL13145), 
which has Jo herself on the other side in a sweet 
new number called This is the Moment. Evelyn 
Knight, assisted by the Four Hits and a Miss 
sings Don’t Ever Marry for Money, which seems 
sound enough advice, and Be Goody Good Good 
to Me on the junior-miss side, on Bruns. 04268, 
and rather more senior in style, Dorothy 
Carless, in her first two American recordings, 
sings Be True and All Year Round on Bruns. 
04270. Betty Driver, whom many will 
remember as a bouncing young lady of the 
Betty Garrett type just before the war, reappears 
with The Bullfrog (a bit silly, but with bassoon, 
froggy voice and ome odd noises that I thought 
were scratches on the record, otherwise 
inexplicable) and Monday, Tuesday, Wednesday, 
on H.M.V. Bg825. I do wish she wouldn’t pro- 
nounce the second month of the year as 
* Febew-werry.”’ I think these are generally 
more suitable for much younger listeners, and 
for even younger ones still, there is Billy 
Milton applying the Harry Hemsley and 
Uncle Mac technique in a homily called 
Another Day, and a rigmarole of nursery char- 
acters all drawn into Higgledy Piggledy, My Son 
John (H.M.V. BD1262). 


Bing Crosby’s latest record (Bruns. 04260) 
is accompanied on one side by Carmen 
Cavallaro at the piano, The Four Winds and the 
Seven Seas, and the other side is The Last Mile 
Home, a nostalgic song which, like its coupling, 
suits Bing very well. The coloured singer, Billy 

» sounding very much like Vaughn 
Monroe, sings What’s My Name? and Caravan 
very richly on M.G.M. 222 ; he has the right 
voice for this last number, and Hugh Diamond 
returns to the studios with a deep Goff-Monroe- 
like voice and a Monroe song-—Riders in the 
Sky (Decca F210), rather late, and not as good 
as the original, with Oh Tell Me Gipsy as 
partner. This is the vocal version of Ich schenk’ 
dir Rosen, to which I referred in the Dancé 
section. After these deep voices, it is rather 
pleasant to listen to a very nice happy-ending 
song by Lee Lawrence on Decca Fq198. 
am often asked for this, so it will be very popular 
now it is issued—On a Little Spanish Ferry is the 
title. The reverse is Song of Capri. But the loud- 
est applause must still go to Steve Conway, 
whose masterly diction and graceful delivery 
make the triteness of A Shawl of Galway Grey 
into something most appealing, and, of course, 
a song of fidelity such as the backing, When the 


World Has Forgotten, just fits Steve Conway’s - 


métier. These are on Col. DB2586—more 
expensive, but justifiably so. 

There is a very olde-worlde record on Col. 
DB2583, whereon Ronnie Ronalde whistles 
straight, and like a bird, in Jn a Monastery Garden 
and in addition sings a verse on Bells Across the 
Meadow. This will delight those who seek a few 
minutes’ respite from the welter of sophistica- 
tion and deliberate backwoods style. Some- 
thing of the same atmosphere is infused into a 
very different pair of songs by John Rorke 
and the London Community rs on 
Parlo. F2381. This is Say Goodnight, But Not 
Goodbye and We'll Keep a Welcome, but it lacks 
the cheerful vivacity of the Four Troubadours’ 
Columbia record of two months ago, though 
the voices-and-piano idea is similar. Another 
choral record is provided by the Luton Girls’ 
Choir, whose words are not clear enough yet on 
O Lovely Night and Tales from the Vienna Woods 
(Parlo. R3223). Brunswick do not often issue 
this type of record, but Fred Waring’s Penn- 
sylvanians and Glee Club sing two serio- 
comic Negro songs adapted from Bible stories 
most tastefully, something after the style of 
Louis Armstrong’s famous Shadrack and Jonah 
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and the Whale. The titles are Dry Bones and Ole 
Moses put Pharaoh in his Place, and the number 
04257. This is a most interesting record. 
Turning to the more humorous singers, it is 
unusual, but none the less welcome, to find 
Rosita Serrano singing in German. At least, 
it is unusual as far as her English records go, 
for as readers of this page will know, most of 
them are in Spanish. Decca C16084 shows this 
amazingly versatile artist in Manchmal muss man 
doch verliebt sein and Rutsch mit mir ins Gliick. 
These compare very well with her best German 
songs on Telefunken. (Talking of German 
songs, I am grateful to Mr. E. S. Simon, of 
Cardiff, for pointing out that My Golden Baby 
is not a new tune, but was featured in a show 
called “ Flower of Hawaii,’? and was recorded 
over twenty years ago by Marek Weber and 
his Orchestra.) Our own Derek Roy teams 
with Addie Seamon in two cheerful num- 
bers on Col. DB2589, They can’t take that 
away from me, from “ The Barkleys of Broad- 
way,” and That’s My Baby, with patter, and the 
great Schnozzle, Jimmy Durante, returns on 
M.G.M. 219 with two very amusing bits of 
nonsense, It’s My Nose’s Birthday and (with 


THE MONTH’S CHOICE 

Queen’s Hall Light Orch.: Paddle Boat 
(Decca Fg199). 

Sid Phillips Orch.: Hors d’oeuwvres (H.M.V. 
BD6053). 

Perry Como: Two Little New Little Blue Little 
Eyes (H.M.V. Bg824). 

Steve Conway: When the World has Forgotten 
(Col. DB2586). 

Fred Waring: Dry Bones (Bruns. 04257). 

Jimmy Durante: /t’s My Nose’s Birthday 
(M.G.M. 219). 


Candy Candido) I’m Feeling Mighty Low. Mr. 
Candido can certainly throw his voice about ! 
Joy Nichols and Benny Lee are as incon- 
sequential as usual in The Merry-Go-Round 
Polka (nothing to do with Quer the Waves) but 
are very simple in The Frogzee and the Flyzee 
(Decca Fg212) ; they can do much better than 
this. Another Nichols, Sam Nichols, in fact, 
and .what are described as the Melody 
Rangers indulge in two rather distasteful hill- 
billy-style comic songs called Keep Your Motor 
Hot and Who puts the Cat out when Papa’s out of 
Town? The latter is an attempt to go one 
better—or worse, if you prefer—than Suspicion 
(M.G.M. 225). Stubby, he of the adenoids 
which seem to be part of his act rather than 
genuine, and the Buccaneers put over two 
mildly funny backwoodsman songs, Come wet 
your moustache with me and Country Boy (Bruns. 
04261), and more Westerns come from Salty 
Holmes and the Brown Country Boys, very 
tear-jerking indeed, but with a curious instru- 
mental effect in the accompaniment produced 
by a harmonica playing wa-wa style through 
an echo-chamber (Bruns. 04264). The titles 
speak for themselves—Blue Eyes crying in the 
Rain and just an Old Farm for Sale. The music of 
the former reminds me of Silver Threads among 
the Gold, and the theme of the latter is like A 
Cottage for Sale. 


Tempo Records 

The only new Tempo record to hand is R10, 
which is a reissue of an old record made twenty 
years ago by King Oliver and his Memphis 
Jazzers. The titles are Ev’rybody Dance and 
Miss Golden Brown. Both sides feature the rich, 
powerful cornet of Oliver, who was one of the 
founders of modern trumpet playing, and who 
exerted much influence over many famous 
musicians, including Louis Armstrong. The 
transfer process has not dimmed the excellence 
of Oliver’s playing. A most interesting col- 
lectors’ item, and still good for the ordinary 
listener. 
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BOOK REVIEWS 


A Handbook on the Technique of Con- 
ducting. By Sir Adrian ‘C. Boult. (Hall 
the Printer, Oxford, 5s. ; London Agents : 
Goodwin & Tabb, Ltd.) 


Sir Adrian’s famous little monograph, 
written 20 years ago for his students at the 
Royal College of Music, here appears in a new 
and revised edition. Without any frills or 
digressions, he sets down simply and directly 
the underlying principles of conducting, going 
thoroughly into such fundamentals as the 
correct grasp of the stick, and giving most 
careful and precise diagrams for the clearest 
way to beat different rhythms ; he also offers 
valuable advice on preparing a score and on 
rehearsing. He states quite clearly, ‘‘ There is 
very little chance of making a living out of con- 
ducting in this country”; but this book has 
proved invaluable to those organists, school- 
masters and other energetic souls who find 
themselves on occasion called upon to conduct. 
Sir Adrian might have added a warning to the 
gramophone enthusiasts—records provide a 
wonderful means of getting to know the sound 
of a work really well, but it is not much use 
practising conducting to them, because the 
orchestra always obligingly comes in right 
whether one has been ready with the beat or 
not ! 


The Symphony. Edited by Ralph Hill. 
(Pelican Books, 2s. 6d.) 

it is true that the first reaction to music is an 
emotional one; but, if we are intelligent 
listeners, we want to know something of the 
process of the composer’s thought and how he 
has constructed his work. All great works of 
art possess qualities of mind as well as qualities 
of emotion ; and this is particularly true of a 
highly organised and complex form such as the 
symphony. This book, then, is designed to help 
the serious listener to a greater understanding 
of the masterpieces of the symphony which he 
will hear in the concert hall, on the air or on the 
gramophone. 

The editor contributes a brief but pithy 
introduction on the development of the sym- 
phony, and then a series of experts discusses the 
chief works of twenty masters, ranging from 
Haydn and Mozart to Sibelius, Vaughan 
Williams, Rachmaninov and Bax. Each writer 
offers a short background to the composer he is 
discussing, and then proceeds to analyse and’ 
talk about the symphonies themselves, quoting 
the chief themes in music type ; in all but a few 
cases, the text is self-sufficient without having 
recourse to a score. 

If this book contained nothing but the 
analyses of 76 symphonies, it would still be an 
admirable achievement ; but beyond this, it is 
full of illuminating comment and good sense. 
At half a crown it is really wonderful value. 


L.S. 





For Record Collectors 


The neat, well-printed, pocket size monthly 
Record News, published by the Southdown Box 
Co. of Brighton for one shilling, should be 
welcome to those of our readers who go in for 
the comparatively young study of discography 
and the collecting of records of age instruc- 
tion. For in them they will find old friends to 
welcome them—Mr. P. G. Hurst and Canon 
H. G. Drummond and the Editor Mr. John 
Freestone—and of special interest are repre- 
sentative coatributors from the E.M.I. and 
Decca groups to report on modern celebrities 
who record for their companies. The October 
number of Record News will be its fourth. 
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WING 


Reviewed by EDGAR JACKSON 


Louis Armstrong and his Orchestra (Am. 

N.) 

**Endie (Lou Alter, Eddy de Lange) (V by 
Louis Armstrong) (Am. Victor D6- 
VB-2190) 

Louis Armstrong and his All Stars (Am. 
Mixed) 

*** Fack-Armstrong Blues (Louis Armstrong, 
Jack Teagarden) (V by Louis Arm- 
strong and Jack Teagarden) (Am. 
Victor D7-VB-952) 

(H.M.V. Bo819—4s. 8d.) 


2190—Armstrong (‘ft) with Donald Hill, Amos 
Gordon, Joe Garland, John Sparrow, Ernest 
Thompson (reeds); Robert Butler, Andrew Ford, 
Louis Gray, Edward Mullens (its); Nathaniel 
Allen, Russell Moore, James Whitney, Waddet 
Williams (imbs) ; Earl Mason (pmo) ; Elmer Warner 
(gtr); Arvell Shaw (bass); Edmund McConney 
(dms). October 17th, 1946. 

952—Armstrong (tpt) with Michael ‘** Peanuts °* 


Hucko (cif, ten); Ernie Caceres (bar, cli); Bobby 
Hackett (tpt); Jack Teagarden (tmb); John 
Guarnieri (pno); Al Casey (gir); Al Hall (bass) ; 


** Cozy *’ Cole (dms). June 10th, 1947. 


Endie comes from the film ‘** New Orleans ” 
in which Louis was featured. 

The song is not the sort of thing that would 
ever inspire great jazz. But it’s a tuneful enough 
little melody, and the performance, by the big 
band with which I believe Louis was touring 
round about the time of the recording in 1946, 
at least has something worth calling a beat. 
Also of course there’s Louis’s trumpet and sing- 
ing, and as an instance of the maestro in one of 
his more “‘ commercial ’’ moods the side is not 
without its attractions. 

Jack-Armstrong Blues, played by the mixed 
white and coloured band with which Louis 
appeared at various concerts, seems to have 
been so named because after John Guarnieri’s 
opening one finger Basiesque piano chorus, it 
becomes a vocal and instrumental showcase for 
Louis and Jack Teagarden. 

All we get of Louis’s singing is when he 
declines Mr. T’s invitation to play the blues 
with a counter-request to Teagarden to play 
his trombone. The rest of the singing is all by 
Teagarden whose trombone is also heard 
leading the ensemble in the second chorus and 
afterwards doing a question and answer act 
with Louis playing trumpet. 

It all sounds just a little facetious and insin- 
cere. But the record gets somewhere near to 
being really good jazz when later Louis (in 
spite of his earlier refusal to play) takes four 
trumpet choruses right off the reel with some- 
thing like the style and enthusiasm that first 
made him famous over twenty years ago. 


Pearl Bailey and Hot Lips Page (Am. N.) 

***Baby, It’s Cold Outside (Frank Loesser) 

(Am. Columbia CO40903) 
Pearl Bailey (Am. N.) 
***% That?’s Good Enough for Me (Robert, 
Fisher) (Am. Columbia CO36804) 
(1946) 
(Columbia DB2580—4s. 8d.) 

40903—Acc. by Ray Tunia (no) ; Anthony Motollo 
(gtr); Al Hall (bass); Gordon Powell (dms). June 
23rd, 1949. 

Pearl Bailey’s tie-up with “ Hot Lips ’’ Page 
in Baby, It’s Cold Outside has just missed repeat- 
ing the success of her Little Learnin’ is a Dangerous 
Thing with Frankie Sinatra with which she 
made her record debut here last month. 

I think the song is more to blame than 
Pearl or Lips Page. A “ point” duet, it comes 


from the new M.G.M. Esther-Williams-Red 
Skelton film ‘‘ Neptune’s Daughter.” Based 
on an original and good idea, it is a good deal 
better than most film novelties. Also “ Lips ”’ 
Page, whom many will already know as a fine 
jazz trumpet player from his performances in 
records by Benny Moten and Artie Shaw on 
H.M.V. and Ida Cox and Pete Johnson’s 
Boogie Woogie Boys on Parlophone, leaves 
little to be desired either as a performance in 
his own right or as foil for Pearl. But possibly 
because the song comes from a film both 
artists seem to have looked on it as being in the 
public domain, and at times the satire becomes 
just a little too facetious with the inevitable 
suggestion of insincerity. 

But the grand Pearl Bailey of Little Learnin’, 
the Pearl Bailey who couples a deep southern 
voice and lazy personality with an irresistible 
subtle wit and sense of rhythm that is in its way 
unique, comes back deliciously in That’s Good 
Enough for Me, a song which is not only good in 
itself, but also ideal for the sensual and never 
distastefully so Pearl. 


Charlie Barnet and his Orchestra (Am.) 
***Cy-Ba (Gil Fuller, Payne) (Am. Capitol 


3405) 

***0’ Henry (Gil Fuller) (V by Bunny 
Briggs) (Am. Capitol 3730) (Released 
America Summer, 1949) 

(Capitol CL13151—5s. gd.) 


3405—Barnet (ten) with Danny Banks (v) (bar) 
**Doc’’ Severinsen (it); Claude Williamson 
(pno); et al. Released American Spring, 1949. 


3730—Features Vincent de Vittorio (alio); Dick 


Harfer (ten); and unidentified tmb. 

Compared with Be-Bop Spoken Here and 
Gloomy Sunday (Capitol CL13128, reviewed last 
month), which gave us our introduction to this 
new Charlie Barnet orchestra, these two further 
sides provide some justification for the American 
claim that the combination may be hailed as 
the logical successor to the now disbanded 
Kenton band which we also knew from its 
Capitol releases here. If they do not reveal the 
drive the band is said to have, at least they 
indicate something of the Kenton force of 
impact and musical outlook. 

Or at any rate the ensemble, with its Afro- 
Cuban rhythm content, does. On the other hand 
most of the solos—including Claude William- 
son’s almost dainty piano, Doc Severensen’s 
precisely articulated trumpet and Danny 
Banks’s deftly executed baritone in Cu-Ba, and 
Vincent de Vittorio’s Parkerish alto, Dick 
Harper’s relaxed tenor and the subtle trombone 
in O’Henry—are by contrast quite restrained. 

It is a move in the right direction, which 
does nothing to conceal the excellence of the 
ensemble in O’ Henry, even if it does result in 
some rather disturbingly incongruous changes 
of character. 

For the rest the récords are much what I 
think you will expect when I add to what I 
have already said, that they have a strong bop 
flavour. 

The fast Cu-Ba has the fault of lacking con- 
sistency of aim and so never really arrives any- 
where. Nevertheless, if you consider the various 
passages separately each is good. 

In O’Henry Bunny Brigg’s above average 
scat bop vocalising is off-set by there being too 
much of it, but it has the benefit of the afore- 
mentioned unusually good alto and trombone 
solos, and on the whole it rides inspiringly. 
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Pete Daily’s Chicagoans (Am.) 

** When the war breaks out in Mexico (Ernest 
Breuer, J. Brandon Walsh) (V_ by 
Ensemble) (Am. Capitol 2588) 

**She looks like Helen Brown (Fred Fisher, 
Billy Rose) (V by Ensemble) (Am. 
Capitol 4107) 

(Capitol CL13153—5s. gd.) 

2588—Daily (cornet) with ‘**Rosy’’ McHargue 
(clart); W. Smith (tmb); S. Anderson (pno); J. 
Stutz (bass); G. Defebaugh (dms). Released America 
Winter 1949, 

4107—Daily (cornet) with McHargue (clart); Smith 
(tmb); D. Owen (pno); ** Nappy ’’ Lamare (gtr) ; 
Stutz (bass); ‘*Country’’ Washburn (tuba); 
Defebaugh (dms). : 

As their name implies, Pete Daily’s Chica- 
goans are an old-time Dixieland-style group, 
and as far as their instrumental work goes the 
records are good enough examples of this 
“* period ”’ jazz. 

But they spoil it with concerted vocal chor- 
uses which are not only weak in themselves but 
also show all too clearly that these numbers are 
anything but typical of the “ true ”’ jazz period. 
It’s a pity Mr. Daily didn’t just let the band 
play. That would have at least concealed the 
phonyness of the pieces because in addition to 
the fact that we shouldn’t have been able to 
hear the lyrics, which are the. main give 
away, the band of course puts it’s own interpre- 
tation on the melodies. 


Ray Ellington Quartet 
**** Boppy Soxer (Laurie Deniz, Dick Katz) 
(Parlophone CE12647) 

*** Old King Cole (Trad.) (V by Ray Elling- 
ton and Coleridge Goode) Parlo- 
phone CE12648) 

(Parlophone R3226—4s. 8d.) 

Ellington (dms) with Dick Katz (pno); Laurie 
Deniz (gtr) ; Coleridge Goode (bass), June 29th, 1949. 

Ray Ellington’s partiality for nursery rhymes 
takes a somewhat different twist this month. 
He uses Old King Cole as a vehicle for intro- 
ducing himself and the rest of his Quartet. As 
the name of each luminary is announced its 
owner kindly acknowledges the compliment 
with a rude nose in the form of a corny lick. 
Personally, I never find these things as funny as 
they are presumably meant to be. 
However, the rest of the side is another good 
sample of the slick instrumental swing, flavoured 
with the usual Ray Ellington vocal waggishness, 
that have made his Quartet so popular, and the 
worst that can be said of the side is that the song 
isnot quite so ingenious or witty as most of 
Ray’s other fun and games with similar jingles. 

Boppy Soxer is an all-instrumental featuring 
Dick Katz and guitarist Laurie Deniz who 
wrote the piece. Of its sophisticated drawing- 
room type it is a first-rate little melody, and the 
performance which gives us our first real chance 
of hearing what Deniz can do since he joined 
the Quartet, shows that he is without doubt 
one of the best of our modern-style guitar 
players. The record has a nice, relaxed swing 
and compares very favourably with the similar- 
styled American Page Cavanaugh Trio’s 
Daisies Won’t Tell, which has recently been 
released on H.M.V. BD1258. 


Hampton and _ his 
. (Am. N.) 
**The Huckle-Buck (Alfred, Gibson) (V by 
Lorene Carter) (Am. Decca W74897) 
(May 1oth, 1949) 
*Lavender Coffin (Shirley Albert) (V by 
Lionel Hampton and Joe James) 
(Am. Decca W74899) (May oth, 
1949) 
(Brunswick 04272—5s. gd.) 
In spite of a vocal chorus that is just bad— 
and can anyone please tell me whether Lorene 
Carter is a man or a woman ?—this version 
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of The Huckle-Buck at least has the benefit of 
a treatment that’s different from the others I 
have heard of this rather silly song, and the 
band shows some pretensions to polish, at any 
rate compared with most of Hampton’s records 
during the past few years. 


But poor as the side. s,.:. s the acme of per- 
fection compared with the coupling. As though 
the sloppinesses of the performance were not 
distressing enough, we find a song that has a 
strong religious angle made into an irreverent 
satire by pseudo-revivalist-meeting shouting and 
hand-clapping that are none the less sacreligious 
because of their complete insincerity, and the 
best that can be said of the record is that it 
is in thoroughly bad taste. 


Woody Herman and his Orchestra (Am.) 
*#*£** Summer Sequence—Pts. I, II and II (beg.) 
(Ralph Burns) Am Columbia 
HCo2044 and 2045) 
(Columbia DB2578—4s. 8d.) 

***** Summer Sequence—Pt. III (concl.) and 
Epilogue (Pt. IV) (Ralph Burns) (Am. 
Columbia HCO2046 and 3062) 

(Columbia DB2579—4s. 8d. 

2044, 5, 6—Herman (clart) with Sam Marowitz, 
Sam Kubinwitch (altos); Joe **Flip’’ Phillips, 
Myron ‘* Micky ’’ Folus (tens); John La Porta 
(clart, saxes); Saul ‘** Sonny ’’ Berman, Walter J. 
** Pete ’’ Condoli, Conrad Gozzo, Carroll Lewis, 
Milton Rajonsky (tps); Willard ‘ss Bill ** Harris, 
Edmund Kiefer, Lyman Reid, Ralph Pfiffner (tmbs) ; 
** Red ’’ Norvo (vib) ; ; James Rowles (po) ; Charles 
Jagelka (gtr); Joe Mondraggon Don 
Lamond (dms). September 19th, 1946. 

(clart) with Marowitz, Herbert 


3062—Herman 
Stewart (altos); Stanley Getz, John 


Simms (tens); Serge Chaloff (bar) ; Beste Glow, 
Stanley Fishelson, Irwin Markowitz, ton 
Rogers, Ernest Royal (tpis); Robert Swift, Earl 
Swope, Oliver Wilson (tmbs); Fred Otis (pno) ; 
Herbert Sargent (gir); Walter Yoder (bass); 
Lamond (dms). December 27th, 1947. 


Although the purists will tell you that jazz is 
a purely negroid music which loses everything 
they consider worth while in it immediately 
any attempt is made to develop it on the lines 
of the European tradition, it is precisely on these 
lines that it has evolved 

It was jazz influenced by the European tra- 
dition that brought about everything new we 
have had in “ popular”? music during the past 
decade, from our everyday dance music, 
through swing and the so-called ‘‘ new hear ”’ 
known as bop to the attempts to create some- 
thing more “‘ serious ’’ that would be hailed as 
real music by the European-bred classical 
school. 


Too often these attempts have been as futile as 
they have been pretentious. But in Ralph 
Burns’s Summer Sequence at last we have some- 
thing that achieves the-aim to an extent which 
will enthrall all but those who are too befogged 
by sheer bias to accept favourably any music 
that does not comform pedantically to the 
narrow confines of their inordinately conserva- 
tive outlooks. 

The work which was written by Burns 
especially for the Woody Herman band (of 
which he was pianist prior to giving up playing 
so that he could devote his whole time to com- 
posing and arranging) is in three parts and an 
Epilogue. 

It was first performed at a concert given by 
the Herman Band at New York’s Carnegie 
Hall on March 25th, 1946. At least, the first 
three parts of it were. The Epilogue (recorded 
you will note over a year later) seems to have 
been an afterthought, probably resulting from 
the fact that when Columbia in America came 
to issue the records of the first three parts they 
discovered they had no suitable coupling for 
the second disc (conclusion of Part III) and so 
induced Burns to provide one. 

To review the work at all adequately would 
require a book, and in view of present space 


(bass) ; 
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limitation it must be sufficient to say that it 
is perhaps best described as a Tone Poem or 
Fantasy inspired by the swing idiom. The 
first part is slow and rhapsodic ; the second is in 
swing rhythm ; the third is again rhapsodic ; 
and the Epilogue is general recapitulation of the 
rhapsodic parts. Each of the first three parts is 
based on a theme which for simple melodic 
charm has perhaps never been excelled, and 
the whole idea has been carried out with an 
artistry that has much more to it than the flair 
for tone colour and skilful introductions and 
weaving in and out of instruments which are 
notable features of Burns’s brilliant orchestration. 

But perhaps an even greater achievement 
than the composition is the way it is played. 
Universally recognised as the greatest modern- 
style band of its day, the Woody Herman 
orchestra gives a performance which for 
everything from understanding to instrumental 
virtuosity should startle its most ardent admirers. 


Johnny Hodges and his Orchestra (Am. N.) 


*** Hodge Podge (Johnny Hodges, Duke 
Ellington) (Am. Master Mg51) 
(December 20th, 1938) 

***® The Feep is Jumpin’ (Johnny Hodges, 
Ellington) (Am. Master M88q) 


(August 24th, 1938) 
(Parlophone R3225—4s. 8d.) 

Hodges (alto) with Harry Carney (bar) ; ‘* Cootie ’’ 
Williams (¢/t); Lawrence Brown (imb); Duke 
Ellington (pno); Billy Taylor (bass); ‘* Sonny ’’ 
Greer (dms). 

As explained previously, Johnny Hodges’ 
orchestra is actually one of those small con- 
tingents from the Duke Ellington orchestra 
which the Duke sponsored during the late 
1930’s to feature his most famous cornetmen. 

Both the pieces are bright, bouncy little 
melodies, which in their simple way are not 


only easy on the ear, but which are also ideal * 


for small band jazz, and the combination plays 
them with a lively, jivey rhythm that should 
set most feet tapping merrily. 

In between the usual opening and closing 
ensembles, “‘ Cootie ”? Williams’ plunger-muted 
trumpet and Harry Carney’s baritone are 
featured in Hodge Podge and Billy Taylor’s bass 
in The Feep. 

But good as they are, the star of the pro- 
ceedings is the still inimitable Hodges. Fashions 
come and fashions go, and in jazz with them 
rise and fall so many of the musicians who 
either created or were created by them. But 


‘Hodges is one of those true artists whose 


greatness is not built on any modes of the 
moment. It is something in the man himself 
that is no more dependent on vagaries of the 
times than it is influenced by them. The 
setting these records provide is perhaps rather 
too flimsy to reveal it fully, but sufficient of it 
shines through. 


Mark White presents The Jazz Club 
**#* Panama (Tyers) (Decca DR13262) 
*Clarinet Blues (arr. Eddie Condon) 
(Decca DR13264) 
(Decca Fo1go—3s. 74d.) 
*** Davenport Blues (Leon “‘ Bix ’’ Beiderbecke) 
(Decea DR13259) 
*#* There'll be Some Changes Made (Overstreet, 
Higgins) (Decca DR13263) 
(Decca Fg9214—3s. 73d.) 
13259—Sid Phillips Gant) ; Mickey Lewis (alto) ; 
rry Gold (ten, bass-sax Jack Jackson (t/t) ; 
Nobby Clark (tmb); B Munn (pno); ack 
Will Hemmings (bass); Max 
Abrams (dms). ’ February 23rd, 1949. 
13262—As above, minus Lewis. February 23rd, 1949. 
13263—Cliff Townsend (clart); Laurie Gold "(den) ; 
Freddy Randall (tpt) ; Geoff Love (¢mb); Dill Jones 
(pno); Vic Lewis (gtr); ‘* Hank ’’ Hobson (bass) ; 
Abrams (dms). February 24th, 1949. 
13264—Freddy Gardner, Cliff Townsend, 
Turner (clarts); Dill Jones (pno); Vic Lewis “tn. ‘ 
eam" Tae. Hobson (bass); Abrams (dms). February 
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With due allowance for the difference 
between the British and American (especially 
coloured American) temperaments and innate 
understanding, these records, played by musi- 
cians who from time to time took part in the 
B.B.C.’s Jazz Club programmes, are mostly 
good examples of Dixieland jazz. 

Panama is the best side. This always was a 
good, rousing tune, and not only the solos, 
but also the collective improvisations are good. 

In Davenport Blues the solos are not so good, 
especially the alto’s. | But again the collective 
improvisations, led by Jack Jackson’s relaxed 
and understanding trumpet, leave little to be 
desired 

In Changes the collective improvisations are 
not so satisfactory, and I was disappointed to 
find the usually excellent Freddy Randall 
(trumpet) not up to his usual form. But the 
tenor, clarinet and trombone solos go a long 
way towards saving the situation. 

Clarinet Blues must be written off as a failure. 
None of the clarinet solos is particularly good, 
and that by the gent who tries to do a Bechet 
is frankly poor. Even worse is the chorus 
where the three clarinets play together, and 
not only because of its mostly bad tone. 


Bunk Johnson and his New Orleans Band 


(Am. N. 
***®4 Closer Walk With Thee (Hymnal) (Am. 
Victor D5-VB-887) (December 6th, 


1945) 

***8Hich Society (Porter Steele, Walter 
Melrose) (Am. Victor D5-VB-997) 
(December 19th, 1945) 

(H.M.V. Bg820—4s. 8d.) 

**88Snag It (Joe “ King’’ Oliver) (Am. 

Victor D5-VB-888) (December 6th, 


1945) 
**#** Franklin Street Blues (Bunk Johnson) (Am. 
Victor D5-VB-g99) (December 1gth, 
1945) 
(H.M.V. Bg821—4s. 8d.) 


Willie G. ‘* Bunk *’ Johnson (trumpet) with George 
Lewis (clart); Jim Robinson (tmb); Alton Purnell 
(pno) ; Lawrence Marrero (bjo); Alcide ‘* Slow 
Drag ** Pavogeau (bass); ‘* Baby *’ Dodds (dms). 

Labelled Bunk Johnson Memorial Records, 
these four titles have been given a rather 
belated release to commemorate the death of 
Johnson on July 7th last in his home town of 
New Iberia, Louisiana, after many months of 
illness. 

William “ Bunk” Johnson, to give him his 
full name, was born in New Orleans in 1879. 
Space considerations make it impossible to 
give a detailed history of his long and colourful 
career, but any true jazz enthusiast will tell 
you that he is recognised as having been more 
than just a great trumpet player. He was one 
of the earliest pioneers of jazz, and his death 
severs one of the few surviving links we had 
between the legendary days of the creation of 
jazz and the present swing and bop era. 

For twenty years, from the time he was in 
his teens, at one time or another he played with 
most of the famous New Orleans bands, only 
to become a forgotten man when jazz went 
out of fashion in favour of swing. Then, in 
1942, when at an age when most musicians are 
considered far too old to make a come back, 
he was re-discovered and once again became 
famous. But this second triumph was short- 
lived and once again Bunk lapsed into 
obscurity to pass away, in dire financial straits, 
a few months before he would have celebrated 
the seventieth anniversary of his birthday. 

The music of most of Bunk’s contemporaries 
is lost to us for ever, for they never recorded. 
But fortunately for posterity we have these 
records by Bunk. 

They are, of course, typical early New 
Orleans jazz played in traditional style. 








88 


Franklin Street and Snag It are blues ; the other 
two are street parade marches. 

Although by the time he came to make the 
records Bunk had passed his heyday, and some 
of the musicians who constituted his band at 
the time were perhaps not the greatest obtain- 
able, the performances have an appeal beyond 
their purely historic interest, especially for 
old-time jazz devotees, on whose likely outlook 
I have given the sides their four-star ratings. 


Stan Kenton and his Orchestra (Am.) 

** Thermopolae (Bob Graettinger) (Am. 
Capitol 2670) (Released America early 
Spring, 1948) 

*** Journey to Brazil (Pete Rugolo, Stan 
Kenton) (Am. Capitol 2936) (Released 
America early Summer, 1949) 

(Capitol CL13152—5s. 9d.) 
2936—Featuring Laurindo Almeida (gtr). 


The nearest I could find to Thermopolae 
when trying to trace the meaning of the word 
was Thermopylae which my reference book 
gives as: ‘“‘ A narrow mountain pass between 
Thessaly and Greece, site of the famous defence 
of Leonidas in the Persian War ”’ (480 B.c.). 

Whether this is what Bob Graettinger had 
in mind when he wrote Thermopolae, I don’t 
know. In fact it is difficult to decide what he 
had in mind, unless it was the memory of a 
nightmare. The piece is purely neo-impres- 
sionistic music, and as morbid as it is rambling. 
The playing is wonderful Kenton. The 
composition is anything but wonderful Graet- 
tinger, unless you take the word wonderful as 
meaning astonishing. 

The coupling is more easily understandable 
to the extent that it might conceivably be 
someone’s impression of a journey to Brazil, 
or even of Brazil itself. 


After a typically-Kenton over-dressed start, 


the franticness of which is in no way 
diminished by the excited Afro-Cuban rhythm 
instruments, the mood completely changes to 
one of reposeful tunefulness when Brazilian 
Laurindo Almeida is introduced playing 
“‘legitimate’”’ guitar. It is no more swing 
than is Segovia, and I can only imagine it as 
suggesting Messrs. Rugolo’s and Kenton’s 
momentary escape from the wiles of the 
Carmen Mirandas. 

But if so their liberty is short-lived, for the 
record soon goes back to its Kenton exaggera- 
tions in the form of frenzied solos by trombone, 
alto and trumpet and screaming brass. 

The adjectives should be taken purely by 
way of description, and not necessarily as 
implying criticism. If you can stomach this 
Kenton-Rugolo music you will find it not only 
enterprising, but with a definite end in view, 
even if that end is no more than mood created 
through the medium of phenomenal dexterity. 
But does it all have to be so nerve-straining ? 
Couldn’t the same effect have been achieved 
by less far-fetched and _ easier-on-the-ear 
methods than have been resorted to in this 
Journey to Brazil ? 


Metronome All Stars (Am 
**** Overtime (Pete Ruggolo) 
Dg-VB-21) 
**** Victory Ball (Lennie Tristano) 
Victor Dg-VB-22) 
(H.M.V. Bo818—4s. 8d.) 
21—** Buddy °’ de Franco (dart) ; ; Charlie Parker 
(otto) Th. Charlie Ventura (ten) ; Ernest Caceres (bar) ; 
** Gillespie, Miles Davis, ** Fats *? Navarro 
wee)”, J. J. Johnson, Kai Winding (tmbs); Lennie 
Tristano (pno) ; Billy Bauer (gtr); Eddie Safranski 
(bass); ** Shelly *’ Manne (dms). January 3rd, 1949. 
22—De Franco (clart); Parker (alto); Ventura 
(ten); Gillespie (tpt); Winding (mb); Tristano 
(pno); Bauer (gtr); Safranski (bass) ; Manne (dms). 
January 3rd, 1949. 
Once again the American Music Magazine 
Metronome held, at the end of 1948, its annual 
Favourite Musicians’ poll, and as in previous 
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years the winners were duly brought together, 
with all the usual celebrations, to be formed 
into an all-star band and recorded. 

Or at any rate as many of them as were 
available were brought together ; for although 
clarinet winner Benny Goodman, baritone 
winner Serge Chaloff, trombone winner Bill 
Harris and piano winner “‘ King ”’ Cole were not 
on the’ session, Charlie Parker (alto), Charlie 
Ventura (tenor), Dizzy Gillespie (trumpet), 
Billy Bauer (guitar), Eddie Safranski (bass) 
and Shelly Manne (drums), all winners in 
their respective classes, were present. Also 
Goodman, Harris and Cole were well replaced 
by De Franco (runner-up), Kai Winding and 
J. J. Johnson (respectively second and _ third 
in the trombone class) and Lennie Tristano, 
who was runner-up to Cole. Added with 
Dizzy were trumpet players Miles Davis and 
Fats Navarro (respectively third and fourth 
in the trumpet class: the absent Howard 
McShee being second). Only in the baritone 
saxophone do we find an unplaced player. 
Caceres was rated only sixth to Serge Chaloff, 
Harry Carney, Leo Parker, Bob Gioga and 
Charlie Ventura. 

Sometimes these all-star combinations do 
not turn out as good as they should. But this 
one has. 

The keynote of the performances is bop. 

We find bop not only in such parts of 
Pete Rugolo’s fast Overtime (written especially 
for the occasion) and Lennie Tristano’s up 
tempo’d Victory Ball as were pre-arranged, but 
also as the essence of most of the solos. 

The sequence of solos in Overtime after the 
ensemble introduction and front-line unison 
first chorus is: Parker (alto); Winding 
(trombone) ; De Franco (clarinet) ; Tristano 
(piano) ; ensemble introducing Safranski’s 
bass and Manne’s drums; Ventura (tenor) ; 
Bauer (guitar) and Navarro (trumpet) before 
the side finishes with a short ensemble. In 
Victory Ball it is Parker (forty bars of him), 
de Franco, Winding, Ventura, Tristano, and 
Gillespie before the side glides out as an 
ensemble chorus, the middle eight bars of 
which feature Parker again. 

Space prevents any detailed analyses of the 
solos. But you will find all the players at as 
near the top of their form as doesn’t matter, and 
what with the fine work by the rest of the band 
behind them this is certainly a record you 
should get. 


Harry Parry and his Octet with Dorothée 
Baronne 
**** Vfood Indigo (Duke Ellington) 
phone CE12675) 
**** Night and Day (Cole Porter) (Parlophone 
CE12676) 


(Parlophone R3230 4s. 8d.) 


Parry (clart) with Dorothee Baronne 
Wally Rockett (alto, clart) ; 
Pat Barnet (pt); Harry Roche (tmb); Dennis 
Wilson (pmo); Ron Fallon (bass); Danny Craig 
(dms); George Johnson (bongo, conga). September 
8th, 1949. 

Wonders will never cease. British swing has 
long wanted someone bold and enterprising 
enough to give it a new impetus, and if these 
records are anything togo by it looks like 
having at last found that someone in the person 
of, of all people, our hitherto conservative old 
friend Harry Parry. 

For Harry has launched out on entirely new 
lines which include not only an augmented 
band with trombone and Afro-Cuban per- 
cussion, but also orchestrations by one of our 
finest arrangers, Steve Race, which add to their 
other most attractive features the incorporation 
of a human voice used instrumentally. 

Whether the voice idea came to Harry first, 
as an endeavour to go even one better than 
Duke Ellington in his Beautiful Indians Suite 
(Parlophone R30881) and Transblucency (H.M.V. 


(Parlo- 


(voice) ; 
Joe Temperley (ten) ; 
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Bg794), or whether having first achieved what 
I would have thought the impossible in this 
country, and found a singer who had not only 
the right quality and pitch of voice and 
requisite jazz style, but also the necessary 
musical knowledge to function as an integral 
part of an orchestra, he then hit upon the idea 
of developing this Ellington—Kay Davis 
instrumental-voice idea, perhaps only Harry 
knows. Probably it was the latter, because 
surely no one would have dared to embark on 
such a project without first knowing that he 
had at his disposal the means of carrying it out. 

Anyhow, Harry found his singer in the 
person of a young girl named Dorothée 
Baronne who is vocalist with Eddie Carroll’s 
band at Quaglino’s smart West-End London 
Restaurant. 

He is to be congratulated on his discovery. 
The parts Steve Race wrote for Dorothée are 
anything but easy. They include, in addition 
to solo passages and lead and harmony lines 
with other instruments, tricks such as (in Mood 
Indigo) a cascade of an eleventh, from high 
B flat down to F. But although this was the 
first time she (or anyone else in this country) 
had ever attempted this “ instrumental” 
singing Dorothée sails through it all with a 
competence that would have been a credit to 
anyone who had been doing it for years. 

With the clever Steve Race arrangements 
and the knowledge that they were doing some- 
thing really different and interesting as their 
inspiration, it is not to be wondered at that the 
Parry combination plays in a way that those 
who have heard only its previous records would 
hardly believe possible. Trombonist Harry 
Roche, late of the Ted Heath band, who was 
engaged for the session as the regular Parry 
group does not include a trombone, is not the 
only one who shows up as a grand soloist. 
Parry’s own trumpet, Pat Barnet, and _ his 
pianist, Dennis Wilson, shine as they have 
never shone before on records. Parry himself 
also adds to his usual polished musicianship an 
ambitiousness that shows him in a new light, 
and what with the good performances by the 
band as a whole it can truthfully be said that 
these records are likely to intrigue you as much 
as they are certain to have pleased all who took 
part in them. 


Jack Teagarden’s Big Eight (Am.) 

*** Blues After Hours (Jack Teagarden) (V 
by Jack ‘Teagarden) (Am. Victor 
D7-VB-661) 

**# 5, Louis Blues (W. C. Handy) (V_ by 
Jack Teagarden) (Am. Victor D7- 
VB-660) 


(H.M.V. Bo807—4s. 8d.) 


Teagarden (imb) with Michael ‘‘ Peanuts "’ 
Hucko (clart); Cliff Strickland (ten); Max 
Kaminsky (tpt); Gene Schroeder (pno); Chuck 
Wayne (gir); Jack Lesberg (bass); Dave Tough 


(dms). March 14th, 1947, 


Devotees of more or less old-time Chicago 
jazz should enjoy these respectively slow and 
up-to-tempo blues records 

Jack Teagarden always was a good trombone 
player and there is plenty of him, instru- 
mental and vocal, in both sides, not to mention 
Max Kaminsky’s nice trumpet and ‘‘ Peanuts ”’ 
Hucko’s pleasant clarinet. 

Also the records, which are cleanly played, 
have a good beat. But then that’s only what one 
would have expected with the late Dave Tough 
on drums. 

The really outstanding feature of the sides is. 
however, the musical charm some of the 
better of the old-time jazz players were able to 
produce through the simplest means. Compared 
with the more recent often over ambitiousness 
of swing and bop, everything is almost discon- 
certingly naive. But it has feeling. 
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RADIO OLYMPIA PREVIEW 


By G. HOWARD-SORRELL 


Continuing our Show preview, we can now 
give details of some exhibits still on the secret 
list when the show started a few days ago. 
These notes together with those in our Septem- 
ber issue may form a useful guide to the gramo- 
phone enthusiast too impatient to browse 
through the aisles in search of items of gramo- 
phone interest. Next month we shall give 
details of some of the more outstanding 
equipment on show. 


The Gramophone Co. Ltd. Stand No, 57 


No less than six different television receivers 
are on show including the low-priced Model 
1807 and two new items, the 1808 and the 1851, 
this latter using a 15 in. Emiscope tube has 
many advanced features claimed to give 
exceptional definition and stability. Amongst 
the receivers the new Model 1612 seems to 
possess the most comprehensive specification, 
including such novel features as motor tuning, 
time switching for automatic programme 
selection, automatic frequency correction and 
variable selectivity. Dual elliptical speakers 
handle the power output. Other models cater 
for every possible demand including high 
fidelity and world wide short-wave reception. 

The radiograms include another new model 
the 1611, which, like the 1612, includes auto- 
matic time switching semi-bandspread tuning 
as well as separate treble and bass controls and, 
of course, the auto record changer. 

The two reproducers, Models 3000 and 2000, 
are the famous Electrogram De Luxe and the 
Celebrity, reviews of both of which have 
appeared in these columns. Other items of 
interest are the Model 1250 frequency modula- 
tion receiver, the 2102 Record Player, and the 
2300H, a Portable Disc Recorder, again 
reviewed in these columns. 

Just before the Show opened the announce- 
ment came of major price reductions in many 
of the H.M.V. range, in most cases the reduc- 
tion including the lower P.T. figure amounts to 
around 20 per cent. 


E.M.I. Sales and Service Ltd. Stand No. 67 

Chiefly of interest to dealers, this exhibit will 
include test equipment designed to simplify 
fault finding in all types of sound equipment. 
Also on show will be relay apparatus for the 
distribution of sound in large blocks of flats, 
etc. together with public address equipment of 
many types. 


The Marconiphone Co. Stand No. 48 

In addition to the VRC52A, an attractive 
combined TV and radio receiver, there will be 
on show a wide range of radio receivers of all 
types including several new models. The 
T21A has a comprehensive specification, which 
features fly-wheel tuning, pre-selection of three 
stations and built-in aerial system. Little 
larger than a camera the P2o0B is a personal 
receiver which can be carried in pocket or 
handbag, and the four-valve circuit insures that 
one can have music where ever one goes. 

A new table radiogram, the RG22A, uses 
five valves and incorporates a_ lightweight 
pickup. Its small size should prove attractive 
to those who find difficulty in accommodating 
the more usual console in modern homes. Both 
the ARG14A and the ARCr1g9A cover the 
shortwave bands in addition to the normal 
broadcast wavelengths and both include the 
ten record autochanger with lightweight pickup 
and extended range switch for record repro- 
duction. 


Among the accessories, the AC100M takes 
pride of place as a simple autochanger which 
can be added to almost any receiver to make it 
into a radiogram. Up to ten 10 in. or 12 in. 
records (unmixed) can be used at one loading, 
and the lightweight pickup fitted ensures high 
quality with low record wear. 


Dynatron Radio Ltd. Stand No. 2 

Well known as makers of high quality 
reproducers, this exhibit will show the Ether 
Conqueror, a radiogram which has been 
chosen for installation in British Embassies and 
Consulates throughout the world. The prototype 
of a new radiogram designed primarily for high 
fidelity reproduction is expected to be available 
in time for the opening. Various television sets, 
including the Falcon long distance model, 
will be shown. 


Decca Record Co. Ltd. Stand No. 41. 

As well as the popular Decola and Beau 
Decca models there will be a number of new 
items on show for the first time. A new medium 
priced console radiogram should attract wide 
interest as should the new television console 
which is expected to sell at around £100. 
Another item of great interest is the television 
unit which fits behind a Standard Decola in the 
corner of a room, whilst there is also a version 
of the Decola incorporating not only projection 
television but F.M. radio as well. 

Kensington and Knightsbridge reproducers 
will be available with both direct viewing and 
projection television and record players of 
various types for connection to radio receivers 
not so equipped, complete the range. 





NOTES, FNEWS?”,AND NEW 


PRODUCTS 


G.E.C. Television 

Three new models are added to the existing 
range for 1949-50. Two are economical units 
for television, sound and vision only, whilst 
the third is a de luxe console incorporating all- 
wave radio. The two smaller models use the 
new flat ended g in. tube giving maximum 
viewing angle, whilst the E.H.T. voltage has 
been increased to 7,000 volts in the interest of 
picture brightness. Both are available for botli 
Birmingham and London frequencies. 

The de luxe model uses a 14 in. tube and 
gives a 124 in. by 10 in. picture, a 10 in. speaker 
being used to give improved sound quality. 
Three waveband radio covers the usual broad- 
cast bands, whilst provision is made for feeding 
a gramophone pick-up into the amplifier. 
Prices - - Model BT1091, 42 gns., plus 

P. £10 os. 8d. 
», BT1093, 55 gns., plus 

Pid. £19 2s. Oa. 
» BT9144, 120 gns., plus 

P.T. £28 138. 4d. 

General Electric Co., Ltd., Magnet House, 
Kingsway, W.C.2. 


Whiteley Electrical Radio Co. Ltd. announce 
a new range of large baffle speakers, ranging 
from 8 to 12 in. in diameter, the speakers 
handle from 6 to 15 watts and are reasonably 
priced. 

Decca Record Co. Ltd. The prices of replace- 
ment sapphires for Decca pickup have been 
reduced. Round sapphires to 9s gd each and 
the oval version to 14s. gd., both inclusive of 
PF 


89 


H.M.V._ A limited number of the famous 
No. 12 pickups hitherto only available to 
experimental and research groups are now 
being released for retail sale. Priced at 32s. 6d. 
plus 13s. 10d. P.T. with matching transformer at 
12s. 6d., this pickup has a flat frequency 
response from 50-8000 cps. and a useful range 
well beyond these figures. The output is 0.2 
volts at the secondary of the transformer, whilst 
the effective needle pressure is 40 grams. 


Acoustical Manufacturing Co. Ltd. have sent 
us a photograph of their new corner speaker in- 
corporating the new ribbon tweeter. No details 
or prices are announced so far, but the unit will 
be demonstrated at Olympia. 


The Marconiphone Co. Ltd. Details are now 
available of the new AC100M automatic record 
changer which handles up to ten records, 10 or 
12 in. unmixed, at one loading. A lightweight 
pickup is fitted and the whole unit costs only 
£10 os. 8d. inclusive of tax. 


Sound Reproduction ” by G. A. Briggs. 
Although this small volume skims rather 
lightly over the wide field implied by its title, 
there is collated quite a number of useful facts 
for the quality enthusiast. Perhaps the most 
interesting feature is the inclusion of a series of 
photomicrographs of record grooves and 
needles prepared by Cecil Watts. 

Published by Wharfedale Wireless Works 
Ltd., Bradford, at 7s. 6d. (8s. post free). This 
well produced little volume will prove a welcome 
addition to the somewhat scanty literature on 
this subject. 


E.M.I. Frequency Record 

One of the most useful items which the 
quality enthusiast can possess is a good constant 
frequency test record, which, with the aid of a 
suitable output meter, can be used to check the 
response of pickups and amplifiers as well as 
tracking down resonances in loudspeakers and 
cabinets. E.M.1. now offer a double-sided 12 in. 
disc which covers the range from 50-20,000 
c.p.s. in a series of discreet steps. Pressed in a 
new patented low surface noise material this 
useful disc can be had from E.M.I. Studios Ltd., 
Special Recording Department, 3 Abbey Road, 
London, N.W.8, at 10s. 6d. plus purchase tax 
and packing. 








E.M.L 
Frequency 


* Reeord 


Double-sided record pressed in 
patented low surface material 
covering the range 50-20,000 
c.p.s., in bands. Complete 1 0 / 6 
with calibration. PRICE 


plus Purchase Tax 7|-, post and 
packing 1]-. 


Obtainable only from 


E.M.I. STUDIOS, LTD. 


Special Recording Dept. 
3 ABBEY ROAD, LONDON, N.W.38} 
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1949-50 


B. F. F. CLOUGH and G. J. CUMING 


Records are issuing from the presses at such 
a pace nowadays that the deletion list has lost 
much of its sting. A great deal of this year’s 
list is ancient wood that should have been 
pruned long ago: it is difficult to imagine, for 
example, that Backhaus’ Pathétique (dating 
from about 1927) can have found many pur- 
chasers in the last ten years.’Other recordings 
may surprise us, since they seem satisfactory, 
but in many cases equally good versions may be 
expected to replace them ; though the unfortu- 
nate tendency to delete the excellent to make way 
for the less good must not be lost sight of. But as 
usual, the chief interest lies in those works 
which will probably not be replaced, since no 
fault can be found with the existing recording 
except failure to sell ; and in the recordings of 
particular artists. 
_ In the former category, the outstanding 
issues are Barték’s 5th String Quartet, Bloch’s 
Schelomo, and Vaughan Williams’ 4th Symphony. 
Here we have three of the highlights of 2oth 
century music, and in the case of the Bartok 
Quartet, we may well feel that it has not had a 
fair chance to establish itself in the catalogue, 
having been issued as recently as October, 
1946. At any rate, the first two Bartok quartets, 
long deleted, are now eagerly sought after by 
collectors. Attention should also be drawn to 
the names of Bax, Butterworth, Janacek, and 
Walton. Looking back to the 1gth century, 
some of the rarer works are Grieg’s Ballade, 
Moussorgsky’s Pictures at an Exhibition (in the 
original form for piano solo), Rimsky-Korsa- 
kov’s Cog d’Or Suite, Tchaikovsky’s Second 
Symphony, and Berlioz’ Harold in Italy, the last- 
named a superb performance and recording of 
a most attractive work. There are also a 
number of enterprising single records woith 
investigation ; see, for instance, Dohndnyi, 
Field, Mahler, and Palmgren. 
_ Among the records of particular interest as 
interpretations, we note that Columbia has 
decided to remove a whole corpus of Wein- 
gartner recordings, for twenty-five years the 
chief pillar of its symphonic repertoirc, though 
of course the recordings now in question are of 
much more recent date. The time is surely ripe 
for someone to compile a discography of this 
great conductor while the records are still in 
circulation. The axe has fallen heavily on the 
recordings of Edwin Fischer and Bruno Walter, 
though fortunately they are still among us and 
active in the recording studios ; and the H.M.V. 
Catalogue will seem strange without any 
Kreisler recording of the Brahms Concerto. 
his work also provides the biggest surprise of 
the list with the disappearance of Neveu’s 
recording, only issued in April, 1948. (Perhaps 
a re-recording is in prospect ?) Talich’s 
Dvorak is authoritative, but so, one may sup- 
pose, is Kubelik’s, and he may well have 
replacements in view. De Greef’s Grieg has 
historic associations. Beecham’s Mozart figures 
more than once, unexpectedly ; but his Prague 
Symphony is not quite up to standard, and the 
fairly recent Kleine Nachtmusik was a disappoint- 
ment. On the other hand, we are sorry to see 
his incomparable Figaro Overture disappear with 
Brahms’ Tragic Overture ; it should be re-issued 
with a suitable coupling. Another surprise is 
the Horowitz-Toscanini version of Tchaikovsky 
No. 1, which one would have imagined to be 
the best-seller of all time, despite certain tech- 
nical defects. 

But it is clear that we are moving forward to 
a new period in the evolution of the gramo- 
phonic repertoire, as in technical development. 
The first generation of electrical recordings and 


the artists they enshrine are giving place to new, 

more realistic versions. There is little fear of 

any well-known major work remaining un- 

obtainable for long ; but the lover of unusual 

music and the admirer of particular artists 

needs to scan the deletions list as closely as ever. 
* * > 


This list cannot show every record ; but an 
effort has been made to include all records 
which might be of interest to readers of varied 
tastes (except Swing and Jazz fans, who should 
consult lists in their dealers’ hands), irrespective 
ot deficiencies in performance or recording. 
Catalogues should be consulted for further 
details of the records. The red label and 
equivalent records cease to be available after 


June joth, 1950; the cheaper labels after 


Ist January, 1950. 


Recordings marked thus ¢ are the only available 
versions current in Great Britain. 


SL = Special List issue. 


BACH 

DB2033-8—Brandenburg Concertos 1, 2 & 4 (Ecole 
Normale). 

DA1259-60—Brandenburg Concerto No. 3 
Normale). 

DB4420-2—Clavier Concerto, D mi (E. Fischer). 

C2456—Clavier Concerto, F minor—Allegro (Arnaud). 

DA1014—Eng. Suite, G minor—Gavotte (Landowska). 

DB1963-5—Suite No. 3, D major (B.B.C.—Boult). 

LX874-6—Ditto (Paris Conservatotre—Weingartner). 

DB2003-5—Violin Concerto, E major (Menuhin, 
Paris Sym.). 

DB2005— Violin Sonata No. 2—Sarabande (Menuhin). 

DB1965— Violin Sonata No. 6—Prelude (B.B.C. Orch.) 

+DX1388—Wachet auf! (Birmingham Orch.—Weldon). 


BALAKIREV 
+DX1175—Islamey (Louis Kentner, piano). 


BARTOK 
~C3511-4—String Quartet No. 5 (Hungarian Quartet). 


(Ecole 


BAX 
+C1619-20—Tintagel (New Sym.— Goossens). 
+C1620—Mediterranean (New Sym.—Goossens). 


BEETHOVEN 
LX847-50—Piano Concerto No. 4 (Gieseking). 
LX130—Ruins of Athens—March (Amsterdam Orch.). 
+DB1559-60—Grosse Fuge Op. 133 (Budapest Quartet). 
OVERTURES 
LX167—Coriolan (A msterdam—Mengelberg). 
LX161—Egmont (A msterdam—Mengelberg). 
LX129-30—Leonore No. 3 (Amsterdam—Mengelberg). 
LX277—Prometheus (L.P.0.—Weingartner). 


SONATAS 
DB1031-2—Piano, Op. 13 “‘ Pathétique’’ (Backhaus). 
DX912-6—Piano, Op. 106 ‘ Hammerklavier” 
(Kentner). 
DB1970-2—Violin, Op. 24 ‘‘ Spring” (Busch, Serkin). 


SYMPHONIES 
LX725-8—No. 2 (L.S.0.—Weingartner). 
LX274-7—No. 4 (L.P.0.—Weingartner). 
DB3051-5—No. 6 ‘‘ Pastoral” (Vienna—Walter). 
LX563-5—No. 8 (Vienna—Weingartner). 
LX413-20—No. 9, Choral (Vienna—Weingartner). 


BERLIOZ 
DX1145—Beatrice & Benedict Ov. (L’pool—Cameron). 
DX982—Carnaval Romain Ov. (L.P.0.—Wood). 
D1807—Damnation of Faust—Rakoczy March (Phila.). 
C1279—Ditto (Royal Opera House Orch.—Goossens). 
+DB6261-5—Harold in Italy (Primrose, Boston). 


BERNERS 
+7DX1362—Nicholas Nickleby, Film music (Philharm.). 


BIZET 
D1816—Carmen—Orch. excerpts (Philadelphia). 
DX442—Carmen—-Flower Song (Kullman, in Eng.). 
DB6514—Carmen—Micaela’s Aria (E. Steber). 
ee Song (H. Williams, in 
ong.). 
E11406—Pecheurs de Perles—Cavatina (Pagliughi, 


Ttal.). 
C3409—Ditto—Je crois entendre ...(H. Nash, in Eng.). 


BLOCH 
+DB5816-8S— Schelomo (Feuermann & Philadelphia). 


BOCCHERINI 
LX876—Minuet (Paris Conservatoire—W eingartner). 
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BORODIN 
DB4150-2— Prince Igor—Excerpts (Bolshoi Th.) (SL.) 
C3561—Ditto—No rest, no peace (J. Hargreaves). 
+LX169—String Quartet No. 2—Notturno (Lener Qt.). 
+~DX425-8—Sym. No. 2 (Hallé—Lambert). 


BRAHMS 
LX638-9—Tragic Ov. (L.P.O.—Beecham). 


CONCERTOS 
DB3930-5—Piano, No. 2, Op. 83 (Backhaus, Saxon St.). 
DB6415-9S—Violin (G. Neveu & Philharmonia). 
DB2915-9S—Violin (Kreisler & L.P.O.—Barbirollt). 


PIANO MUSIC 
C3301-3—Variations & Fugue on Theme of Handel 
(Solomon). a 
+DX859-61— Waltzes Op. 39, & Ballade (A. Kttain). 


SYMPHONIES 
LX833-7—No. 1 (L.S.0.—Weingartner). 
DB3277-81—No. 1 (Vienna Phil.—Walter). 
LX899-903—No. 2 (L.S.0.—Weingartner). 
LX748-51—No. 3 (L.P.O.—Weingartner). 
DB6276-9—No. 3 (Boston—Koussevitzky). 
DB4684-9S—No. 4 (Saxon State—Béhm). 


BUTTERWORTH ; . 
+C3491—The Banks of Green Willow (Philharmonia— 
Maurice Miles). 


BYRD : 
+DA1014—Wolsey’s Wilde (W. Landowska, Harpsichd). 


CHABRIER 
C3112—Joyeuse Marche (L.P.0.—Lambert). 


CHARPENTIER 
DB3940—Louise—Depuis le jour. . . (J. MacDonald). 
DB6514—Louise—Depuis le jour . . . (E. Steber). 


CHOPIN 
DX1112—Barcarolle, Op. 60 (L. Kentner). 
DX669—Etudes, Op. 10-8 & 25-3 (Solomon). 
Col.DB1348—Etudes, Op. 25-1, 6, & 9 (I. Scharrer). 
DX668-9—Fantasie, Op. 49 (Solomon). 
C2587—Nocturne Op. 9-2 (M. Hambourg). 
DX1147—Nocturne Op. 32, No. 1 (Kentner). 
DA1186-9—Piano Sonata, Op. 35 (Rachmaninoff). 
DX1146-7—Polonaise No. 7, Op. 61 (Kentner). 
DB2772—Preludes 3, 6 & 7 (M. Rosenthal). 
DX1382—Scherzo Op. 20 (Cyril Smith). 
DB2772—Waltz, A flat, Op. 42 (Rosenthal). _ 
DA1180—Waltz, E mi., Op. posth. (Rachmaninoff). 


CORELLI, arr. F. KELL : 
Col.DB2189—Gigue (R. Kell, clarinet). 


DEBUSSY : : 
LX597—Children’s Corner excerpts (Gieseking). 
DB5066-8—Nocturnes (Paris Cons.—Coppola). 

(t Sirénes) 


DELIBES 
B3941—Coppélia: Czardas & Mazurka (L.S.O.). 
D1272—Ditto: Valse & Danse (San Francisco). 


DELIUS 
L2294-5—Brigg Fair (Sym.—Beecham). 
D1696-7—In a Summer Garden (L.S.0.—Toye). 
B8819—On hearing the first cuckoo (L.P.O.). 
$D1697—Song before sunrise (New Sym. Orch.). 
DX1160-2—Violin Concerto (Sammons and L' pool). 
L2087—Walk to Paradise garden (Beecham). 


DOHNANYI 
+Col.DB2188—Pierrette’s Veil : Waltz (B'ham. Orch.). 


DONIZETTI . 
C3409—Favorita : Spirto gentil (H. Nash, in Eng.). 
C3587—Linda di Chamounix: O luce... (E. Ribettt). 
C3616—Lucia di Lammermoor: Regnava.. . (Ribettt). 


DUKAS 
LX653-4—L’ Apprenti Sorcier (Paris—Gaubert). 


DVORAK 

DX1235—Carneval Ov (Birmingham— Weldon). 
+DB2520—Scherzo capriccioso (Minneapolis). 
+C2852—Slavonic Dances 8 and 9 (Czech Phil.). 


SYMPHONIES ” 
+DB3685-9—No. 2, Op. 70 (Czech Phil.—Talich). 
DB2691-5—No..4, Op. 88 (Czech Phil.—Talich). 
DB2543-7—No. 5 ‘“‘ New World” (Philadelphia). 


ELGAR 

+DB3163— Imperial March (B.B.C.—Boult). 
+C3582—La Capricieuse (A. Eidus, violin). 
D1301—-Pomp & Circ. Marches 3 & 4 (L.S.0.—Elgar). 

+C3498-500—Sea Pictures (Gladys Ripley). 


ELIZABETHAN COMPOSERS 
+DX1340-1—Suite, two pianos (Bartlett & Robertson). 
FALLA 

+DX1131—Andaluza, etc. (H. Cohen, piano). 

FAURE 

+LX654—Shylock—Nocturne (Paris Cons.—Gaubert). 


FIELD 
+DX1129—Nocturnes (Louis Kentner, piano). 
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GERALDO 
and his Tip Top Tunes Orchestra 


March of - mye 
— t E 11468 


THE LUTON GIRLS CHOIR 


O Lovely Night; Tales from 
the Vienna Woods - 3223 


SIDNEY TORCH 


and his Orchestra 
Fiddler’s Folly - - 
Paddle Boat - bas 3224 


ROBERTO INGLEZ 


and his Orchestra 


The Wedding Sento 
+ ri tr 3227 


THE FIVE SMITH BROTHERS 


A Shawl of Galway Grey; 
Am | Wasting my Time on 
You?- - - - - - R 3229 


SYDNEY THOMPSON’S 
Olde-Tyme Dance Orchestra 


Military Two Step; 
Pride of Erin - - - R 3228 


A FAMOUS DUTCH PIANIST 


Cor De Groot 


Hungarian Rhapsody No. 8 
in F Sharp Minor 


E 11467 
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JACK SIMPSON 
and his Sextet 


A Rose in a Garden of Weeds: 
Too-Whit! Too-Whoo! F 2380 


JOHN RORKE 


We’ll Keep a Welcome; Say 
aa but not Good- 
bye-- - - - - - F 2381 


OSCAR RABIN 
and his Band 


Leicester Square Rag; You're 
Breaking my Heart - F 2382 


SUPER RHYTHM STYLE 
— SERIES — 


JOHNNY HODGES 


and his Orchestra 
The Jeep is fomgings Hodge- 


Podge - - - R 3225 
THE RAY ELLINGTON QUARTET 


Bobby Soxer - 
Old King Cole - tr 5226 


HARRY PARRY 


and his Octet 
Mood Indigo - tr 3230 


Night and Day - 


THE STARS TURN ON 


PARLOPRONE Bev’ 


THE PARLOPHONE COMPANY 


LIMITED, 


HAYES, MIDDLESEX 























Leading the Field 


Never has the music-loving public been offered so large 
and bewildering a choice of “ quality” amplifiers, each 
claiming supremacy and backing up this claim with figures 
which often mean little or nothing to the average gramophile. 
Yet the amplifier is the essential basis for all good repro- 
duction, and anything but a really first-class job will not 
give your pick-up and your speaker a chance to do their 
job to the best of their ability. 


Paradoxical though this may sound, good amplifiers, like 
little boys, should be seen but not be heard. Their job is to 
act as link between the pick-up, which translates the vibra- 
tions imparted to the needle into electrical impulses, and the 
speaker, which translates the enlarged (or amplified) 
electrical impulses into sound-waves. The amplifier is, in 
fact, the silent partner in the reproduction chain, though 
it is easily understood how a poor amplifier can spoil the 
whole delicate process. If distortion should creep into this 
magnifying operation, or if undue emphasis is given to 
some part of the frequency scale, then the amplifier will 
make its presence felt in a most unpleasant manner. 


In our continual quest for the perfect amplifier we 
came upon the Leak “ Point One” early in 1949. So near 
did it seem to the kind of perfection that one dreams about 
(but rarely encounters), that we have been looking for the 
snags ever since, because we felt that “there must be a 
catch in it somewhere.” If there is, however, eight months 
of demonstrating have failed to reveal it, and of the many 
people who have during this period invested in a Leak 
“Point One,” not one has had anything but praise for it. 

Some of the advantages of the Leak “‘ Point One” : 

(i) Phenomenally low distortion level. 

(ii) Absolutely linear response over the whole range. 

(iii) Lowest hum-level yet recorded in an amplifier. 

(iv) Separate compact tone control unit, with seven- 
position base and treble controls, can be mounted 
anywhere in cabinet, independent of main amplifier 
chassis. 

(v) Can be matched to any pick-up and speaker. 

(vi) Workmanship and general finish of such a standard 


as to make the “ Point One” as good to look at as 
it is to hear. 


(vii) A price within the reach of most people, yet this is in 
our view the finest amplifier made to-day, regardless 
of cost. Including the Remote Control Pre-Amplifier 
Unit, the Leak “ Point One”’ sells at £32 10s. Od. 

For those in search of the most advanced possible repro- 
duction of music from gramophone records, it may be some 
comfort to know that, while they can spend up to £35 on a 
pick-up, 18 gns. on a turntable, and well over £100 on a 
loudspeaker, £32 10s. Od. will buy the finest amplifier they 
are ever likely to require. 


Call at The Gramophone Exchange for a demon- 
stration of this magnificent amplifier, or, if you 
cannot call, write to us and we will send you a hand- 
some illustrated brochure about the ‘ Point One.’ 


THE GRAMOPHONE 
EXCHANGE, LTD. 


ASTRA HOUSE, 121-123 
LONDON, W.C.2. 


SHAFTESBURY AVENUE, 
Telephone: Temple Bar 3007 
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FLOTOW 
E11392—Marta, Ov. (Vienna State Op. Orch.). 


FRANCK 
LX904-8—Sym. D mi. (L.P.0.—Beecham). 
DB3226-31S—Sym. D mi. (Philadelphia Orch.). 


GERMAN 
Col.DB2343-4—Henry VIII Dances (B'ham. Orch). 
B2981—Ditto (New Sym.—Sargent). 
B2987—Nell Gwyn Dances (New Sym.—Sargent). 
Col. DB2344—Ditto (Bimingham—Weldon). 
~DX1274-5—Welsh Rhapsody (B’ham.—Weldon). 


GLUCK 
D1784—Orphée : 


GOUNOD 

DB4464—Ave Maria (M. Perras, sopr.). 

FB2065—Ave Maria (J. McHugh, tenor). 
DX442—Faust : All hail, thou dwelling... (Kullman). 
DB1456—Faust : Jewel song, etc. (E. Rethberg). 
DB3940—Romeo & J.: Waltz song (J. MacDonald). 


GRAINGER 
a ew Gardens ; Shepherds Hey (C. 
ixon 
B2641—Molly on shore ; Shepherds Hey (R.O.H. Or.). 
€2002—Mock Morris ; Handel in Strand (New Lt. Svm.). 


GRIEG 

{DX1116-7—Ballade Op. 24 (E. Joyce, sen). 
+D1825—Lyric Pieces (A. de Greef, piano). 

tCol DB1268-9—Peer Gynt: Excerpts (Vienna Sym.). 
DB6234-6—Piano Concerto Op. 16 (Rubinstein). 
E529—Wedding Day at Troldhaugen (A. de Greef). 


Danse (N.Y. Phil. Sym.—Toscantni). 


HANDEL 
tDX1158—Acis & Galatea: As when the dove (Baillie). 
DX811—Messiah: He shall feed ... (Clara Butt). 
D —Il Penseroso: Sweet Bird. (M. Perras). 
Col. DB2189—Sonata, F ma.: Allegro (R. Kell, clar.). 
B4255—Tolomeo: Silent Worship (S. Robertson). 


HAYDN 

tLX472-5—’Cello Concerto (Feuermann & Sym. Orch.). 
D1735-7—Sym. 94 *‘ Surprise ’’ (Boston— Koussevitzky). 

+DB3421-3—Sym. 100 “ Military "' (Vienna—Walter). 

+C3500—The Spirit Song (G. Ripley). 


IRELAND 
B9073—Sea Fever (Robert Irwin, baritone). 
B9257—Sea Fever (Paul Robeson, bass). 


JANACEK 
¢C3573-5—Sinfonietta (Czech Phil_—Kubelik). 


LAMBERT, CONSTANT 
L2373-4—Rio Grande (Composer, Hall/—Harty). 


LISZT 
C2508—Hungarian Rhapsody 2 (M. Hambourg, pf.). 
+LX132—Hung. Rhaps. 12 (No. 2 for Orch.) diss. 
C3139—Liebestraum (W. Booth, tenor). 
C2587-——Waldesrauschen (M. Hambourg, piano). 


MAHLER 
+DB3406—Sym. 5 : 
MASCAGNI 
€1973-81—Cavalleria Rusticana : Complete (La Scala). 
Col. 5127-36—Ditto: Complet., in Eng. (B.N.O.C.). 
L2118—Ditto: Voi lo sapete (Eva Turner, sopr.). 


MASSENET 
+9571-3—Le Cid: Ballet (Boston Prom.—Fiedler). 
DB1537—Thais: Meditation (M. Elman, violin). 


MENDELSSOHN 

DX811—Elijah: O, rest in the Lord (C. Butt). 

DB2100—Hebrides Ov. (B.B.C. Sym.—Boult). 

B9315—On wings of song (W. Booth, tenor). 

a a capriccioso (A. Dorfmann, pf.). 

1B306—Rondo caproccioso (I. Scharrer, pf.). 

LX879— Koy Blas Ov. (L.P.O.—Beecham). 

tCol. 5—Son and Stranger: I’m a roamer 
(iteEuchern), 


MEYERBEER 
DB3163—Prophéte : Coron. March (B.B.C.—Boult). 
C3112—Ditto (L.P.O.—Lambert). 


MOUSSORGSKY 
+C3576-9—Pictures at an Exhibition (Moiseiwitsch). 
DB5827-30—Ditto, arr. Orch. Stokowski (Philadel ph.). 


MOZART CONCERTOS 

+DB3095-8S—Piano, K.459 (Schnabel & L.S.O.). 
DB2118-21—Piano, K.466 (E. Fischer & L.P.O.). 

1DB2681-4—Piano, K. 482 (E. Fischer & Cha. Orch.). 
LX762-5—Piano, K.491 (Casadesus & Sym.—Bigot). 
DB6146-8—Violin, K.218 (Menuhin & Liverpool). 
DB2199- -2202—Violin, K.219 (Heifetz & L.P.O.). 


SYMPHONIES 
D1782-4—No. 35, ‘“‘ Haffner” (N.Y.—Toscanini). 
LX911-3—No. 38, “ Prague” (L.P.0.—Beecham). 


VARIOUS ORCHESTRAL 
{DX1128—Divertimerto, K.251: Andantino (Hallé). 
DB6204-5—Eine kleine Nachtmusik (L.P.0. — 
Beecham). 
tDB1676—Les Petits Riens excerpts (L.S.0.). 


Adagietto (Vienna—Walter). 
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PIANO 
+tDX1095—Fantasia & Fugue, K.394 (D. Matthews). 
LX765—Rondo, D ma. K.485 (R. Casadesus). 


LE NOZZE DI FIGARO 
LX639—Overture (L.P.O.— Beecham). 
C3187—Dove sono (Joan Cross, in Eng.). 
DA844—Non so piu; Venite, inginocchiatevi (Elisa- 
beth Schumann). 
DON GIOVANNI 
DX1385—Dalla sua pace (Meyer-Welfing, in Ger.). 
DX1075—In quale eccessi (J. Hammond, in Eng.). 
DIE ZAUBERFLOETE 
L1001—Overture (L.S.0.—Beecham). 
C3187—Ach, ich fiihl’s (J. Cross, in Eng.). 
DX1385—Bildnisarie (H. Meyer-Welfing, tenor). 
Col. 9228—Ditto (Heddle Nash, in Eng.). 
Col. 9228—Flétenarie (H. Nash, in Eng.). 
C3520—Ein Madchen oder Weibchen .. . 
Eng.). 


PALMGREN 
tCol. DB2304—The Swan; 
Loveridge, piano). 


PROKOFIEV 
DB5723—Love of 3 oranges: 
(Boston). 


PUCCINI 
DX604-9—La Boheme: Abridged (La Scala). 
B8666—La Boheme : Addio di Mimi (J. Cross, in Eng.). 
DX212—Ah. Mimi... (H. Nash & D. Noble, in Eng.). 
DX500-5—Madam Butterfly: Abridged (La Scala). 
DX524-9—Tosca: Abridged (La Scala 
B8803—E lucevan... 


(D. Noble, 
Evening Whispers (Iris 


March and Scherzo 


). 

& Recondita ... (W. Booth, in 
Eng.). 

L2118—Vissi d’arte (Eva Turner). 

B8666—Ditto (Joan Cross, in Eng.). 


PURCELL 

+DX1230—Chaconne (Philharmonia—Lambert). 
+DA1790— King Arthur: Fairest Isle (M. Teyte). 
DA1790—Libertine : Nymphs & Shepherds (M. Teyte). 
BD1014—Trumpet Tune & Air (R. Foort, organ). 


UILTER 
Col. DB951-2—Children’s Ov. (L.P.0.—Wood). 
B2860-1—Ditto (New Light Syvm.— Sargent). 
+tCol. DB2303—To Daisies (Isobel Baillie, sopr.) 


RACHMANINOV 
Col. DB2303—Lilacs ; Before my window (Baillie). 
DX244—Preludes, Op. 3-2 & Op. 25-5 (W. Murdoch). 


DB2426-8—Rhapsody on Theme of Paganini 
(Composer). 
— (Moiseiwitsch & L.P.O.). 


RA 
WO2456—La Fileuse (Y. Arnaud & String Orch.). 


RIMSKY-KORSAKOV 

+C3013-5—Cogq d’or Suite (L.S.O.—Goossens). 

+DB1698—Ivan the Terrible : Storm (L.S.0.—Coates). 
DB1698—Snow Maiden : Dance of Tumblers (Ditto). 


ROSSINI 

E10928—RBarbiere di Siviglia: Ov. (Berlin S.0.0.). 
C3398—RBarbiere : Dunque ? . . (Booth & Noble, in Eng.) 
D1698—Barbiere : Largo al factotum (Inghilleri). 
E11338—Tancredi : Ov. (E.1.A.R. Sym. Orch.). 
E11406—William Tell : Selva opaca (Pagliughi). 


RUBINSTEIN 
B4385—Melody, F major (M. Hambourg, piano). 


SAINT SAENS 
DA776—Le Cygne (P. Casals, cello; piano acc.). 
D1807—Samson & Dalila: Bacchanale (Phila. Or.). 


SARASATE 
C3582—Habanera (A. Eidus, violin; piano acc.). 


SCHUBERT 

B9315—Impatience (Webster Booth, tenor). 
B2681—Who is Sylvia ; Hark! hark! ... (E. Lough). 
C1279—Marche militaire, Op. 51-1 (R.O.H. Or.). 
DA776—Moment musical, Op. 94-3 (P. Casals). 
DX1157—Ov. in Ital. Style, C maj. (Liverpool Or.). 
DB3607-12—Sym. No. 9, C maj. (L.S.0.—Walter). 


SCHUMANN 

+C2916-8—Carnaval, arr. Ballet (L.P.0.). 
+LB62—Die Kartenlegerin (E. Hongen). 
+B4385—Schlummerlied, Op. 124-16 (M. Hambourg). 
B9497—Widmung (W. "Booth, tenor, in Eng.). 


SHOSTAKOVITCH, arr. STOKOWSKI 
DB2884— Prelude, E flat mi. (Philadelphia Sym.). 


SIBELIUS 

C2985—Karelia: Alla Marcia ; Intermezzo (L.P.O.). 

+B9124—Romance, Op. 24-9 (Salon Orch.). 

B9445—Black roses ; The Tryst ( be Hammond). 

Col. 9655—Finlandia (N. Q. H 0.—Wood). 
DB5722-3—Pohjola’s Daughter (Boston Sym.). 

B9124—Valse triste (Salon Orch.). 


SMETANA 
+Col. DB2217—Jenik’s aria (J. Johnston, ten.). 


gl 


STANFORD 
B4482-3—Songs of the Sea (P. Dawson, bar.). 


STRAUSS, EDUARD 
tCol. DB2156—Bahn frei! Op. 45 (L’ pool Phil.). 
tCol. 9234—Doctrinen Waltz, Op. 79 (J. Strauss Or.) 


STRAUSS, JOHANN 
Col. DB2156—Annen Polka (Liverpool Phil.). 
E10636—Blue Danube Waltz (Berlin S.0.0.). 
DX1184—Ditto, Piano transcr. (L. Kentiner). 
ee Komm’ mit mir... (Nash and 
Joble). 
E545—Fledermaus: Mein Herr Marquis (Schumann). 
E545—Fledermaus : Spiel’ ich die Unschuld (Ditto). 
R2206—Indigo: Intermezzo (Grand Sym. Orch.). 
+B9335—Indigo : March (Boston Prom. Orch.). 
+~B9113—Neu Wien Waltz (Boston Prom.). 
LX133—1001 Nacht Waltz (Sym.—Weingartner). 
R2206—Tritsch-tratsch Polka (Grand Sym.). 
Col. 9234—Wo die Zitronen bluh 'n (J. Strauss Or.). 
+B9335—Zigeunerbaron: March (Boston Prom.— 
Fiedler). 


STRAUSS, JOSEF 
C3726—Spharenklange (Boston Prom.— Fiedler). 


STRAUSS, RICHARD 


DB2897-8—Don Juan (L.P.0.—F. Busch). 
STRAVINSKY . 
DB2882-4—Fire Bird Suite (Philadelphia Or.). 


SULLIVAN 

BD741—Mikado, excerpts (Kenny Baker). 
+D1909-18—Patience, complete (D’Oyly Carte Co.). 
+D1844-52—Pinafore, Complete (Ditto). 


TCHAIKOVSKY 

B9182—Chanson triste (Boston Prom. Orch.). 
C3637—Don Juan’s Serenade (D. Noble, bar.). 
DB3658-60S—Francesca da Rimini (N.Y. Phil.). 
C3340—Mazeppa : Cossack Dance (L’pool Phil.). 
DB2540-2—Nutcracker Suite (Phila. Orch.). 
DB5988-91—Pf. Concerto No. 1 (Horowitz, N.B.C.). 
DB3303-5—Str. Serenade, Op. 48 (B.B.C.—Boult). 
D1634—Str. Qt., D maj.: Andante cantabile (Budapest). 
3338-40—Suite No. 3: Variations (L’ pool Phil.). 
+DB5938-41—Sym. No. 2 (Cinci Sym.—G 
C3809-13—Sym. No. 4 (Philharmonia— laa 
C3637—To the forest (D. Noble, bar.). 


VAUGHAN WILLIAMS 
+B9505—Linden Lea; Roadside fire (R. Irwin). 
+DB3367-70—Symphony, F mi. (B.B.C.—Composer). 


VERDI 

DX506-11—Aida: Abridged (La Scala). 
DX822—Aida : Celeste Aida (C. Kullman, in Ger.). 
DA810—Aida : Fatal pietra . . . (Ponselle, Martinelli). 





L2156—Aida: O Patria mia (Eva Turner). 
DX822—Forza: Solenne in quest’ora (Kullman and 
Grossmann). 


+C2413-28—Otello : Complete (Granforte, Scala). 
D1698—Otello: Brindisi (Inghilleri, etc.). 
C3358—Traviata: Ah! fors’ é lui (Catley, in Eng.). 
DB5956—Traviata: Preludes 1 & 3 (N.B.C.—Tosc.). 
L2156—Trovatore : D’Amor.. . (Eva Turner). 


RIGOLETTO 
C1483-97—Complete (Pagliughi, La Scala). 
DX530-5—Abridged (Capsir, La Scala). 
C3587—Caro nome (E. Ribetti). 

Col. DB2217—La Donna e mobile (J. Johnston, Eng.). 
B8829—Ditto ; Questa o quella (W. Booth, in Eng.). 
C3520—Pari siamo (D. Noble, in Eng.). 


WAGNER 
LX925—Gotterdammerung : Rheinfahrt (Weingartner). 
DB2634-5—Siegfried Idyll (Vienna—Walter). 
D1531—Siegfried : Waldweben (Berlin—Blech). 
D1905-7—Tannhauser : Ov. and Venusberg (Phila.). 
Col. 9873—Ditto : Star of Eve (H. Williams, Eng.). 


WALTON 

+DA1540—Portsmouth Point (B.B.C.—Composer). 
WEBER 

DB3554—Freischutz : Ov. (Paris—Walter). 


DX1244—Ditto (Phisharmonia—Susskind). 
€3510—Ditto : Softly Sighs (J. Hammond). 
C3140—Invitation to the Dance (Moiseiwitsch). 


WEINBERGER 
+B8173—Schwanda: 


WIENIAWSKI 
D1537—Legende, Op. 17 (M. Elman, vin.). 


WOLF 
DX1236—Italian Serenade (Philharmonia). 
+tLB62—Nur wer die Sehnsucht kennt (Héngen). 


eos 
COLLECTORS’ — 
Butt, Clara—DX81 
Caruso—DA108 ; DB117, 138. 
Casals—DA776. 
Feuermann—LX472-5 ; DB5816-8s. 
Granforte—C2413-28. 
de Greef—E529 ; D1825. 


Polka and Furiant (Berlin S.0O.). 
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Hambourg, Mark-—-B4385; 7C2508, 2587. 
Kreisler —DB2915-9s. 
McCormack—DA1746, 1820, 1829. 
McEacaern—Col. DB174, 1465. 
Murtinelli—DA810. 

Murdoch, Wm.—DX244. 
Paderewski—DB381. 
Pagl'ughi—E11406 ; C1483-97. 
Perras—DB4464. 

Ponselle—DA810. 
Rachmaninov—DA1186-9 ; DB2426-8. 
Rethberg—DB1456. 
Rosenthal—DB2772. 

Scharrer, Irene—Col. DB306, 1348. 
Schumann, Elizabeth—E545 ; DA844. 
Stracciari—DX530-5. 


Tauber—RO20188, 20506, 20523, 20531, 20537, 
20544, 20547-8, 20552. 

Teyte, Maggie—DA1746. 

Turner, Eva—L2118, 2156. 

Weingartner—LX133, 274-7, 413-20, 568-5, 725-8, 


748-51, 833-7, 874-6, 899-903, 925. 
Wood, Henry J.—Col. DB951-2 ; 9655 ;;DX982. 


EDUCATIONAL SPEECHES Etc. 

Churchill, Winston—B9421 ; C3198-204, 3450-2. 
Con Moto Series—Col. DB1587-92, 1676-81. 
German Talks—B4033-8. 

Let’s pretend—B8098-100. 

Spoken Russian—B9436-41. 


CHORAL 

Chapels Royal—E445. 

Georgian Singers—DX1047. 

Glasgow Orpheus—B9501 ; E409. 

Royal Command Concert—C3017. 

St. George's Chapel, Windsor—Col. DB1206. 
Temple Church—B3976. 

Kentucky Minstrels—-BD681 ; C3298. 


VOCAL 

Ackland, E.—C1848. 

Askey, Arthur—BD739. 

Baillie, Isobel—Col. DB2303 ; DX1158. 

Beker, George—B2220-2. 

Booth, Webster—B8803, 8829, 8920, 9123, 9164, 9173, 
9177, 9193, 9202, 9226, 9315, 9326, 9342-3, 9490, 
$497, 9514, 9518, 9534, 9552, 9562; C3139, 3398, 
3460, 3635-6. 

Brunskill, M.—Col. 3328. 

Catley, Gwen—B9574, ; C3358. 

Courtneidge, Cicely—B3993. 

Coward, Noel—B9336, 9433. 

Dawson, Peter—B4482-3, 8196, 9592. 

Disney Sound-track : ‘‘ Dumbo *’—BD993-5. 

Eddy, Nelson—Col. DB2070, 2099, 2222, 2264-6. 

Hammond, Joan—B9445, 9503 ; DX1075. 

Hemsley, Harry—FB2716. 

Kullman, Charles—Col. DB894, 1310, 1340, 1400, 
1842; DX442, 822. 

Lloyd, David—Col. DB1968, 2012. 

Lough, Ernest—B2681. 

Lynch, Christopher—DA1858. 

MacDonald, Jeannette—B8972, 9550; C3285; 
DB3940. 

McEwan, Sydney—Col. DB1942, 2003, 2053, 2058; 
R2198, 2219. > sanlaguitia 

McHugh, John—Col. DB2294; FB1964, 2018, 2065, 
2904 ; MR3532, 3631. 

ae eg 
ash, le—Col. 5127-36; 5; 9228; 
DxaIs, 7-36; DB720, 815; 9228; 

Natzka, Oscar—Col. DB2167, 2177. 

Noble, Dennis—B9232 ; DX212. 

Robertson, Stuart—B4255. 

Robeson, Paul—B8438, 9059, 9160-1, 9257. 

Stephens, Ann—BD1178. 

Thill, Georges—Col. DB745. 

Winn, Anona —BD1204. 

Ziegler, Ann—B9122, 9177, 9202, 9226, 9241, 9326, 
9490, 9518, 9552 ; C3460, 3635-6. 


INSTRUMENTAL, FOLK DANCE, Etc. 

Folk and Country Dance—B3564, 8732, 9581-2, 
9484-5; C3496-7; FB2817; F3083-5, 3091, 3094, 
oy 3098, 3106, 962-7 ; Col. DB2242-4, 2250, 2258, 


Bands (Military, Brass, etc.)—BD518, 816 ; B3787, 
4412, 8788, 8844, 8960, 8975, 9128, 9159, 9275, 9299 ; 
C1849 ; Col. 5471-3, DB32, 230, 1015, 1158, 1249, 
a 1955, 1992, 2047, 2072, 2140, 2143, 2173; 


Halle Orch.—Col. 5466. 

Philadelphia Orch.—DA1845. 

Berlin State Opera Orch.—B3482. 

Grand Opera Orch.—C3256. 

Mayfair Orch.—B9521. 

Boston Prom. Orch.—B9045, 9113, 9182, 9335, 
9556 ; C3736. 

A. Kostelanetz—Col. DB1821, 1837 ; FB2495. 

Royal Marines Orch.—Col. DB2087. 

Marek Weber Orch.—C2267, 2822. 

Dajos Bela Orch.—E10833. 

E. Lorand Orch.—E11126. 

Orchestre Mascotte—F1576. 

Orchestre Raymonde—Col. DB1401. 

Foort, Reginald—BD1014, 1034, 1086. 

Rawicz and Landauer—Col. DB2108, 2112, 2130, 
2144, 2148, 2154, 2157, 2169, 2235, 2262, 2293, 2305; 
FB1305, 1497, 1872, 2188. 

Sandler, Albert—Col. DB808, 1411, 2004, 2033, 2122, 
2136, 2138, 2151, 2161, 2183, 2191, 2199, 2231, 2274, 
2292, 2309, 2349 ; FB1594, 1769 ; DX887. 
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WALTER WIDDOP 


By JOSEPH BATTEN 


TH passing of Walter Widdop at the 
early age of 56 is one deeply felt by 
those of us who knew him as a man or an 
artist. As one who had a fair amount to do 
with him during his professional career of 
roughly 25 years, I call to mind two out- 
standing characteristics. One, that of the 
typical Yorkshireman fearlessly outspoken 
in all his opinions, the other a scrupulous 
conscientiousness in everything relating to 
his art and calling. 

In the varying periods of triumphs or 
disappointments which come to all artists, 
in good times or bad (and I happen to 
know he had experience of the latter), he 
was always the same happy-go-lucky 
Walter, putting a brave face on adversity, 
and meeting success with a becoming 
modesty and never a trace of conceit. 

Walter Widdop jumped into an operatic 
career from his earliest days. He was 
employed as a dye-worker. In 1922 the 
British National Opera Company was 
playing in Bradford. Those of us who 
remember the early days of the B.N.O.C. 
can recall the names of some of its founders; 
Robert Radford, Percy Pitt, Norman 
Allin, the last-named happily still with us 
and singing as well as ever. I am indebted 
to Norman for the following story as to 
how Walter Widdop came to him for an 
audition. Percy Pitt heard him, but was not 
terribly impressed at the time. Norman 
then advised him to take a course of train- 
ing with Fairburn’s London School of 
Opera, which he did. A year of this passed 
and he returned to Norman Allin, saying, 
‘Well! I done what you told me. I’ve spent 
all my brass! What do I do now ?”’ They 
heard him sing again and in a few days he 
made his first appearance with the B.N.O.C. 
as Radames in Aida—Leeds, 1923. He was 
a great success and from then joined the 
Company in which he was later to sing all 
those heroic tenor roles with which his 
name became associated, particularly, per- 
haps, those of the Wagnerian repertoire. 

It was a joy to meet him in Yorkshire, 
amongst his own people, and to hear him 
using the dialect of his boyhood with com- 
plete naturalness, while I was trying to re- 
concile the fact to myself that he could sing 
Siegfried at Covent Garden with a German 
cast and not fall short in his achievement. 
Thus for many years during the long reign 
of Sir Henry Wood at the Queen’s Hall 
and the Albert Hall, Walter’s appearance 
at the Proms became a “‘ hardy annual.” 

Many times on “ Wagner nights’ he 
had sung Lohengrin’s Farewell, and it was 
fated that at a ‘‘ Prom”’ under Sir Adrian 
Boult the singer, no longer quite the fine 
upstanding figure we had known, was to 
make his final bow after singing it for the 
last time—his own farewell. He had been 
struggling against ill-health for some 
months past, and I am sure that on the night 
of his last appearance at the Proms no one 
knew better than Sir Adrian the difficulty 
under which Walter was singing what was 
so fatalistically to prove his ‘‘ Swan Song.” 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for 
space reasons. So—short letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor 
THe GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 

Automatic Couplings 

I have read this month’s editorial with great 
interest and agree with all you say regarding 
the recent recordings of Vaughan Williams’ 
6th Symphony and Haydn’s seven last words. 

I feel, however, that you have lost a splendid 
opportunity of urging on Decca the futility of 
their policy of “ automatic couplings only” 
there must be many record collectors who dis- 
like automatic couplings at any time and I am 
sure that they will agree that in this case Decca 
have done themselves (and the almost lost 
cause of spreading knowledge of little known 
works) a grave disservice. 

It may not be aesthetically quite the thing to 
buy large-scale works a movement at a time 
but I know of no other comparable work in 
which this could be done without losing so 
little as is lost in the case of “‘ The Seven Last 
Words.”’ 

Many collectors these days find difficulty in 
paying out over £3 for one set but in view of 
the fact that each of the ‘ Words” occupies 
two sides a number of people would, I am sure, 
have a bought a record at a time and thus 
acquired the complete set—this, thanks to 
Decca’s curious ideas, is now impossible. 

I am writing to Decca myself but I feel that 
if anybody who agrees with me would do the 
same, this annoyance may cease. 

I note, too, your remarks on the subject of 
Sibelius Symphonies and I wonder if it is 
generally realised that only one of the seven 
is satisfactorily recorded outside the Society, 
perhaps now that Cameron has recorded such 
fine performances of Tapiola and the 2nd 
Symphony we may also get the 4th and 7th, 
which he does so well. 

Incidentally we surely had a Swan of 
Tuonela as recently as 1941. 

Perhaps one of the companies might be per- 
suaded to issue a better recording of Vaughan 
Williams’ 5th than the one we have—again 
possibly Cameron ? 

I see that “‘ Ever Hopeful’? wants a Wagner 
Society. Surely instead of more Societies it 
would be better to release existing Societies sets. 
London, S.W.3. Brian C. WARD. 





Considered by most people the Best 
“Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 


ACOUSTIC 


Medium ... ... .- 10 for 2/11 
RADIO PICK-UP 
Red sti (iti te ORNS 
EMERALD 
Full Tone Needles «. 10 for 2/11 
B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax. 
inquiries to London Office :— 

THE B.C.N. COMPANY 
53 HIGH STREET 
SOUTH NORWOOD, S.E.25 
Tel. : Livingstone 1935 
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Un Ballo in Maschera 


I thank you for — my letter in the 
editorial of your July issu 

The new recording of “Un Ballo in Mas- 
chera ”’ has just come to hand. It is like a wish 
unexpectedly fulfilled. Before I write further I 
would like to remind you of the article regarding 
the opera by Mr. J. V. L. Godefroy that had 
appeared in the September issue of THE 
GRAMOPHONE way down back in 935. It was 
one of the most comprehensive and instructive 
articles about the Masked Ball and I always 
keep it handy: for reference. 

And now to the Opera. The recording is 
excellent and the balance between voice and 
orchestra all that could be desired. In fact, one 
has only to listen to the latter to appreciate what 
strides modern recording has made in such a 
short space of time. Much of the singing is 
completely praiseworthy. 

Gigli’s voice is as sweet, as pure and velvety 
as ever, and what is more heart ning, used in 
good taste. It is a relief to note that he has now 
completely discarded his old irritating habit 
so evident in his earlier recordings, of singing 
superfluous aspirates at the beginning of each 
phrase and his endeavouring to fabricate cheap 
pathos and emotion in the easiest way known 
to every singer. Even in the finale, after he is 
stabbed, he sings with a restraint and dignity 
that goes more towards creating genuine sym- 
pathy than any. other theatrical utterance. 
Bechi, though possessing a lovely voice, sings 
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with mediocre taste and little subtlety. Can- 
iglia’s performance is creditable throughout, 
except in the aria, ‘‘ Ma dall arrido,’”’ where 
her phrasing is faulty and intonation slightly 
uncertain. Rethberg’s superb rendering is 
sadly missed. She is more at home in “ Morro 
ma prima in grazia.”’ But these are minor flaws 
in a very thrilling, wholesome and satisfying 
performance under an inspired conductor. 

There is one crucial factor however which 
should not pass uncensored. Of late, the nerves 
of record buyers are fairly frayed by the presence 
of paper marks and unwelcome pin points that 
now as a rule seem to infect almost all the discs. 
Either it is a sign of the general deterioration of 
the times or maybe the recording companies 
have a genuine excuse, but it is most unfortunate 
that with the progressive improvement in the 
recording process, there is a general deteriora- 
tion of the shellac. I would beg of the author- 
ities to consider that unwelcome interruptions, 
like pin points and scratches, are just as irri- 
tating and nerve racking to the sensitive listener 
as a flagging tempo, or faulty intonation or even 
a cracked note. 

I heartily agree with your comment on the 
mania for opera in English. The English 
language consists of too many consonants that 
hinder the easy projection of tones full and rich. 
Vowels are more conducive for that purpose. 
Wishing THE GRAMOPHONE deserved success. 


Bombay. J. P. Pocua. 
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A 
you're a-dopey-gal—Red ae. 


ye! She Se CLI3166 
Abendiied—Wilhelm Strienz. DEC. C 

Adios—Geraldo. PAR. E11468 

Am | wasting my time ?—Silvester. COL. FB3521 


Am I wasting my time ?—Five Smith Bros. 
Another Day—Billy Milton. H.M.V. BD126: 
Armadillo—Edmundo Ross. DEC. 

Artistry in bolero—Stan Kenton. CAP. CLI3155 
Artistry Jumps—Stan Kenton. CAP. CLI3155 
Artists’ Life—Miliza Korjus. H.M.V. C3898 


-_ R3229 


Baal Shem (Bloch) 
Nigun—l. Stern and A. Zakin. COL. LB84 
Baby it’s cold outside—P. Bailey. COL. DB2580 
Baby 042) cold outside—E£. Fitzgerald and L. Jordan. BRU. 


(274 
Baby it’ ’s cold outside—D. Shore and B. Clark. COL. DB2582 
Baby it "s cold outside—Sammy Kaye. H.M.V. B9827 
Baby it’s cold outside—Margaret Whiting aa J. Mercer. 
CAP. CLI3158 


BRU. 04338 
Bells across the Meadow—R. Ronalde. COL. DB2583 
Blue Sails—Sam Browne. DEC. F9226 
Blue Skies—Squadronaires. DEC. F9230 
Boheme (Puccini) 
Donde lieta usci al tuo grido d’amore—A. Guerrini and 
Rome Radio Sym. Orch. COL. DX1594 
Bolero—Danny Dennis. DEC. F9220 
Boomerang—Arthur Smith. MGM220 
Boppy Soxer—R. Ellington Quartet. PAR. R3226 
Boris Godounov (Moussorgsky) 
Farewell of Boris—B. Christoff and Philharmonia Orch. 
H.M.V. DB6935 


Boutique Fantasque eg ot Stabile Accademis di 
Santa Cecilia. H.M.V. C 
Broken promise means a ey —- Autry. R.Z. 


Buck’s Bop—Milton Buckner. M.G.M. 224 
Bullfrog—Betty Driver. H.M.V. B9825 
Bullfrog—Edmundo Ros. DEC. F9200 

Button up your overcoat—Benny Strong. CAP. CLI3168 


Because you love me—Stardusters. 


c 
Cafe Mozart Waltz—Anton Karas. DEC. F9235 
Caramba ! It’s the Samba—Peggy Lee. CAP. CL13069 
Caravan—B. Eckstine. M.G.M. 222 
Caravan—Sy Oliver. BRU. 04277 
nova (J. Strauss) 

Nuns’ Chorus—Gracie Fields. DEC. F9219 
Ciaccona (Vitali)—De Vito and Philharmonia Orch. H.M.V. 

DB6936-7 


Circus—Dick Haymes. BRU. 04280 

Clementine—Raymond Girerd. DEC. Ci6100 

Cloches sonnet, Les—Edith Piaf. DEC. C16096 

Closer walk with Thee—Bunk Johnson. H.M.V. B9820 

Come dance with me—Sam Browne. DEC. F9226 

Concerto at M a Arrau and Philharmonia Orch, 

Concerto No. 4 Peters) ~-fetinnsin and Royal Phil. 
Orch. H.M.V. DB6732- 


RECORDS 


Confidentially—H. Geller and Orch. COL. FB3526 

Confidentially—Clive Wayne. H.M.V. B9826 

Conversation while dancing—J. Stafford and J. Mercer. 
CAP. CLI3158 

Cracker Boogie—Arthur Smith. M.G.M. 220 

Crosscurrent—Lennie Tristano Sextet. CAP. CL1I3157 

Crying—€. Fitzgerald. BRU. 04340 

Cumbanchero—Stanley Black Orch. DEC. F9223 

Cumparsita—Kostelanetz. 

Curiosity—Stan Kenton. CAP. CLI3I71 


owe, coe (Theme Wales) —Melachrino Strings. H.M.V. 
5 
Das od pte Liebe (Offenbach)—Max Lichtegg. DEC. 


COL. FB3522 
Do’in the Samba—Edmundo Ros. oa” F9229 
Donovans—Bing Crosby. BRU. 04: 
Don’ pz sm cry baby—E. setae = and L. Jordan. 


Dream girl—C. Cavallaro. BRU. 04344 

Dreamer with a penny—Charles le Vere. BRU. 04278 
Dreamer’s holiday—joy Nichols. DEC. F9234 

Drunter und druber—Albert Vossen. DEC. C16097 


Do | love you—Silvester. 


BRU 


E 
Easy y to love—Bing Crosby. BRU. - 
Elli, EilimAnne Shelton. DEC. F91 
Elevenses—Alan Dean. DEC. pan 
Endie—Louis Armstrong. H.M.V. B9819 
Everything’s moving too fast—Peggy Lee. CAP. CL13069 


3 
COL. FB3525 
Faust (Gounod) 
Je voudrais bien savoir ; Ii etait un Roi de Thule ; 
O Dieu ! que de bijoux—Victoria de Los Angeles 
with Orch. H.M.V. DB693) 
Fiddler’s Folly—Sidney Torch. PAR. R3224 
Fifinella—H. Williams. COL. DB2585 
Fingal’s Cave Overture (Mendelssohn)—L.P.O. (Beinum). 
DEC. K2237 
Franklin Street Blues—Bunk Johnson. H.M.V. B9821 
Frere Jacques—jean Cavall. H.M.V. B9815 


Far, far away—Lou Preager. 


G 
Gaelic Fantasia—Philip Green. M.G.M. 221 
Gianni Schicchi (Puccini) 
Oh, my beloved father—Gracie Fields. DEC. F9219 
Godchild—Miles Davis. CAP. CL13156 
Golden haired boy from the valley—Lee Lawrence. DEC. 


F9208 
hoes the Three Bears—Ann Stephens. H.M.V. 
1 


Gotterdammerung (Wagner) 
Siegfried’s Rhine Journey—Vienna Phil. Orch. H.M.V. 


DB6949-50 
Gympie Street—Sonny’s Jazz Revellers. DEC. C16090 


H 
Hail, Queen of Heaven—Choir of Westminster Cathedral. 
B9823 


Hamlet—Betty Hutton. CAP. CLI3195 

** Harry Lime ’’ Them ton Karas. DEC, F9235 

Have a little sympathy—Charles la Vere. BRU. 04278 
Higgledy, piggledy, my son John—Billy Milton. H.M.V. 


High Society—Bunk Johnson. H.M.V. B9820 

Hodge Podge—j. Hodges. PAR. R3225 

Hold me—P. Lee. CAP. CLI3164 

Hop-Scotch Polka—jan Garber. CAP. CL13169 

Hors d’oeuvres—Sid Phillips. H.M.V. BD6053 
Se No. 8 (Liszt)—Cor de Groot. PAR. 


i] 
| wish | could shimmy like my Sister Kate—Wingy Manone. 
CAP. CLI3170 


| wish | had a record—P. Como. H.M.V. B9824 

! wish | had a wishbone—Kay Starr. CAP. CL13167 

Ich knupfte manche zarte Bande (Millocker)—Max Lichtegg 
DEC. K2257 


If dreams come true—Hank d’Amico. M.G.M. 228 

I'll always love you—Denny Dennis: DEC. F9220 

vil keep the lovelight burning—Dick Haymes. BRU. 04275 
vi — along with you—D. Day and B. Clark. COL. 


Im Holland an der Nordsee—Lale Andersen. DEC. C16098 

I'm for ever blowing ox Burns. DEC. F9228 

I'm a fool to care—G, Autry. R.Z. MR3824 

{’m feeling mighty low—J. Durante. M.G.M. 219 

I'm feeling mighty low—D. Dennis. DEC. F9232 

Ina Monastery Garden—R. Ronalde. COL. DB2583 

Is it yes or is it no ?—Andy and Della Russell. “4 CLI3154 

It’s my nose’s birthday—J. Durante. M.G.M. 219 

It’s whatcha do with whatcha got—Pied Pipers. CAP. 
CLI3194 

Interlude—Stan Kenton. CAP. CLI3171 

I’ve got you under my skin—Bing Crosby. BRU. 04279 


Jack Armstrong Blues—L. - H.M.V. B9819 

Jeep is jumpin’—J. Hodges. PAR. R3225 

Jeru—Miles Davis. CAP. CLI3156 

Jesus, my Lord, my God, my All—Choir of Westminster 
Cathedral. H.M.V. C3914 

Jungle bird—Stanley Black Orch. DEC. F9223 


Just a rose in a garden of weeds—Denny Dennis. DEC. 
F9232 


K 
Keep your motor hot—S. Nichols. M.G.M. 225 
King’s Rhapsody (Novello) 
Vocal selection—V. Lee, O. Gilbert, P. Dare, D. Martin. 
H.M.V. C3916-8 
Orchestral selection—P. Yorke. COL. DB2581 


L 

Lase mile home—D. Day. COL. DB2584 
Tr Russ Morgan. yo 04276 
tone Square Rag—O. Rabin. PAR. F2382 
Letter to my mother—tLeo Fuld. DEC. F9224 
Llegaste—N. Morales. M.G.M. 226 
Lola—H. Davidson. COL. DX1599 
Lovers’ lane has everything—Joy Nichols. DEC. F9234 
Look down, O Mother Mary—Choir of Westminster 
Cathedral. H.M.V. C3915 





M 
Mama that moon is here again—Silvester. COL. FB3522 
Manon (Massenet) 
Ebben ! Le deggio ; 
A. Guerrini and Rome Radio Sym. Orch. 
DX1594 
March of the Toys—Geraldo. PAR. E11468 
Marcheta—jan Muzurus. DEC. F9225 
Maria Deixou—Los Clipper’s Orch. DEC. C16089 
Maybe it’s because—Andy and Della Russell. CAP. CL13154 
Mazurka in E minor (Chopin)—Malcuzynski. COL. LX1228 
Melancholy Minstrel—Anne Shelton. DEC. F923! 
MerryWives of Windsor (Nicolai) 
Nune eilt herbei; Er wird mir glauben—Maria 
Cebotari and Vienna Phil. Orch. H.M.V. DB6939 
Miami Beach Rumba—C. Cavallero. BRU. 04344 
Miami Beach Rhumba—X. Cugat. COL. DB2588 
Military Two Step—S. Thompson. PAR. R3228 
Milt’s Boogie—Milton Buckner. M.G.M io 
Missouri Waltz—H. Davidson. COL. DX1599 
Mock Morris—Philharmonia Orch. COL. DB2572 
Molly on the Shore—Philharmonia Orch. COL. DB2572 
Monday, Tuesday, Wednesday—Betty Driver. H.M.V. B9825 
Mood Indigo—Harry Parry. PAR. R3230 
Moonlight on the Danube—Silvester. COL. FB3523 
My dream is yours—D. Day. COL. DB2590 
My dream is yours—Gordon Jenkins. BRU. 04338 
My dream is yours—Margaret Whiting. CAP. CLI3163 
My one and only Highland Fling—D. Shore and B. Clark. 
COL. DB2582 


My one and only Highland Fling—Dick Haymes and Dorothy 
Carless. BRU. 04275 
My Yiddishe momme—Anna Shelton. DEC. F9197 


Addio o nosto piccol desco— 
COL. 


N 
New shades of blues—E. Fitzgerald. BRU. 04340 
Night and Day—Harry Parry. PAR. R3230 
ees C minor (Chopin)—Malcuzynski. 


Now that | need you—Betty Hutton. CAP. CLI3195 
Now that | need you—Vera Lynn. DEC. F9199 


COL. 


° 
O lovely night—Luton Girls’ Choir. PAR. R3223 
Oh ! dear what can the matter be—Sid Phillips. H.M.V. 


(Continued on page xvii) 
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GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25 Museum Street, London, W.C, Postal 
Order to the value of sixpence will bring a circular 
of suggestions and other useful literature. 

Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month, 

Meantime will reporting Secretaries kindly notify us 
of any change of address. 

Details of the formation of any new Society will 
be published, and we will gladly furnish any reader 
with the name and address of a Society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘‘ The Gramophone,’”’ 49 Ebbrington 
Road, Kenton, Middlesex. 

CHISLEHURST GRAMOPHONE SOCIETY extends 
a welcome to all visitors to its Festival of Recorded 
Music, which will take place in the Library Hall, 
High Street, on Tuesday, Wednesday and Thursday, 
November Ist, 2nd and 3rd, at 8 p.m. nightly. 
Messrs. Youens (N.F.G.S.), Thomson (Decca) and 
Homewood (H.M.V.), will speak, and K.B., Decca, 
and H.M.V. will loan reproducers. Programme is, 
from Hon, Sec., A. F. Boyd, 40 Belmont Lane, 
Chislehurst, Kent. 

DULWICH AND FOREST HILL GRAMOPHONE 
SOCIETY.—Meetings, to which readers are cordially 
invited, will be held at All Saints’ Church Hall, 
Trewsbury Road, Sydenham, S.E.26, on Friday, 
October 14th and Friday, October 28th, commencing 
at 7.45 p.m, ¢ particulars may be obtained from 
the Hon, Sec., Mr, S. O. Miebs, 87 Broadfield Road, 
Catford, S.E.6 

EDINBURGH GRAMOPHONE SOCIETY.—Season 
commences October 13th at Film House, Hill Street, 
meeting fortnightly on Thursdays at 7.30 p.m, Syl- 
labus available from the Sec., at 39 Greenbank Cres- 
cent. New members cordially invited. 

HIGH WYCOMBE AND DISTRICT GRAMOPHONE 
SOCIETY (President, Edmund Rubbra). Meetings 
on Monday evenings at the Lower Schoolroom, 
Trinity Congregational Church, London Road, High 
Wycombe, at 8 p.m. Expensive new high-fidelity 
equipment assures first-class reproduction. Further 
details from the Hon. Sec., A, Waite, ‘* Bes- 
wicke,’’ Verney Avenue, High Wycombe. 

HUDDERSFIELD GRAMOPHONE SOCIETY.—Hon. 
Sec.. Mr, D, Bostock, 57 Thornfield Road, Lock- 
wood, Huddersfield, New members welcome, Please 
write for full particulars. New series of fortnightly 
meetings. 

WATCHET GRAMOPHONE CIRCLE. — Meetings 
every three weeks at Jolly Housewife Cafe, Mondays, 
7.30 p.m. Next meeting — 17th. New 


The GRAMOPHONE 


A NUMBER OF TRANSCRIPTIONS at 33.3 revs. 
per min, of Debussy La Mer (N.Y. Phil.), Beethoven 
1 and 8 (Toscanini), Bliss (Concerto), etc.; offers.— 
21 Sir John’s Road, Birmingham 29. 


ALBANI ‘‘ ANGELS ” £25; Giraldoni, 52405, £15; 
Pacini, 39002/8, £5; Sammarco, 39198/9, £4; Vignas, 
92348/9, Sopra Berta/cielo, £3; Tetrazzini, Zono 1001, 
caro nome, £8; Garbin, 52433, £4; Giorgini, 
2-52423, £3; Crossley, 53361, £4; De Lussan, Victor 
64005, Mignon, £4; Bonci, 39338, 30s.; Bonci, 39079/ 
111, 50s; Corradetti, 39872/8, £2; Sembrich, 53394, 
£5.—Box No, 1661, 


ALBUMS, HMV. Leaf, Strauss ‘‘ Tod’’ (DB9266- 
68); Brandenburg 4 (Boston).—61 Upper Tollingtcn 
Park, London, N.4. 


ASTRA STANDARD AMPLIFIER.—12 in. speaker 
1.B.C.D., H.M.V, record player; little used; rerfect 
condition; offers —Box No. 1603. 


ATTENTION COLLECTORS.—Have several hun- 
dreds duplicate cylinders, Edison, Pathé vocals in- 
cluding Albani, Anselmi, Belhomme, Bonci, Bori, 
Caruso, Cavalieri, Didur, Giorgini, Hempel, Kurz, 
Laurenti, Martin, Muratore, Muzio, Note, Pertile, 
Ruffo, Scampini, Schipa, Slezak, Verlet, Zenatello 
and others; prefer exchanges; details on request; 
what have you?—F. V. de Bellis, 1411 Franklin 
Street, San Francisco 9, California, 


BACH.—4 Duets (Grinke, Forbes), 3s; ist Viola 
Sonata (Forbes), 12s.; Arioso (Sala), Beetnoven 5 
(Toscanini), album, 28s.; 8 (Boult), auto; Quartet 
18 No. 2 (Catterall). Grieg Ballade (Joyce). Handel 
4th Grand Concerto (Ansermet). Purcell Dido Suite. 
Sibelius 2 (Koussevitsky), auto. Gigli DB322 
DB3811, DA1372. Priced _records fibred only. --Reynish, 
6 Morgan Road, R 


BAKER 12 in. LOUDSPEAKER, auditorium model; 


























excellent condition; £3 17s, 6d.—Adams, Market 
Place, Fordingbridge, 
BEAUTIFUL WALNUT CONSOLE’ Radiogram 


Cabinet, complete with 5-valve, 3-waveband Philips 
Radiogram Chassis; needs only the addition of a 
motor unit to provide a radiogram of modern and 
most attractive appearance; £25.—Fitzmaurice, Lalla 
Rook, Manor Close, East Horsley, Surrey. East 
Horsley 2756, 


BLOCH VIOLA SUITE, 42s.; Brahms Trio, Op. 
87 (Hess), 36s.; Dvorak Op, 105, 30s.; Beethoven 
‘“‘Emperor ”’ (Gieseking, auto), 25s ; Chausson Poeme 
(Enesco), 10s.—Fox, 39 Brandwood Park Road, 
Birmingham 14. 

BRUCKNER SYMPHONIES Nos. 7 and 9 (Schu- 
richt); new condition; 40s. each or exchange.—D. 
Williams, 76 North Street, Coventry, Warks 











welcome, Hon, Sec., Mr. Reed, 8 "Flowerdale 
Terrace, Watchet, Somerset. 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged at 
the rate of sixpence per word. If a Box Number 
used an extra ls. 6d, should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to ‘“‘ Office’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
phone,”’ 49 Ebrington Road, Kenton, Middlesex, The 
Proprietors retain the right to refuse or withdraw 

‘copy ’’ at their discretion, and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his contract. 


FOR SALE 











A 10 VALVE, 10 watts, 5 waveband H.M.V. Radio, 
model 655; completely overhauled by E.M.I.; as new; 
bargain at £98, with playing desk.—Willetts, 48 
Holly Avenue, Walton-on-Thames, Surrey. 

ABOUT 200 VOCALS, mostly deletions, including 
Melba, Martinelli, Battistini, Ruffo; also interesting 
orchestrals, etc., including Beethoven 7th (Strauss): 
reasonable prices.—Box No. 1624. 

A COLLECTION of Operatic and Orchestral 
Records including rare deletions, foreign issues, etc. 
-~9 Crane Way, Whitton, Middlesex. 

















ACOUSTICAL QAi2P AMPLIFIER and a Concert 
Labyrinth Loudspeaker, together with an unpolished 
oak Record Player fitted with Garrard motor; 
reasonable offer accepted.—Box No. 1436. 

A GENUINE BARGAIN.—Gramophile giving up; 
sacrifice for quick sale; complete outfit as follows: 
Garrard auto-change record player with crystal 
pick-up in cabinet, Charles KI amplifier, Goodmans 
Axiom speaker mounted in separate cabinet and about 
50 new classical records, played with thorn needle 
twice only; all above £36; no offers and not sold 
separatelv; demonstration by appointment.—Harding, 
5 Strouden Avenue. Bournemouth, 

“A LARGE COLLECTION OF JAZZ—SWING 
records: will sell separately; s.a.e. for complete de- 
tails.—Millar, 44 Montefmore Avenue, Ramsgate, 
Kent 

AN ACOUSTIC Auto-change (12 records 1) in.- 
12 in, mixed) Gramophone, H.M.V. Model 19; keau- 
tiful cabinet and tone; internal expon. horn’ A.C./ 
D.C, any voltage; overall 23 in. x 28 in, x 38 in.; 
offers to Box No. 1593. 














CHARLES BRITAIN D5/8 AMPLIFIER, £4; Good- 
mans 12 in, Speaker, £2 10s.; both perfect condi- 
tion.—Box No. 1581. 

CHEAP.—Mahler 9th, 50s.; Mendelssohn Octet, 
Elgar Enigma, Saint Saens Septet, Dvorak New 
World, 10s. each; Piano Concertos: Schumann 10s., 
Grieg 10s., Brahms First 18s.; Quartets: Bartok 
Second 38s., Beethoven 130, 30s., Berg Suite (incom- 
plete) 18s., Ravel 15s.; Columbia History 1, 12s.; 
Walford Davies C1765-7, 12s.; postage extra —Box 
No. 1665, 

COLLARO RECORD PLAYER.—Excellent  con- 
dition; £7 or offer.—Darling, ‘‘ Culdarroch,’’ Engle- 
field Green, Surrey, 

COLLECTOR THINNING OUT.—Many deletions, 
foreign, current, chamber, orchestral, from 3s.; 
current to 7s, 6d. deletions; reductions £5 over.— 
Box No. 1582. 

COLLECTORS.—Do you wish to purchase deleted 
(not rarities) and current records in first class con- 
dition at face value prices? Organ works, choral. 
instrumental, orchestral, light orchestral, popule> 
entertainers and humorists of the electrical recorc 
ing period; no lists issued; send your wants, they 
will receive prompt attention.—Box No. 1647 

COLLECTOR WITH UNPLAYED DUPLICATES.— 
Double-sided Victor Heritages, Gold Enveloped, 
by Ancona, Arral, Battistini, Boninsegna, Boronat, 
Caruso, Gerville-Reache, Journet, De Lucia, McCor- 
mack-Bori-Sammarco, Plancon, Renaud, Sammarco, 
Schumann-Heink, Sembrich; many rare early titles; 
unbreakable; would entertain appropriate exchanges; 
indicate preferrred artists please; also electric Pinza- 
Martinelli Aida, Pinza Favorita-Ernani, Tibbett-Mar- 
tinelli-Bampton Simone Boccanegra.—Box No. 1586. 

COMPLETE ALBUM PAGLIACCI (Mullings), de- 
letion; Caruso DK119, DB1802, DB111, 02396, 02397, 
4-2122; Galli-Curci DB798, 2,053130; Schumann 
DB946; excellent condition.—Box No. 1646. 

CONCERTOS.—Violin, Vieuxtemps 4th, 30s.; Schu- 
mann, Telefunken, 40s.; Dvorak, Cello, Telefunken, 
30s.; Pianos, Ravel 22s 6d., Mozart K450, Long 




















13s. 6d., D’Indy, Mountaineer Symphony 30s.; 
Debussy, Damoiselle Elue 15s.; Muzio, LCX102, 
8s, 6d.; Catalogues, American Victor 6s., Columbia 


4s. 6d., 1948; ‘‘ Gramophones,” 1948-9 —Box No, 1652. 


October, 1949 


DEAR FRIEND.—I want to tell you about our 
plans for ‘‘ VOICES THAT LIVE” which will soon 
be back ‘‘on the air.” This season we have de- 
cided to offer to our friends and listeners certain 
super-rarities in the recordings of great singers that 
have never before been on sale anywhere. 

And this letter announces the first of these won- 
derful records—one which I may tell you is, with- 
out question, the rarest record in the world, 

Very soon you'll be reading these headlines in 
your_newspaper : 

‘RAREST CARUSO RECORD FOUND!!!” 

‘*GREATEST TENOR SINGS BASS IN ARIA 
FROM LA BOHEME.” 

I am happy to announce that we have found the 
only known copy in existence of this fabulous record, 
the famous ‘‘ Coat Song ’’—Vecchia Zimorra from La 
Boheme. ‘‘R.C.A. Victor’? has manufactured it for 
us. This record has been lost for 33 years since 
1916, when Caruso made it after he had sung it 
on stage for the basso, Andrea de Segurola, be lost 
his voice during a performance in Philadelph: 

Edward Johnson of the Metropolitan Opera. de- 
clares it ‘‘ The Greatest of all Caruso records, fur- 
nishing complete proof he had three full octaves in 
his voice.’’ Caruso sings the aria in the original 
bass key. 

Mme, Frances Alda, the Mimi of that memorable 
performance, wept for joy when she learned the 
record had been found, Said she: “It is ex- 
quisitely sung, Thank God this record can now 

heard by all the world—torever.” 

Before any public sale, we have made just for 
VOICES THAT LIVE listeners, a special advance 
and numbered edition which is ready for you NOW. 
The first 1,000 copies will be personally autographed 
by Mme. Alda and myself. We tell on the reverse 
side how this thrilling record came to be made. 

The price per record is $2.75 plus 25c. for 
wrapping and mailing or a total of -$3.00 delivered 
to you, This price is necessary due to additional 
royalties which must be paid on every record. The 
record is unbreakable and we guarantee against 
damage in shipment. 

You can mail me a check or money order to the 
same old address-WALLY BUTTERWORTH—110 
West 55th Street. New York City, and we'll mail 
your copy (or copies) at once, This record will 
not be on sale in any store but is exclusively ob- 
tained through ‘‘ VOICES THAT LIVE.’’ Won’t you 
let me know how your family and friends like this 
rarest and most unique of all Caruso recordings? 


DECCA WALNUT CONSOLE Auto-Radiogram; all- 
wave; perfect; £45.—Jones, 4 Nugent Terrace, N.W.8. 


DO YOU WANT any Foreign Records, including 
long playing? Your requests promptly attended to. 
—BM/GFLZ, London, 


E.M.G, TWO-PIECE ELECTRICAL REPRODUCER, 
model DR11; £45 or nearest offer for immediate sale. 
Box No. 1617. 


E.M.G. MARK 10B GRAMOPHONE, Paillard 
clockwork motor; perfect; £20.—Whitehurst, Manby 
Lodge, Weybridge. Tel, 1164. 

E.M.G, MARK XB GRAMOPHONE with AC. 
motor; £15, or offer, for quick sale.—Wilcox, Two 
Trees, Claygate 

ESPECIALLY LOW-PRICED Piano, Vocal, Orches- 
tral Records. Wanted: automatic Bruckner.—Wil- 
lows, 92 Queen’s Road, Clifton, Bristol. 

EXPERT SENIOR.—Fine oak cabinet, no motor, 
£10; Automatic Changer with Connoisseur head, £7; 
abridged Pirates, Gondoliers, Yeoman, and Sorcerer, 
with albums and notes, 25s, each.—12 Wendan Road,, 
Newbury., 

FIBRED AMERICAN ALBUM, — Templeton’s 
‘* Musical Portraits,’”’ Tchaikovsky Piano Concerto 
(Rubinstein), ‘‘ Pathetique,’’ Gigli, Menuhin, Phila- 
delphia, etc.; s.a.e. to Garrett, 80 Hollow Lane, 
Barrow-in-Furness, Lancs. 

FIBRED ALBUMS.—Tchaikovsky, ‘trio, © munor, 
Menuhin-Eisenberg; Bartok Quartet No. 2, Buda- 
pest (auto); Beethoven Septet, Lener; offers. Schu- 
bert, Fantasia CMAJ, Busch-Serkin, 30s.; Moments 
Musicaux, Schnabel, 30s.; De Pachmann, Chopin 
Mazurkas DB861; Stabile, Giovanni D1612; Col. 
Ruffo DB405; Martinelli 7-52065.—Box No. 1656. 

FIBRED SALE.—Bonci, D18010 (Ballo), GQX10224 
(Villi); Wittrisch, DB4417; Dal Monte, DB1152; Sved 
CA8265 (Decca, Ballo); Rethberg, DB1461; De Luca, 
DB1340, DK102; Galli-Curci, DB927; (Hamlet). 
Offers?—Box No. 1518. 

FIBRED, PERFECT.—Bach Society Vols, 1-3, Gold- 
berg Variations (pre-war albums), Chaconne (De- 
Vito), Beethoven 8th (Karajan), Quartets, Sonatas. 
Dale, 41 Wellesley Road, Twickenham. 

FIBRED.—Mozart, K452, Quintet N.GS., 18s. 6d.; 
13 Wind, DB4401-2, 16s. 6d.; Sinfonia “mo 



































-LX661-4, 26s.; Organ Fantasia, DX780, 6s. 6d.; K338, 


Boston, 20s.; Elgar, In the South, 26s.; Caractacus 
March,’ 8s, 6d.; Crown of India ‘D1900 ‘few marks), 
13s.—Box No. 1562. 





D.C./A.C. GARRARD AUTOSTOP TURNTABLE, 
Connoisseur pick-up and transforme, 17 in. felt 
covered oak base board; ready to plug in; perfect; 
£7 10s.—22 Willow Way, N.3. Finchley 3170. 

DECCA RECORD PLAYER, as new, £8 10s., with 
spare sapphire; Mozart Symphony 39 (album) 
Walter, 15s.; Sibelius 5, Koussevitsky, 20s.; Beet- 
hoven 3, Toscanini, 30s.; Franck Chorale No. 3 (Ger- 
man), 8s.; all as new.—25 Albert Drive, Low-Fell, 
Gateshead-on-Tyne. 

DECCALIAN, 1948 model; condition first class; one 
sapphire used; £18, purchaser collects.—Woolf, 90 
Beaufort Road, Tredegar, Mon, 











FIBRED DELETIONS.—Large selection available; 
lists sent on request.—R. G, Loshak, Dedham, Col- 
chester. 

FOR SALE.—Collector of rare operatic records 
shortly leaving country, desires to dispose of them, 
also oak record cabinet with doors, sub-divided into 
18 compartments, able to hold over 700 records; list 
of records sent to those interested.—Brooks, 9 Marl- 
borough Road, Southport. Tel. 2819 

FOR SALE,—Beau Decca with Radio; cost £159; 
three weeks old; perfect in every respect; accept 
£130, or nearest.—30 Colindale Avenue, Birstall, 
Leicester. 
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OCTOBER RECORDS (continued.) 


Oh, ’tis sweet to think—B. Crosby and A. pn oo™ BRU. 04337 
Ohne Bedenken—Albert Vossen. DEC. C 

Old King Cole—R. Ellington Qt. PAR. Kaze 

On a Chinese honeymoon—Mills Bros. BRU. 04335 
Ool-ya-koo—Alan Dean. DEC. F9222 

Open the door Polka—Blue Barron, M.G.M. 227 

Open the door polka—Larry Fotine. BRU. 04341 

Our love story—Vera Lynn. DEC. F9221 


Overtime—Metronome All Stars. H.M.V. B9818 


P 

Paddle Boat—S. Torch. PAR. R3224 

Page Street—Sonny’s Jazz Revellers. DEC. C16090 

Pange lingua Gloriosi— Choir of Westminster Cathedral. 
H.M.V. C3914 

Peanut Vendor—N. Morales. M.G.M. 226 

Petite Suite (Debussy)—Conservatoire de Paris (Ansermet). 
DEC. AK2047-8 

Pra que discutir con Maria—Los Clipper. DEC. C16089 

Pride of Erin—S. Thompson. PAR. R3228 

Put all your love in a cookie jar—G. Morgan. M.G.M, 226 


Repeat Sinfonica (Ti ura), Lympany and Philharmonia 
Orch. H.M.V. C391 
Raspa—R. Inglez. PAR. R3227 
Red Shoes (Easdale) 
Ballet Music and Prelude—Philharmonia Orch. COL. 
DX1597-8 
Retour a Paris—Raymond Girerd. DEC. a 
Riders in the Sky—Spike Jones. H.M.V. B' 
Rolling round the world—E. Winstone. + a oa. 223 
Rolling round the world—D. Peers. H.M.V. B9817 
Rondo in G minor (Beethoven)—Denis Matthews. COL. 
DX1595 
Room full of Roses—Sammy Kaye. H.M. rol B9827 
Room full of Roses—G. Morgan. COL. DB2587 
Rose im Schnee—W. Strienz. DEC. C Ci6091 
Rose in a garden of weeds—J. Simpson. PAR. F2380 
Rose in a garden of weeds—D. Peers. H.M.V. B9817 
Rosenkavalier (R. Strauss) 
Presentation of the Silver Rose—E£. Schwarzkopf and 
I. Seefried. 
Finale, Act 2—L. Weber and D. Hermann, Vienna Phil. 
Orch. COL. LX1225-7 
Roses from the South—Miliza Korjus. H.M.V. C3898 


s 
Saints and Sinners 


Gaelic Fantasia—Philip Green. M.G.M. 22 


The GRAMOPHONE 


Say goodnight but not goodbye—j. Rorke and London 
Community Singers. PAR. F23 

Seine La—jean Cavall. H.M.V. bg 

Seine La—Jan Muzurus. DEC. F9225 

September in the rain—Teto Burns. DEC. F9228 

Shawl of Galway Grey—S. Conway. COL. DB2585 

Shawl of Galway Grey—Five Smith Bros. PAR. R3229 

Siboney—Kostelanetz. COL. DX1600 

Si tu partais—Edith Piaf. DEC. C16096 

Slavonic Dance (Dvorak) : No. 5 in A minor; No. 8 in 
G minor—L.S.O. (Kraus), DEC. K223 

Sleep, my baby, sleep—Leo Fuld. DEC. F9224 

Smiles—Pied Pipers. CAP. CL13194 

Snag it—Bunk Johnson. H.M.V. B9821 

So dear to my heart—P. Lee. CAP. CLI3165 

Someday—Mills Bros. BRU. 04335 

Someone like you—D. Day. COL. DB2590 

Someone like you—?. Lee. CAP. CL13164 

Someone like you—Dick James. DEC. F9227 

Son and Stranger (Mendelssohn) 


—e Municipal Orch, H.M.V. 
Song of Capri—Lou Preager. COL. —. 


Song of surrender—Dick Haymes. BRU. 04 

Song of surrender—Vera Lynn. DEC. F9199 

Songs of the Sea (Stanford) 
Devon, O Devon; The old Superb—F. Sharp and 

Sadler’s Wells Orch. H.M.V. B9813 

Soul of my Saviour—Choir of Westminster Cathedral. 
H.M.V. B9822 

South—Pete Daily. CAP. CL13170 

Sparky and the Talking Train—Henry Blair. CAP. CL13172-4 

Speakeasy—E. Winstone. 

String Quartet, Sw 64, No. 6 (Haydn)—New Italian 
Quartet. DEC. AK2159-60 

Sweet Saviour, «aay us—Choir of Westminster Cathedral. 
H.M.V. C3915 

Summer sequence—W. Herman. COL. DB2578-9 

Sun God—H. Williams. COL. DB2585 

dae i No. 8 (Schubert)—Philharmonia Orch. COL. 


T 
in the Vienna Woods—Luton Girls’ Choir. PAR. 
wee A minor (Tedesco)—Andres Segovia. COL. 


That’s good enough for me—P. Bailey. COL. DB2580 
That’s my baby—D. Roy and A. Seamon. COL. roocy 
That’s my weakness now—Russ Morgan. BRU. 04276 
That’s my weakness now—Benny Strong. CAP. CL13168 
That’s the gal for me—Sy Oliver. BRU. 04277 

There’s something about midnight—Margaret Whiting. 


XVII 


There’s yes ! yes ! in your eyes—Kay Starr. CAP. CL13167 

These foolish things—Squadronaires. DEC. F9230 

—— t — that away from me—D. Roy and A. Seamon 

Through a long and sleepless night—?P. Lee. CAP. CLI3165 

Timbales—X. Cugat. L. DB2588 

Ting-a-ling—Larry Fotine. BRU. 0434 

To Christ, the Prince of Peace—Choir of Westminster 
Cathedral. H.M.V. B9822 

Too-whit, too-whoo—J. Simpson. PAR. F2380 

Too-whit, too-whoo—Lou Preager. COL. FB3525 

Top o’ the morning—Bing Crosby. BRU. 04339 

Tor—Lale Andersen. DEC. C1609 

Tough at the Top (Ellis) 


Vocal Gems—M. D’Attili “s ae COL. DX1603-4 
Twilight—Anne Shelton. DEC. F92 
Two dollar pistol—Red Ingle. CoP. cLisi66 


Two little, blue little eyes—P. Como. H.M.V. B9824 
Two Studies (Villa-Lobos)—Andres Segovia. COL. LX1229 


H.M.V. B9818 
H.M.V. B9805 


v 
Victory Ball—Metronome All Stars. 
Vie en Rose—Melachrino Strings. 


w 
Walkure (Wagner) 
Ride of = Valkyries—Vienna Phil. Orch. H.M.V. 


D 
Waltz of my dreams—Silvester. COL. FB3523 
We all have a song in our hearts—H. Geller and Orch. 
COL. FB3526 
Wedding Samba—R. Inglez. PAR. R3227 
Wedding Samba—Lou Preager. COL. FB3524 
Wedding Samba—Edmundo Ros. DEC. F9200 
We'll keep a welcome—J. Rorke and London Community 
Singers. PAR. F238] 
What’s my name—B. Eckstine. M.G.M. 222 
When the world has forgotten—S. Conway. COL. DB2586 
Who do you know in Heaven ?—Ink Spots. BRU. 04266 
Who puts the cat out ?—S. Nichols. M.G.M. 225 
Why is it ?—Dick James. DEC. F9227 
Wild Bill Hiccup—S. Jones. H.M.V. B9816 
William Wordsworth 
Poems—Read by S. Murray. COL. DX1601-2 
Wow—Lennie Tristano Sextet. CAP. CL13157 


b 
You’d be hard to replace—Vera Lynn. DEC. F9221 


You're breaking my heart—O. Rabin. PAR. F2382 
You're breaking my heart-—C. Wayne. H.M.V. B9826 
You're breaking my heart—Ink Spots. BRU. 04266 


You’re breaking my heart—Jan Garber. CAP. CLI3169 


You’re in love with someone—B. Crosby. BRU. a 





> aan 
Salve Regina—Choir of Westminster Cathedral. H.M.V. CAP. CLI3163 You're the cream in my coffee—H. d’Amico. M.G.M 
B9823 There’s yes ! yes ! in your eyes—Blue Barron. M.G.M.227. Yvonne—Silvester. COL. FB3521 
FOR SALE.—Collection of 100 operatic and orches- LOUDSPEAKERS.—Two 12 in. S-Sales; Walnut TWIN 12 in, TURNTABLE Electric Record Player, 


tral, including complete Forza and L’Amico Fritz; 
s.a.e, for details; £70, no offers.—Box No. 1590. 

G AND Ts,—Fonotipias, electrical collectors’ items; 
also few orchestrals and modern vocals; cheap; s.a.e. 
for details—M, Triefus, 27 Orchard Court, Portman 
Square, London, W 1, 

GENUINE WINAL RECORD CASES.—Three 10 in., 
one 12 in.; latter needs new handle, otherwise all 
perfect with index cards; 30s. the lot.—Cooke, 
Br be, Carlton Road, Malvern, Worcs. 

‘“*GRAMOPHONES,” December, 1938—December, 
1944 complete, 73 copies; April, 1945 to date, 42 
copies; also 60 fibred records, oa. 44 
Guildford Grove, Greenwich, 8.E.1 

“GRAMOPHONE,” 1942—1948 plate except 
July, 1947, January, February, June, September 
1942: condition as new; offers?—Write Evans, 44 
Court Farm Road. Northolt. 

‘“* GRAMOPHONE,” 1930 to 1940, 15s.; 1941 to 
i948, 10s. year; several indices, 2s. 6d. extra; bound 
volumes 20 to 25, indexed, 20s.; all new condition.— 
Evans, 13 Station Road, Alford, Lincolnshire. 

H.M.V, RADIOGRAM, 540 A.C. in excellent condi- 
tion; £12 overhaul including all new valves recently 
carried out; £25 or near offer. 12 in. Celestion 
Speaker, £4—Box No, 1627. 

H.M.V. DQ102 (white label) Quartet ‘‘ Rigoletto,” 
sextet ‘‘Lucia di Lammermoor’; quartet side 
chipped on edge, approximately } in.; what offers? 
-Kavanagh. 34 Mellor Street, Patricroft. Manchester 

H.M.V, AUTO-CHANGE RADIOGRAM, table model 
1604; purchased 1948, perfect condition; £40.— 
Griffin, 93 Gleneld Road, Streatham, S.W.16. 





























Cabinets 29 in, high; Acoustical Amplifier, QA12P; 
New Radio Valves; Miniature Steel Needles, 10s. 
per 100 —Anthony Marsh, Woodlands, Riding Street, 
Southport. 


with two crystal pick-ups, ideal for non-stop play- 
ing classical or dance records; reasonable offer 
accepted.—Stokes, 74 Thurlston Avenue, Sheldon, 
Birmingham. Sheldon 2825. 





MUSIC LOVER’S RADIO.—9 valves, Vitavox 12/10 
speaker, home-built cabinet, separate record player; 
nearest £35; also many records in perfect condition. 
—Ring Watford 5276. 

MERRIE ENGLAND, Mikado (abridged), Butterfly 
(Sheridan), symphonies, piano, vocals, var‘ety, mili- 
tary bands.—Box No. 1629. 

MOZART CHAMBER, Vol. 2, offers?; other fibred, 
Chopin, Haydn, Mozart, etc.—5 Quarry Lane, South 
Shields, 

MAHLER Das Lied, symphonies; L’Heure Espag- 
nole; Gluck Orfeo; Beethoven Hammerklavier, Quar- 
tet Op. 132; Monteverdi (Boulanger); Shostakovitch, 











Janacek, Barber symphonies; Byrd Mass; Dichter- 
liebe; Lieder (deletions, scores); Chaliapine, Bernac 
(foreign); Scores (Britten operas, etc); Libretti; 


Hall ‘‘ Record Book.’’—Box No. 1589. 

NEW CONDITION.—Complete Manon Lescaut, 
Mephistopheles. Gioconda, Fendora, Concise Favorita, 
Ernani.—Box No. 1474. 

POST-WAR R.G.D. 








10-valve Auto-Radiogram; as 





new; light-weight pick-up, dual cone speaker; £190 
or nearest offer.—Box No, 1664. 
PONSELLE, Pertile. Franci, Pinza, Bonci, Zanelli, 


Cebotari, Schlusnus, Berger, Vélker; many others.— 


Nash, 2/130 Randolph Avenue, W.9 
RECORDS, Cuttings, Photos (from 1940) of Arthur 
Askey and Richard Murdoch.—Box No. 1643. 











H.M,V, MOTOR, TURNTABLE, type 25F 50/250 v. 
D.C., with P.U., type 19, complete on baseboard, 
65s.; Garrard P.U., complete, 22s. 6d.—Alexander, 
3 Orleans Road, N.1 





R.G.D. RADIOGRAM.—Nearly new; 10 valve, all- 
wave, superheterodyne, 5 wave bands! with latest 
type automatic record changer; in beautifully figured 
walnut cabinet; best offer over £200.—Box No, 1708. 





INTERESTING COLLECTION Classic Records for 
sale; fibre played.—L. Freistadt, 5 Kensal Place, 
London, W.19. 

JAZZ RECORDS at bargain prices; many deletions; 
‘“Melody Makers’’ 1940-7, and other literature.— 
Fox, 39 Brandwood Park Road, Birmingham 14. 








LARGE COLLECTION.—Fibred only, including 
ame. many deletions.—29 Willow Way, Radlett, 
lerts. 





LEXINGTON SENIOR PICK-UP with new sapphire 
and transformer, £2 10s.—Haworth, 3 Oxbridge 
Avenue, Stockton-on-Tees, Co Durham. 


LINGUAPHONE FRENCH COURSE; state condi- 
tion and price.—Allinson, 108 Bradway Road, 








PLUS-A-GRAM for sale; fitted with Garrard motor 
and Rothermel Senior crystal pick-up; storage space 
for 150 records; £18.—Box No. 1650. 


~ RADIOGRAMOPHONE.—Specially designed; highest 








quality reproduction; includes 15 watt amplifier, 
Voigt pick-up with diamond stylus, etc.; complete 
in beautifully finished walnut cabinet; separate 


Voigt corner speaker, also walnut finished; first 
class condition; cost £360, will accept £150.—Phone 
Palmers Green 3298 for appointment. 


SUPER REPRODUCTION.—Corner Base Reflex 
Speaker Cabinet, 5 ft. high, 4 ft, frontage, 10 in, or 
12 in, speaker ‘provision, no resonance, non direc- 
tional; demonstrations any time; phone Col. 4997.— 
1 Booth Road, Colindale, London, Price £15. 





TWO BOUND VOLUMES “ THE GRAMOPHONE,” 
1942/43, 1944/45; offers?—Loomes, 63 Crescent. 
Ampthill, Bedford. 

UNUSED LOWTHER AIOF AMPLIFIER and DT4 
Tuner; cost £67, offered for £49.—R, K. Wilson, 
Narrowgate, Alnwick, 

7-VALVE AMPLIFIER, 12 watts output, separate 
speaker, walnut cabinets to match, extra playing desk 
if required; the whole unit in excellent condition; 
for further information apply Harold Chipp, 83 
Winchcomb Street, Cheltenham. 

23 ALBUMS for 96 12 in. and 6 10 in, records, 
20 pre-war type, £9.—Box No, 1607. 


WANTED 


ABRIDGED “* SORCERER,”’ “YEOMAN” on 
autos B7018-23 and B7000-5; a only; good condi- 
tion; good price.—Box No, 1483 

ALBERT SANDLER.—Deleted “Fecords wanted; any 
condition.—Arnott, 12 Briarfield Road, Gleadless, 
Sheffield 2. 

ALBUMS FOR ANY SET.—Ils. 3d. war, 2s, 6d. pre- 
war; 1942 Encyclopedia; Handel’s Double Wind Con- 
certo (Telefunken).—Box No. 1580 


ALL KINDS OF CLASSICAL RECORDINGS.—Cash 
or part exchange, especially recent issues, deletions, 
foreign, society, special; highest offers for perfect 
copies.—K. S, Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518, 2 

ALWAYS WANTED.—First-class Classical and 
Operatic Records; top prices paid.—H, C. Harridge, 
3 Lisle Street, W.C.2, 

BACKHAUS RECORDINGS OF MOZART Piano- 
forte Concertos required; also DB1195, 2407, 2408; 
your price for the above in good condition; offers 
with prices to Box No. 1659, 

BARTOK FIRST QUARTET.—State condition, price, 
couplings——I, Muir, School House, Dundee, 

BRUNO LANDI.—Metropolitan, New York; any 
recordings.—Onphant, 16 Meadway, Ashford, Mddx. 

DELETED SCOTTISH SONGS.—Details, condition, 
price.—Fagan, 15 Adlam Road, Liverpool 9. 

ELECTRICAL RECORD PLAYER, turn-table motor, 
pick-up.—Write, R, Tranter, 12 Mylnhurst Road, 
Sheffield 11. 


















































LOUDSPEAKER,.—15 in., Phillips and Johnson; 
list £16; exceptional bass response; suitable use with 
smaller treble speaker; unused; £8.—Box No. 1606. 





“THE MIRROR OF MUSIC,” two volumes, per- 
fect condition, 35s.—Browning, 39 Sansom Street, 
Camberwell, London, S.E.5. 


“ENCYCLOPEDIA OF RECORDED MUSIC,” 1936 
edition; 15s, offered for copy in good condition.—Box 
No. 1484. 








XVIIr 


yond GRIFFIN AND TOM BURKE, tenors.— 
56 G Avenue, Slough. 


GERMAN WAR MARCHES by military bands, w:th 
er without singing, required by collector to supple- 
ment collection of Allied and Ex-Enemy Marches.— 
McLinden, 259 Renfrew Street, Glasgow, C.3. 








The GRAMOPHONE 


WANTED.—H.M.V. ag R.A.F.I, Trumpet Calls 
of the R.A.F, R.A.F.II, R.A.F. Over Essen; good 
price paid. —Box No 1700. 

WARLOCK’S SERENADE on C2908 required; fibred 
or near new.—Boumphrey, Woodthorpe, Willaston, 
Wirral, Cheshire. 
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CLASSIFIED CATALOGUE of Fibred Records, 
condition -guaranteed; extensive selection of general 
works at economical prices; offers of large —- 
libraries invited for cash purchase.—S.a.e. 
49 Sufton Street, Birkby, Hudderstela. 
Rng SUSSMAN, L.R.A.M., L.T.C.L. gives 
th tuition in Pianoforte ~ a and theoreti- 











GONELLA RECORDS.—Parlophone F1301, F1353, 
F209, F210, P1179, F978, F227, F226; Columbia ‘I 
Got Rhythm” (New Georgians), Armstrong, Decca 
F6066; Burl Ives ‘‘ My Good Ol’ Man.’’—63 Abercorn 
Road, Coventry. 

HIGH PRICE PAID: Auto Gotterdamerung (16), 
Siegfried (19), Tannhauser (18), Louise (8). Wit- 
trisch-Teschemacher Hueguenots EH734; Melba DB943, 
DB1500; Ponselle DB1274/5, acoustic Victors, Colum- 
bias; Schorr D1319, D1354, D2001, DB1421; Caruso 
DB121, 130, Victor 6002 Marta; Chaliapine DB1182. 
Wanted, Loillet, Teleman, Pierne, rare _ Berlioz, 
Madrigals (St. Georges), Gretry, Lully, Honegger, 
Ingelbrecht (Nursery, Sinfonia Breve); also Operatic 
Pathes, Edisons, Fonotipias, Zonophones; fibred_con- 
77 St. 





dition essential.—Carton, George’s Drive, 
S.W.1, 





JULIA CULP.—Records made by Julia Culp wanted; 
please state condition and price to Rein Rijkens, 
Van Calcarlean 30, W: 











NATIONAL ANTHEM RECORDINGS. —_— Italy 
(Royalist or Present), Central and South American 
Republics, Asiatic ‘and Ex-Enemy Countries.— 


Stevens, “‘ Sunnygarth,’’ Chestnut Road, Long Ashton, 
Bristol. 


PRE-1949 RECORDS, Cuttings, Photos of Donald 
Peers.—Box No. 1642, 

RECORD WANTED, — H.M.V. 
Ladycroft, Wellington, Salop. 

RECORDS WANTED.—Zanetta Overture (H.M.V. 
C2183); Mount of Olives (C1878); Bruckner Scherzo 
(C2685); Amacreon Overture (DB1674); Calm_ Sea, 
etc, (DB1671/2); Die Feen (DB1679); Mozart Contre 
Tanzen (DB 1714); Kavallerie-Parademarsch 
(Strauss) (C2350); Queen Mab Scherzo (Col. 11989); 
Hamlet Funeral March (LX421); any orchestral of 
Deutschland iiber Alles; Mozart Divertimento No, 14 
(Decca Polydor CA8152).—Oliver King, 3 Heather 
Walk, Edgware, Middlesex. 








E435. — Edmonds. 








URGENTLY WANTED for hire or purchase, *‘ Some 
Day I’ll Find You,” by Mantovani on Columbia 
FB2263.—C. Patience, Flat 604, Green Lane, Good- 
mayes, Essex. 

URGENTLY WANTED.—Ich bin der Welt abhanden 
gekommen (Mahler), Kerstin Thorborg, Col. LB45; 
state price.—Box No. 1533 








WANTED.—Odd Record H.M.V. Brahms Fiano 
Quintet, DB973 only; also Elgar ‘‘ Froissart ’’ Over- 
ture.—Suddaby, Vicarage, Shipton-under-Wychwood, 
Oxon. 

WANTED.—H.M.V. 
“‘ Pearl Fishers.’’—Box 

WANTED.—Whole or a ayaa 102, Koussevit- 
sky; also MR2574; price and condition.—Mead, 60 
Scott Road, Chadwell, Grays, Essex. 

WANTED.—McCormack singing Automne (Faure), 
Child Song DA933, DAi441; Mefistophele/Pearl 
Fishers, My Lagan Love (Harty); operatic exchanges 
invited Beethoven Septet (Lener), Schumann Fan- 
tasia (Backhaus).—Box No, 1587. 


WANTED.—Parlopnone Record E11393, “‘ Flight of 
Bumble Bee"’; offers to Harraway, Covertside, 
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MISCELLANEOUS 


ACOUSTIC GRAMOPHONES.—Refiex Hood, 2s. 9d.; 
Ultra-lifebelt, 7s. 6d.; stamp for literature.—Rev. 
L. D. Griffith, Barford St, Martin, Salisbury. 

A NEW SERVICE FOR MUSIC LOVERS.—Mr. G. 
M. Jeffreys, consultant and lecturer on all aspects of 
radio and record reproduction; personal recording 
equ'pment; school installations, etc.; entirely indepen- 
dent; full details on request.—42 Cornwall Road, 
Dorchester, Dorset, Tel. 956, 

COLLECTOR, periodically exchanging part of his 
collection and finding the normal channels expen- 
sive, would like to contact others who would be 
interested in the formation of a system of co- 
operative exchange expressly designed for the drastic 
reduction of costs.—Box No. 162 

DIAMOND REPRODUCING STYLUS.—A precision 
ground and polished diamond-tipped miniature needle, 
suitable for use in all high quality pick-ups, includ- 
ing ffrr; due to absence of wear it can be removed 
and replaced; over 300,000 playings; life-time service; 
6 gns.—Orange, 46 Eltham Road, Coventry. 

ENGLISCHE Plattensammier will mit Musiklieb- 
habern in der Schweiz, Oesterreich und Deutschland 
ueber allgemeine musikalische Gegenstaende kor- 
respondieren und mit der Absicht Platten zu tauschen. 
Box No. 1602. 

GENTLEMAN, 33, pleasant disposition, fond 
classics, opera, desires share furnished accommoda- 
tion with young man of similar taste; central London 
preferred; all expenses shared.—Box No, 1446. 

KEEN GRAMOPHONE ENTHUSIAST, aged 33, 
seeks interesting progressive post in any branch of the 
industry.—Box No. 

LADY, 31, classic music lover, wishes to let two 
furnished rooms to another similar age and tastes; 
rent 30s.; Maida Vale district.—Box No. 1535. 

SALESWOMAN REQUIRED for gramophone record 
department; must have high class West End ex- 
perience; write giving full particulars of experience, 
age and salary required to Druce & Co. Ltd., Staff 
Office, 59 Baker Street, London, W.1. 

SINATRA.—Write for free leaflets about his great 
work for racial and religious tolerance.—Box No, 1563. 

YOUNG BACHELOR (22), music lover of wide 
tastes (classical), requires interesting musical posi- 
tion in London; good knowledge of records, history 
of music, etc.; very keen; good references.—Box No. 
1641, 

YOUNG MAN, keen gramophile, would like to 
hear from other young —— (either sex) in- 
terested in music.—Box No. 1706. 

“YOUNG MAN, (21), wishes to correspond with 
other music lovers; Richmond.—Box No, 1660. 

YOUNG MAN, 24, three years Navy, Public 
School, Oxford, honours degree English, fair know- 
ledge of music, scores, etc.; keen gramophile; seeks 
interesting job in gramophone world or music pub- 
lishing.—Box No, 1450. 


















































TRADE 





don, Cir ter, Glos. 

WANTED.—Col. 9894 (B.B.C. Choir ‘ Pilgrims 
Progress ’’); Col. DX751 (Rheinhard Choir); Col. 
DX444 (Tobias Matthay, own compositions); Rezal 
GO73 (‘The Clock”); H.M.V, 3B8495 (Careless 
Rapture); -H.M.V. EG3377 (Anni Frind); Col. 
LX259-60 (Szigeti, Bach Sonata).—Box No. 1710 

WANTED.—Columbia DG6605 ‘* Dyo prasinaatia” 
(Two Green Eyes); fibred preferred.—R. Statt, 99 
Chillingham Road, Heaton, Newcastle-on-Tyne. 

WANTED .—“ Burlington Bertie” by Ella Shields; 
state condition and price—C. Burr, 37 Ridley 
Gardens, Toronto, Ontario, Canada. 

WANTED.—Owner of Duo Arte or Welte player in 
good condition who would play advertiser’s rolls by 
famous pianists to test possibilities for recording.— 
Box No, 1481. a: 

WANTED.—Complete recording of Verdi’s ‘* Nel 
Forza Del Destina’’; will pay any price for new or 
second-hand copy.—A. Margiotta, 234 Canongate, 
Edinburgh, 

WANTED.—Parlophone Record Supplements 1928- “1 
H.M.V, Record Reviews 1941-2, containing ** Hutc 
Photographs.—12 Homecroft Road. London, amt. 

WANTED.—Record of ‘“‘ Blue Eyes” (Col. 9434), 
sung by Evelyn Laye and Geoffrey Gwyther; reply, 
stating price, to Box No. 1707. 

WANTED URGENTLY.—H.M.V. records of Doreen 
Harris in ‘“‘ There’s No One But You” BD1140 and 
“* Sweetheart We'll Never Grow Old” BD1146; good 
price offered.—Corbett, 49 Glyn Farm Road, Quinton, 
Birmingham 32, 

WANTED.—American records and V. discs by 
Frank Sinatra.—Box No. 1473. 

WANTED.—Record in good condition of ‘‘ The One 
Horse Chaise ” state price.—Mrs. Lincoln, 47 

Id Villas, Brighton. 

WANTED.—Schubert B Flat Sonata, DB3751-5 (auto 
DB8826-30); Fidelio Quartets, DB4417; Otello Love 
Duet, Lemnitz/Ralf, DB4668; Rosenkavalier Duet and 
Trio, CA8238; Wagner Songs, Lemnitz, LY6141, 
LY6142 and CA8253; Lohengrin Arias, LY6144.—Box 
No, 1601. 









































Rates for this section—sixpence per word—with a 
minimum charge of eight shillings, 

A COMPLETE LIBRARY SERVICE.—Deletions, 
societies, included; catalogue 6d., post free.—A. H. 
Buckley, 42 Avenue Rise, Bushey, Herts. 

A LARGE MONTHLY CATALOGUE of perfect, 
fibred recordings, and a special list of new Deccas, 
Columbias and Parlophones, 6d, each; please send 
stamps; prompt and safe postal service to any 
address—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518, 


ALL KINDS OF RECORDS WANTED.—Classical 
and popular, fibred and steeled, old and new, British 
and foreign, single records and sets, vocal, orches- 
tral, instrumental.—Thom, 72 West Port, Edinburgh. 

BRASS BAND MUSIC.—Special private recordings 
by top-line bands; send s.a.e. for September list to 
W. Gaskell, BB Section, Grimes of King Street, 
Wigan. 


BRIGHTON —Visit ‘‘The Record Album,” 13 
Gloucester Street, Brighton, stock of 10,000 records; 
Personal callers only. 

CINEMA ORGAN MUSIC.—Special private record- 
ings by first class artists, as yet unpublished; send 
sae. for September list.—D. Marsh, COM Section, 
Grimes of King Street, Wigan. 


C.I.R. ELECTRICAL AND ELECTRONIC DE- 
VELOPMENT LTD., Hubert Street, Birmingham 6 
Tel, Aston Cross 2440). The Midlands specialist 
manufacturers of high fidelity equipment for the 
world-famous ‘‘ Williamson ’”’ and other quality am- 
plifiers and associate apparatus; see our illustrated 
advert in alternate issues of this publication; send 
for full details and prices. 


CLASSICAL AND OPERATIC RECORDS in tip-top 
condition; every one sold under guarantee of satis- 
faction or money refunded; 10,000 items to choose 
from and if you cannot call, send for our 24-page 
monthly catalogue——H. C. Harridge, 3 Lisle Street, 
W.C.2 (off Leicester Square). Hours of business: 
Monday, Tuesday, Wednesday, Friday, 11 to 5.30; 
Saturday 10 to 5. Thursday closed all day. 


























cal musical subjects; write or telephone to 62 St. 
Quintin Avenue, London, W.10. Ladbroke 0873. 

MONOMARKS—Permanent London address; letters 
re-directed; confidetial; 5s. p.a—Write BCM 
MONO6K, 

NOW AVAILABLE.—L’Anthologie Sonore and Le 
Chant du Monde records; postal service only; send 
for attractive lists to the English distributors: Ross, 
Cou: Co., 92 Trafalgar Street, Brighton, Sussex. 
Phone Brighton 8886. 

oDD _ FARTS — OF COMPLETE WORKS! The 
Gra have an extensive stock of odd 
Parts of naae works, all in good condition— 
orchestral, chamber music and instrumental, Should 
you, therefore, have a quartette, a symphony or a 
concerto, minus one or more of its records, we may 
be able to supply the missing record(s), even if 
deleted. Write to us, stating the catalogue number(s) 
of the record(s) required, Please note that our stocx 
of odd parts consists only of the C, D, and DB 
series of His Master’s Voice and the DX and LX 
series of Columbia.—The Gramophone Exchange Ltd.. 
121-123 Shaftesbury Ave., London, W.C.2, Tem. 3007. 

OUR POSTAL SERVICE OFFERS you 20,0v0 
records for — choice’ all makes, all types, dele- 
tions.—Banks & Son (Music) Ltd., York. 


RECORD LETITER.—A monthly listing giving full 
details, gathered by air, of new classical releases 
from most countries doing independent recording; 
not a review; publi at Box 978, Kirkland, Wash., 
U.S.A.; English subscription rate 15s. per year.— 
Enquiries: Squires, 180 Foster Hill Road, Bedford. 

STOCK CLEARANCE.—Garrard single  spr-nz 
Gramophone Motors, 12s. 6d, each, post 1s.—Norris 
& Richard, 88 Broad Walk, Kidbrooke, S.E.3. 

SYKES (MUSIC) LTD,, for Piano, Radio, Band 
Instruments, Music; send” your enquiries.—22 Albion 
Place, Leeds 1, 

“THE RECORD NEWS,” The new monthly maza- 
zine for serious record collectors, Contributors in- 
clude: P,. G. Hurst, ‘‘ Terpander,’’ Roger Musgrave, 
Eric Bernard, etc., etc, Editor: John Freestone. 
Subscription: 13s. per year, post free.—The South- 
down Box Co. Ltd., 41a, Whitecross Street, Brighton, 
Sussex. 

THE RECORD COLLECTOR.—Slightly used records 
bought and sold; deleted vocals and operatics our 
speciality; also large stocks of instrumental and 
symphonic; ‘‘ Wants”’ list given our prompt atten- 
tion. Send for current lists to Ross, Court & Co.. 
92 Trafalgar Street, Brighton, Tel. Brighton 8886. 


THREE * FELICITY’ MEDIUM-PRICED AMPLI- 
FIERS which have earned high praise for quality of 
reproduction and high standard of workmanship. 
Model 5B:4 valve, 5 watt, .03v. input (for moving coil 
pick-ups, £14 19s. 6d.; Extended Range: 6 valve, 
8 watt with dual tone control system, £24; Model 
15C: 9 valve, 15 watt, £34. Our new tuner units are 
regarded as worthy additions to our range, the per- 
formance of the push-button TRF being particularly 
outstanding. Our technical advice bureau would be 
Pleased to help you on any aspect of record repro- 
duction.—Felicity Gramophone Company, 87a Upper 
Richmond Road, Putney, S.W.15. Putney 1665. 

TO OVERSEAS COLLECTORS.—Send 2s. for Vocal 
list cr 5s. for full list; both despatched by air mail; 
prices for records are the same as for the home 
market.—H. C. Harridge, 3 Lisle St., London, W.C.2. 

WE BUY rare records of every sort. Highest prices 
for fine collector’s specimens on G. & T., Fonotopia, 
Odeon, Berliner. Early music hall ‘artists, old record 
catalogues before 1910. Also rare foreign vocals on 
Polydor, Odeon, French H.M.V., Electrola. We sell 
records of every sort. A superb library of connoisseur 
treasures on all famous makes, Periodical lists for 
U.S.A. and Overseas collectors, For the caller—a 
fine, varied and constantly changing selection.—The 
Collector’s Shop, 20 Newport Court, London, W.C.2. 
Gerrard 3589 

WE CAN Now SUPPLY superior stitched Cardboard 
Covers, 10 in. and 12 in., 2s, and 2s. 6d. per doz.. 
plus postage; order now ‘from — s, 5 Lordship 
Lane, East Dulwich, London, S.E.2 

YORKSHIRE GRAMOPHONE LIBRARY. 168 Brig- 
gate, Leeds, provides a postal library service of 
classical records; details free; complete list 2s. 9d. 

5-WATT AMPLIFIER.—Incorporates bass and treble 
tone controls, £14 10s.; 6-Watt Push-pull Amplifier, 
20-20,000 cycles response, 12 gns,; 2HF Quality Rad‘o 
Feeders, 8 gns.; Local Station Feeder, 5 gns.—Electro- 
Acoustic Developments, 18 Broad Road, Willin-c.n. 


















































* Sussex, 





N.F.G.S. ANNUAL MEETING AND 
DINNER 


The National Federation of Gramophone 
Societies are holding their Annual General 
Meeting at Caxton Hall, Westminster, S.W.1, 
on November 12th, at 2 p.m. After the meeting 
a Dinner will be held at the Odeon Cafe. 
Marble Arch. Accommodation will be strictly 
limited, so early application to The Secretary. 
200 Totteridge Road, High Wycombe, Bucks, 
is advisable. 
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COLLECTORS’? 


12” PRE DOGS 

Ancona & Journet : Puritani duet. Pink ... 50/- 
Boninsegna : Trovatore: Tacea. Red G. & T. 30/-* 
Cucini : Trovatore : Condotta. Red GT, poor £1* 
Della Torre : Re di Lahore: Arioso. Re 2° 
De Lucia & Huguet : Rigoletto | Red ct, 


worn ... i* 

Ditto, a better cop’ 35/- 
Destinn : Lohengrin : ”cinsamHoltander. Bik. ae 
Eames : Elegie. Red GT033014 ne 25/- 
a & ee : Flauto magico duo. Red  a)-° 
Galvany : Lakme : Bell song. Red... sy 
Gilibert : Bergerette/Margoton. Pink... a. 35/- 
Giogini: Favorita: Spirto gentil. Red GT ... 50/- 
Melba : Boheme : On m’appelle. Paris ... 30/-* 


Melba: Roi d’Y¥s : Aubade. London 03072 ... 50/- 
Pietracewska & Tromben: LindadiC: duo £2* 
Renaud : Roi de Lahore: Arioso. Red G& T £2* 
Sembrich : Voi di primavera. Small crack. Red £1* 
Sembrich & Scotti : Pasquale duo. Red GT... 50/- 
Vignas : Loh in: 03 Blk.GT ... £3* 
Van Rooy : Tannhauser : : Star of Eve. Pink ... £3 
Van Rooy : Carmen : Toreador. Pink ‘ £3 
Caruso : Carmen : Fior. Piano. Red G&T. : 50/- 
Caruso : Pasquale : Com’ e gentil. Red G & T 50/- 


12” S/S DOG/LABFL 








Homer : Ugonotti: Nobil signori... a we 
Ruffo : Patrie : Pauvre martyr ... oe —— 
Kurz, etc.: Lucia: Sextet Re as ... 25/-* 
Boninsegna : Forza: Madre pietosa ... “ 
Kurz : L’estasi. 053280 . as as 
Lunn : Samson : Printemps. Black |. os 
Giorgini & Huguet : Sonnambula : duo ..» 30/-* 
Ruffo : C. Colombo : Amman lassu__... . &1° 
Calve: Trois chansons .. ies a 
De Lucia & Huguet : Pescatori duo ... ... 35/-* 
Destinn & Lunn: Aida: a qual ... vo a 
Destinn : Pique Dame : Es geht oa ~~ 
Eames : Who is Sylvia (Schubert) ? —— 
Gerhardt : Liebesbotschaft (Schubert) | <. 
Gigli & Baldassare : Fritz : Tutto tace «s 
Journet : R il Diavolo : Demoni fatali wo ae 
journet : Trovatore : Abietta zingara . 2 
Journet : Huguenots : Piaff paff ce —— 
journet : D. Giovanni : Nella bionda ... 

Kurz : Konigin v Saba : Lockruf ves oo. Gt? 
Martinelli : Serenata (Mascagni) ins a ae 


Martinelli : mio piccolo —— 
McCormack & Marsh: Aida: Terra addio «+. 30/-* 
McCormack : Traviata : aria. Special pressing 50/- 
McCormack & Marsh: Carmen: Parlo-mio £1* 
Pinza : S. Boccanegra : Lacerato spirito I 
Battistini : Puritani: Per sempre. Spl. prang. = 
De Muro: Chenier : Improvviso 4 

De Muro : Isabeau : Canzone del Falco. 

De Muro: Isabeau : E passera ... dea ri 
De Muro & Bartolomasi : : Isabeau: Dormivi? él 
De Muro & Bartolomasi: Isabeau: Tuoi occhi £1 
Pinza Offers, etc.: Trovatore: trio. a £i* 
De Lucia & Huguet : Lohengrin : ameanane 
Giorgini : Elisir : Unafurtiva ... £2* 


10” PRE DOGS 
Ackte : Faust : Roi de Thule. 03 GT Paris Black £7 
Suzanne Adams: Home sweet home. 02 GT 


London Red ‘ £3/10/- 
Affre : Attaque du Moulin: Adieux. 02 GT 
Paris Black... él 
Arkel : Norma: Preghiera. 03 GT Milan Black £4 
Battistini: Barbiere: Cavatina. 03 GT 
Warsaw Red . £12 
Caruso: Manon: Sogno. 02 GT Milan Red. 


Slight wear 30/- 
Caruso : Mattinata. 02 GT Milan Pink. Some 


wear 3) 
Caruso : Cavalleria R.: Siciliana. 02 Milan Pink 25/- 
Delmas : Faust : Church scene. 02 GT Paris 

I 


ac £3* 
Delmas : Priere de la ‘Symphonie (Godard). 
02GT Paris... £3* 
Delmas : Patrie: Air de Rysoor. 02 GT Paris 
Black . £3* 
De Lucia: Fedora: Amor ti vieta. 03 GT 
Milan Red... £6/10/- 
Destinn : Lohengrin : An die Lutte. ‘06 GT 
Berlin Black él 


TERMS OF SALE : 


CORNER has been commissioned to 
sell the following Superb Collection of Rare Vocals 


Cutan ¢ Barbiere : Cavatina. 03 GT Milan 


£4 
aes ia Flauto Magico : Regina. 07 GT Milan a 
Giorgini : Sonnambula : Prendi I’anei. 05 GT 
Milan Red .. @ 
Hesch : Freischutz : Trinklied/D Juan : Keine 
Ruh. Wien os bo 


Journet : Boheme : : Vecchia zimmarra.. 06 GT 
U.S.A.Red. 

Kurz: Mignon: Styrienne. “ GT Wien Black 90/- 

Kurz: Boheme: Mimis Tod. 07 GT Wien Red 50/-* 

Kurz: Parala Waltz. 07 GT Wien Red. Some 
wear... wn ak éi* 

Kurz & Slezak: Boheme: 
07 GT Wien .. awe 

Kurz = Preuss : Traviata : Brindisi. 08 Wien sme 


Sind wir allein. 


Mele’ Away on the Hill (ace. composer). 
05 GT London 
Plancon: Faust: Serenade. 02 GT London. 
Sunk label iis We 
Juive: Rachel, ‘quand. “03 GT 


Rengamere s 

aris : 
Slezak : Holde Aida. 02 GT Wien Black ... £2* 
a’ K. v Saba: Auftrittslied & von 


Tamagno : Otello: Orae per ‘sempre. “03 GT 

Tamagno : Otello: Morte. 03 GT Red Milan 30/- 

Tamagno : Cheniere : Improvviso. 03 GT Red 
Milan... aes ee “ ine see 30/-* 


10” SINGLE SIDED DOGS 


ruso : Celeste Aida. 02 version we 25/- 
Culp : Sappische Ode axe cas: 
ie Luca : Figaro: Se vuol ballare see a 
Franz : Samson : Arretez on oe oe an 
McCormack : Rigoletto : Questa 30/- 
Kurz: Sandmanchen (Brahms). Special press- 
ing (electric) ... 50/- 
Kurz: K. V. Saba: Lockruf. Special pressing 


(electric) 4 
Melba : Chant venetien. “Special pressing of 04 £3 
McCormack : Carme (Curtis) ... 30/- 
OTHER 10” EARLY COLLECTORS’ ITEMS 
Clement : Jocelyn : Berceuse. Victor 





Dalmores : Hoffmann : C'est elle. Vistrola ... 25/- 
De Cisneros : Prophete : Figlio mio. B. & S 
Columbia 04 as re: . 50/- 
Delmas: Faust: Veau d’Or. Light Blue 
Zonophone aia - ale he ae 
Delmas : Hug : Benedicti Light Blue 
Zonop hone... i 
De foes ¢ Mignon : Connais tu. Vic. Gd. 
Prize... 90/- 


Farrar : Wonnevoller Mai. Vic. ‘special pressing 30/- 
Farrar & Schumann Heink: Wanderers 


Nachtlied. Vic. mck men ae ... 30/- 
Gerville Reache: Trovatore: Stride la 

vampa. Via ee “ee sue ve 30/- 
Gerville Reache: Werther: Va’ laisser. 

Victrola 30/- 
ely Messiah : He shall ‘feed. “Victor special a2 


Ober: Gioconda: Stella del marinar. Victor £1 





: Musik (Wolf). Red Musica... £1 
Fe 3 Aida : Sua padre. Victrola... él 
Sembrich : Nussbaum. Victor special pressing 
of 04 3 
Slezak (autographed) : Zauberflote : Bildnis & 
Entfuhrung : Hier soll ich. Vic.-H.R.S. 50/- 
Stracciari : Nabucco: 2 : airs. Red 
Columbia ‘an . 50/- 
10” d/s H.M.V. 

DRI  Tamengne s : Otello: Esultate & Death 
DRI0O0 Tamagno: ditto. Some wear . —_— 
DRIO! Tamagno : Sansone/Herodiade ‘arias... £2 
DRI02 Tamagno: Di quella pira/Chenier : 

Improvwvis__... £i* 

DAI06 cues : Lescaut: Donna non/Guar- a 
nn’alu. ae 

DAII7 Corese : Cav/Chenier «0s él 


DA225 Gigli: Fedora: Vediio aon a x Anor ti él 
DA340 Plancon : Damnation Faust : 2 
DA908 Pinza: Boheme : 
canzone a6 

DAI079 Zenatello: Chenier : 
Gioco on sen 


Vecchia/Lulima 


" Soldato/ Pag.: : 


Inland buyers, remit with order ; overseas buyers, order by Air Mail and remit when availability confirmed. 
overseas orders less than £5 will be accepted. Condition : 


Bet 


All records offered are in first class 


unless q 


DAIO8!I Lauri-Volpi : Gioconda/Hoffmann ... 
DAII85 Pertile Lecouvreur : Dolciss/Come un 
DAI310 Chaliapin : Quixote (Ibert) : 2 songs 


H.M.V. DB SERIES 
124 Calve: Plaisir d’amour/Chanson espagnole 
161 ee : Perle du Bresil: air/Gounod 


nade 
162 Calve : | Plevediate 
212 Battistini : 
Gre... eas aa ‘ie oes 
270 Gigli : Lodoletta & Cavalleria R.: arias ... 
278 Gluck : Semele & Theodora (Handel) arias 
367 Melba : Romeo valse (04)/Figaro : Voi che 
sapet 
346 —— 
364 Melba : Hamlet & Lucia Mad scenes 
399 Destinn : Freischutz : arias 


402 Ruffo : Par siamo/Falstaff : L'Onore 
429 —os ee 3 Connais- 


“I est doux/Marseil- 


“Tosca: Te Deum/Otello : 


ae 
Rigoletto : “Caro ‘nome/Ah fors’ 


464 autie Pagliacci : Prologo 
531 ——* Traviata : Ah fors’ & Sempre 
ibera 


533 Tetrazzini : 
535 Tetrazzini : 


scene... 
555 De Muro: Iris: 


Non creda & Non giunge a 
Comare: aria/Lucia: Mad 


aria/Gioconda: Act 3 

finale... sad ia ‘aa was 

556 De Muro: Isabeau: I tuoi occhi & 
lormivi ? 


557 De Muro : Isabeau : ‘Tu ch’ "odi &E, passera 


558 De —* Isabeau : aria/Piccolo Marat : 
uet ee 

559 De Muro: Otello: Esultate & Orae per 

562 De Muro: sateen Quella pira & 
Monti duo ai aoe ae 

616 Caruso - Guarany : duo w Destinn/ 


Campane di San Giusto 
630 en. : Barber duo w Sammarco/ 
on e ver 
638 mm... : Carmen: 
Dalmores 
644 De Muro « Trovatore : 
& Miserere x 
646 Destinn - Trovatore : 
Ritorna vincitor 
657 Plancon * Flauto Magico : bass arias 
690 Tetrazzini: Rosalinda : Pastorale/Una 


voce pocofa..... 
711 Melba: Cid : Pleurez mes s yeux/D. Cesar: 


"Boheme & duo w 
Desrto sulla terra 


“Dp? amor/Aida : 


evillana ... ve. sas Sa ae 

729 Poli Randaccio : Norma: trio w Pinza, 
etc./Cav.: Voi lo 

798 Galli Curci: Dinorah : 
mocking bird .. 

sil G. —_ & Schipa : ‘Lucia & Sonnambula 
due 


Si carina/Pretty 


889 Sobinoff : Eugen Onegin : 2 arias 

892 Sobinoff: Halka: air/During the ball 
(Tchaikovsky) .. ‘ 

899 — & Austral: Faust: Church 


989 Melba : “Clair de lune (Szulc)/Swing low ... 

1021 Gerhardt: Von ewiger Liebe & Immer 
leiser (Brahms) .. 

1030 Gerhardt : Wiegenlieder (Brahms ‘& 


Reger 
1068 Chaliapin : In questa ‘tomba ‘oscura & King 


went fort “e ne ae on 
1088 Pinza : Roberto il Diavolo & Flauto Magico 
arias ; ne neh 
1096 Chaliapin : Don Quixote : Death scene 
1104 Chaliapin: Igor: Khan's seated - 
Viking guest 
1154 Franci: Otello: Credo & Era la notte . 
1181 Chaliapin: Boris: Act 2 scene (Covent 
Garden) ... 
1189 Hislop: Faust: 
w Chaliapin Kes sad sae 
1190 Onegin : Prophete : : mons fils/Che faro 
1203 Pinza: Forza: Santo nome/Norma: Ite 
sul colle ... 
1275 Ponselle : Ernani : 


mio Dio ... acd ae one aes 
1276 Ponselle & Telva: Norma: Mira o Norma 


Salut, demeure & Valse 


‘involami/Forza : Pace 





Safe delivery guaranteed ; 
lified with an * after the price. The * denotes 


2 
él 
25/- 


2 
er 
él 
2 
£i* 
él 
25/- 
él 
él 
30/- 
30/- 


30/- 
él 


él 
€1¢ 


él 
2 


30/- 
30/- 


30/- 
30/- 


50/- 
50/- 


£i* 
él 
él 
él 
oH 


él 


Ted 
25/- 


30/- 


30/- 
30/- 


some slight mark or wear. A very few records in damaged or worn state are included, at heavily reduced prices, and nature of the defect described in the listing 


Generally the * qualification may be regarded as meaning ‘‘ Good average copy.” 


COLLECTORS’ CORNER, 21! 


Telephone : TEMPLE BAR 5614 


A further listing will be distributed to purchasers. 


SHAFTESBURY AVENUE, LONDON, W.C.2 
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MEET US AT 


RADIOLYMPIA 


SEPT 28- OCT 8 





The Connoisseur pick-up is a super sensitive instrument, 
scientifically developed for the benefit of music lovers 
who insist on Natural reproduction. 


If you are scientifically-minded you will know how 
good it is when we say that every pick-up is hand tested 
to show within + or — 2 db’s of our published response 
curve, which is substantially flat from 50-9,000 cps. 


If you have a musician’s ear you will know how good 
it is immediately you hear it bring the first few notes 
from a record in their original purity. 


Obtainable from all good dealers 
Price 54/- plus purchase tax. 
Transformer if required 13/-. 
Special head for fitting to 
Garrard Auto- changers. 


R.C. 60, 65, 70, 42/- plus 
purchase tax. 


Long-playing needles, 20 for 2/-, 
plus tax. 


Made by A. R. SUGDEN & CO. (Engineers) Ltd., Well Green Lane, Brighouse, Yorks. 


Something NEW 


in amplifiers 









Poa rl Ee yrs Fizg Tye 


NOCTURNE 


THE SMALLEST 8 VALVE HIGH- 
FIDELITY AMPLIFIER IN THE WORLD 








Lo) = 
FO ae 











— 





THE K.I. AMPLIFIER 





THE R.A. TUNING UNIT .- 


THE CONCERTO 
AMPLIFIER 
The most famous high-fidelity 
amplifier for home or music 
society. Designed for moving 
coil or miniature moving iron 
— PRICE £27 .10.0 
ust cover with bottom plate 
37/6 extra. 






THE TRICORNE SPEAKER 
CHAMBER 

For optimum acoustic r- 

formance with any good 12-in. 

speaker. Labyrinth con- 

struction walnut veneered and 

cross-braced. PRICE £10.10.0 


A really fine design with 
lasting high performance. R.F. 
stage on all wavebands. High- 
fidelity superhet or T.R.F. 
performance. Suitable for any 
amplifier and ready to plug 
into our amplifiers. 
PRICE 10 ens., 
plus £2.6. 8 tax. 











fasvlet 


A seven-valve amplifier especi- 
ally designed for the light- 
weight high fidelity type pick- 
up. Independent bass and 
treble controls. 
PRICE complete 17 gns. 
or in kit form 13 gns. 
Blueprint available eet | 


ALL INSTRUMENTS ARE GUARANTEED FOR TWO YEARS 
Write for your copy of our fully illustrated catalogue. 


Phone: 
WEStern 


AMPLI - 
vy LIFIERS 


sale ™ 


Charles Amplifiers Ltd. are proud to announce a great 
new advance in amplifier design. The ‘ Nocturne’ is 
the smallest high-fidelity amplifier of its type yet offered 
to the public, and the first to use miniature valves. Its 
full-sized rectifier gives a wide margin of safety, and the 
full-sized output valves ensure distortionless repro- 
duction. It is designed primarily for moving coil or 
miniature moving iron pick-ups or moving coil micro 
phone and its 8-valve circuit is based on the highly 


~ DEFERRED 
TERMS TOR popular “‘ Concerto.” Separate bass and treble controls 
ANUL MODELS ensure complete control of tonal balance. The hand- 


some metal case eliminates the usual “ laboratory ” 
look. Sockets for tuning unit, H.T. and L.T. are fitted. 
6 watts output. Size 9} in. high by 6 in. wide by 8 in. 
deep. Price £23 
Our units can also be seen at UNIVERSITY RECORDING Co., 16 Burleigh 


Place, Cambridge. Phone : Cambridge 54947 
ERNEST BUCHAN, 28 Belmont Street, Aberdeen. Phone: Aberdeen 8579 





Ic PALACE GATE, KENSINGTON, LONDON, W.8 


~ 


carriage and packing 10/- extra 
Serer ere ee 


FOR THE UTMOST REALISM FROM eon ek So AND RADIO 
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Gemitipt 


The GRAMOPHONE 


the quality sapphire 


at a popular price 


year ago STARR GeEMTIPT 

needles were introduced at a 
price lower than any jewel needle 
then on sale. Since then other 
makes have appeared at a similar 
price. One needle looks very like 
another to the unaided eye. But 
comparison under the micro- 
scope shows why GemTIPT excel. 
The contour of the point is 
perfect with every GeEMTIPT: 
needle, and because the jewel is 
polished with diamond dust of 
extreme fineness the polish is 
exceptional. 


For these reasons users find 
GemTiPT needles stand alone for 
quality of reproduction, low 
surface noise and least record 
wear. Straight type for crystal 
pick-ups, trailer for heavier pick- 
ups. 9/11 each tax paid. 
STYLUS An unequalled needle 
for high fidelity, includes a mini- 
ature type. 13/6 each tax paid. 
LEXINGTON De Luxe Pick-up. 
Sapphires now available 18/-. 
If your dealer does not stock 
please write direct. 


essential points .... 


STARR NEEDLES 


.... for quality 


STARR BRITISH PRODUCTS 


8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 





model. Now available. 


“‘,. reproduction was flawless.” 


“*, ... an amplifier which was claimed and demonstrated to 
be almost distortionless. It was subjected to a drastic test .... 
the accuracy of reproduction was flawless... . 


Extract from a technical report in the ‘‘ Kinematograph Weekly °’ 
(May 23rd, 1946, p. 49) of a lecture and demonstration given by 
H. J. Leak, M.Brit.I.R.E., to the British Kinematograph Society, at the 
G.-B. Theatre, Film House, Wardour Street, W.1. 


The amplifier used was the original 12W. ‘‘ POINT-ONE.” 


The NEW 12 watt ‘“‘ POINT-ONE ”’ TRIPLE LOOP FEEDBACK 
AMPLIFIER is an improvement on this earlier ‘‘ POINT-ONE ”’ 


TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price £25. 15.0 
RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 





enthusiast. 





Those seeking the highest available standard of 
record reproduction are invited to write for 
$ our booklet which contains much interesting fo 
information for the technician and the amateur 








Phene : SHEpherds Bush 5626. 





WRITE FOR BOOKLET “G”’ 


H. J. LEAK & COMPANY LIMITED 
(Established 1934) 
BRUNEL ROAD, WESTWAY FACTORY ESTATE 
LONDON, W.3 


Telegrams : Sinusoidal Ealux London 











CITY SALE 
AND EXCHANGE 


P THE CITY’S 
q GRAMOPHONE SPECIALISTS 


offer the following : 





GE. > a oe 
HIGH FIDELITY reproduction has for many years 


been a major speciality with WEBB’S and we demonstrate the 
leading makes of amplifiers, loudspeakers, radio feeder units 














Dynatron ‘ Eth ‘ * 
yn Ether Conqueror £273 Os. Od. and pick-ups. 
H.M.V. 6-valve push pull Radiogram £63 Os. Od. We invite you to hear and compare : 
Pye Autochange Console Radiogram £52 9s. 5d. LEAK “ POINT ONE” | ree te nme 
" AMPLIFIER. — Th li th eak ** 550°” Twin ++ £55.0. 
Cossor 5-valve all wave Radiogram ... 39 guineas pat be technically” faulted the er a Deven *, : = oe. 
its measured performance or engineering n “Ce ; : 10: 
- Decca ffrr Record Player £10 15s. Od. workmanship. Aural judgment amply Barker 148 Chassis .. £15.15.0 
is Columbia 1949 Record Player £10 10s. Od. ee SImverter™ £12,100 
Price £25.15 = aa 
4 . A tical “* L: ” 
red Crystaltone ‘Record Player £9 9s, Od. Separate LEAK remote control _pre- Wiotetale dae” . aii 10.0 
Its Ferguson Table Radiogram £33 12s. Id. oe a ae G12 Wharfedale +e 
—Goodmans Axiom—. —_— 
the Collaro Microgram Autochange £27 Gs. 8d. mp tage —. . Etc. 
“ : ys 12/P”” AMPLIF Unexcelled 
ro Collaro Autochange Gram Unit as £10 Ibs. Od. for high quality combined with extreme = & Wright “N” 
or compactness. Including built-in pre- Moving-Coil ng £7.10.7 
r0 All the best and latest the size is 10} in. by Tin. Price £30.00 | Brierley * = fag tron “Aorta? 
hly Hear these (and other ian oan _ 7 
good ameter, Decca Type “‘D” £6.14.4 
‘ols GRAMOPHONE RECORDS such as Charles, Webbs “ MC/Q Tideie cele & ebemteniben probably the 
” h ! E Sound Sales, etc.) working with poets a largest and most varied stock of “ High 
nd- ear them in comfort in our showroom equipment. Fidelity” apparatus in the country. 
y” Webb’s extended payment scheme available on all equipment 
ed. TELEVISION DEMONSTRATIONS DAILY WHY NOT HEAR AND DECIDE FOR YOUR- 
in. SELF IN OUR DEMONSTRATION ROOMS 














23 90-94 FLEET STREET 


leigh 
ae Phone : Central 9391 LONDON, E.C.4 





Webb's Rado * 14,50H0 $7, LONDON, WI 


Shop Hours: 9 a.m.—5.30 p.m. Sats.: 9 a.m.— | p.m. 











Telephone: Gerrard 2089. 
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GRAMPOLA ‘S’ 

















loudspeakers. 
GRAMPOLA 


motor. 


table speed from standard 78 r, 
For A.C. mains. 
PRICE - 





£31.19.0 incl. Pur. 


GRAMPOLA ‘S’ 


(as ik’ustrated) 


O nuits to satisfy the most critical a, 


Now available with a choice of four models, 
gramophone has advanced features of construction and performance which appeal 
instantly to all serious gramophone users. Tone is greatly enhanced by the full 
8” diameter loud speaker and the provision of a scratch filter to reduce needle hiss. 
All models take 10” or 12” records and are fitted with plug and jack for extension 


‘6’ 


Pitted Garrard A.C.6 variable speed 
Ideal for dancing teachers 
and others wishing to alter turn- 


p.m. 
Tax 


GRAMPOLA 


AMPLIFIED ELECTRIC GRAMOPHONE 


the Grampola mains operated 


GRAMPOLA ‘70” GRAMPOLA ‘U’ 


Fitted Garrard - 7o Automatic AC/DC Mains model, 200/260 

Record changer lays ten 10° or . , 

12” records for those who require voles, fitted with the famous 
Garrard U.s variable speed 


continuous playing of auto-coupled 
For A.C. mains. 
£36.4.6. incl. Pur. Tax 


With (1) strong cabinet, covered leather cloth ; 
( full sized 8” diam. loud speaker ; (3) Provision 
for record storage. Garrard Motor. A.C. mains 
operated. PRICE - £25.17.4 incl. P.T. 


universal motor. 


£34.15.6 incl. Pur. Tax 


works. 


PRICE - PRICE - 




















a 
N PRO U qqxIrrrEerrE? 
GRAMPIAN REPRODUCERS LTD., A qqxIrrrEerrE? kas Pie 
HAMPTON ROAD, HANWORTH, MIDDLESEX. TELEPHONE: FELTHAM 2657 








‘Cadenwe “2” 


for ease of installation — IT’S A TWIN! 


To simplify the problem of 
““where to stow the amplifier ” 
(particularly in existing cabinets) 
the Cadenza “2” has been 
engineered as a twin unit with 
power pack and amplifier each on 
a separate chassis. The two units 
may be plugged in side by side or 
connected by cable—thus per- 


See and hear the Cadenza ‘2’ in our 
showrooms or write for leaflet giving 


full specification. 


Martin Slater Radio |“: =< 


42 BROADWICK STREET, LONDON, W.1I. 


mitting the comparatively light 
amplifier chassis to be placed in an 
easily accessible position with the 
power pack in the bottom of the 
cabinet. The electrical specifica- 
tion of the Cadenza “2” has all 
the qualities of our well-known 
MSR Cadenza Model, featured in 
last month’s issue. 





* Exclusive! We have 
instituted a repair service for 
Lex:agton Pick-ups, for which 

necessary parts. 











Telephone: Gerrard 4681 











‘Superbly Realistic 


Reproduction...’ 
is the verdict of ALL who own the 
D 7/12 N DUO-CHANNEL AMPLIFIER 


Arrange to hear it now at our easily accessible London premises. 
Just one demonstration will convince you what quality reproduc- 
tion sounds like—and what you've been missing ! 


Individually manufactured, the Amplifier is fully guaranteed for one year 
against defective workmanship or material. 


Specification : 

Model D 7/12 N The Duo-Channel. 
FIERS INCORPORATED ON A SINGLE CHASSIS. The push/pull output on 
one amplifier is used to drive a heavy duty 12 in. speaker (either Goodmans 
or Rola) for reproduction of the bass. The other is a two-stage Amplifier 
driving an 8 in. speaker for the treble. The discriminating user can, by means 
of the two controls provided, control the amount of signal handled by each 
Amplifier, thereby increasing the bass or treble as desired. Size of the chassis 
is 14 in. by 10 in., the latest type valves are employed and the high tension 
current to each Amplifier is smoothed separately. 


The Price of £24 includes 


12in. and 8in. Speakers 
AC/DC model to special order only. 


WE ARE SOLE MANUFACTURERS & DISTRIBUTORS 
Send for Illustrated Brochure ‘G’ 


TWO ENTIRELY SEPARATE AMPLI- 


swum CHARLES BRITAIN (RADIO) LTD. 
CR 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 


(One minute from Leicester Sq. Stn.) TEMple Bar 0545 
Open All Day Saturday 


Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
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GOLDEN 





THE BEST ONE RECORD 


The GRAMOPHONE 


“HIS MASTER’S VOICE” 
Personal ‘Recording Service 





If you are studying elocution, singing or a musical 
instrument, the ideal way to check your progress—and 
learn microphone technique—is to hear records of your 
own performance. You can make these records in the 
privacy of the ‘“‘His Master’s Voice”? Personal Recording 
Studios—records with the same true-to-life quality as 
‘*His Master’s Voice” records made by the world’s greatest 
artists. For you will use the same “‘H.M.V.” recording 
equipment as they do, be under the supervision of the same 
expert “H.M.V.”’ technicians. These Records are not 
Subject to Purchase Tax. Call, write or ’phone for details. 





363 OXFORD STREET, LONDON, W.1r. 
Telephone: MAYfair 1240 























Learn the French* — 
\ Fi 
* 
) 
they speak in France rst 
ra 4 
venous | Recording! 
; reign language cor- 
the rhythm, the lilt, the everyday Symphonique de Chambre, Paris, conducted by 
speech of ordinary people. Ling- Oubradous. N.M.1-3. 3 12in., 32/6. ) 
— ce gi by | 
uick, t x t ; . 
tn hall Ge ated thee, & onatien \E A { Mendelssohn : Songs Without Words, Nos. 4, 9, 
you to speak, read and write the — sal S SF ee 19, 31. Heinz Herschmann, Pianoforte N.M.4-5. 
language—and, above all, to e. 2 10in., 14/8. 
understand it when spoken. There (Go 
is no formal learning. From the J - 
start you are thrown into the Balfe : The Muleteers Song.’’ ‘‘ Keep thy heart 
conversational wr-T¥ of the carted, ts cafe and the plage. Put in ) for me”’ (from ‘‘ The Rose of Castille ’’). Y 
ifteen minutes a day and in a few months you can express yourself fF 
freely in the language of your choice. Find out all about this unique Peter Dimuantes, tenor. N.M.6. 1 10in., 7/4. 
modern method of language learning. Post the coupon below. (Un- : 
sealed envelope, 1d. stamp.) Full particulars will be sent by return. Postage and packing on any or all of the above : 
2/6 inland ; 5/- abroad. 
LINGUAPHONE FOR LANGUAGES 
| * OR ANY OF THESE (Wept. P.15) Neglerted Maxtor Peres 
Gi fe} S ish Nam ed 2 
Geman Slt S| foi cae Rerording Company 
Other language UE COT TET Ce Tree Pere rT rrr 362 CITY ROAD LONDON E.C.| 
EE ee . rele 
Sa gat a seeeen To the LINGUAPHONE INSTITUTE (Dept. P.15) Tel.: TER 7561 
i Pangan meng ag tg pcg ae Hours of opening : 11.0-6.0. Saturdays : 10.0-1.0 ) 
Linguaphone and details of the Week’ 's = Trial Offer. } 
Tame eer re TT rere a Shi no gr /p =—= — ~ a 
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THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER. 8589 
WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRA? Y 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
PERIODICAL LISTS FOR U.S.A. AND OVERSEAS COL- 
LECTORS. FOR THE CALLER—A FINE, VARIED, AND 
CONSTANTLY CHANGING SELECTION. 


October, 1949 


ENCYCLOPEDIA OF 
RECORDED MUSIC 
The 1948 Edition 25/- plus | /- postage. 


@ Send for your copy NOW to avoid disappointment. 
Subscriptions for the 1949 issue of our RECORD 
SUPPLEMENT now being accepted, 6/- yearly. 
Remittance to The Gramophone, 49 Ebrington Road, 
Kenton, Middlesex. 


The Gramophone Shop, Inc. 


(No branches anywhere) 


18 EAST 48th STREET, NEW YORK 17, N.Y. 























“‘ Its main quality is that it does not sound 
like a pick-up.’’ G. A. Briggs, 
** Sound Reproduction ”’ 


*LOWTHER MOVING COIL PICK-UP 


S:and N>. fitted with,a diamond reproducing point 
165 (to which the above refers) is an 
RADIO- EXCELLENT BEGINNING to your 
LYMPIA reproduction from discs. 
Price : With diamond point, £18 plus £7: 19-8 P.Tax. 
ne With T/carbide point. £9 plus £3- 19+ 10 P.Tax. 


** The Laboratory Production Unit ’’ 


THE LOWTHER MANUFACTURING COMPANY 





ALL ROUND VALUE 
FOR UNWANTED 
RECORDS . 








If you purchase your new Records from The Gramophone 
Exchange, Ltd., 121 and 123 Shaftesbury Avenue, 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always available 
in our used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. 























Lowther House, St. Mark’s Road, Bromley, Kent 
SHOP FOR’ SLIGHTLY 
USED RECORDS 


Telephone : RAVensbourne 5225 
Catalogues issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








MAINSPRINGS 


Wholesale Only 


George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 


SS 








RECORD STORAGE SHELVIN 
PROMPT DELIVERY 
RONALD BURNS (BOOKS) LTD. 


12-13 HENRIETTA STREET, STRAND, LONDON, W.C.2 
Temple Bar 2845-6-7 








“The GRAMOPHONE ” 
STROBOSCOPIC SPEED TESTER 


for accurately setting turntable speed 
1/3 post free 
49 EBRINGTON ROAD, KENTON, MIDDLESEX 










H. C. HARRIDGE 
| 3, Lisle Street, London, W.C.2. 


% The shop for the connoisseur whatever your 
taste. 
% Unrivalled stocks of rare vocals, standard, and 
deleted classical recordings. Regular monthly 
lists sent to all parts of the world. 
@ CALL, WRITE OR PHONE 
GERRARD 7108. 























ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON RoApD, KENTON, MIDDLESEX 





I enclose my subscription for 14s. for one year, post free, 


DRS FNIIE ROR 5c csssncecptesscccsceesssnnevcese’ number. 


(BLOCK CAPITALS) 


OS eco Sa et Re deals 

















QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
desired relating to matter Editorial or Technical. 
It does not refer to display or classified adver- 
tisements. Available until Oct. 31st, 1949. 


























October, 1949 The GRAMOPHONE COVER II 
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MODEL BX Il 


eal Frejvency range 60-8,000 c.p.s. bass reson- 
an-e 65 c.p.s.; fluxdensity 10,000 gauss; power 
handlin3z capacity 10 watt (peak). The spe:- 
ification speaks for itself. The TRUVOX 
12 inch C.P.M. speaker Model BX11, marks 
somethinz of an economi: revolution in the 


hizh quality reproduction of sound. 








We make another 12-inch speaker as well 
—one intended for use where larger power 
handling capacity is required, with maxi- 
mum sensitivity and extended frequency 
response. This is the superlative TRuvox 
12-inch HEAVY DUTY SPEAKER, avail- 
able in three types as Models SS.9 and iN 
SS.9a (£6.15.0) and Model SS.10 (£6.17.6). - 4 y 

TRUVOX speakers—made by one of the pioneer manu- 

facturers of sound reproduction equipment with more 

than twenty years of experience—can be obtained from all 

good dealers. Full technical data and price lists of the com- 

plete TRUVox range will be gladly forwarded upon request. 
TRUVOX ENGINEERING CO., LTD., EXHIBITION GROUNDS, 

WEMBLEY, MIDDX. 





























(( >) 
The Revolutionary 


GOLDRING 


Headmustet, 


HYPERFIDELITY 






























WITH AN INTERCHANGEABLE PICK-UP 
HEAD FOR EVERY TYPE OF RECORD 


ya lel a @l-r)) 


TONE CONTROL™AND BASS EQUALIZER 


DESIGNED BY ENTHUSIASTS who know that low surface noise 
and absence of distortion are as important as wide frequency range. 
APPROVED BY EXPERTS who recognize that this is the best, as 
well as the cheapest, LIGHTWEIGHT PICK-UP in the world. 


OUTSTANDING FEATURES INCLUDE : ; , 

@ R e free resp over the entire audible range. 

@ Needle pressure of less than twenty grams and very 
free armature for mi _record wear. 

@ Three-Point Tonaliser compensates for different record 
characteristics. : . 

@ Low surface noise and absence of distortion with even 
the most difficult records. 























A 8 c 
PRICE 
COMPLETE 
£6 :10 : 6 
A. Too small a stylus tip will ride on the Vex Paid 
bottom of the groove and give very ba 
surface noise and distortion. REPLACEMENT 
B. Too large a tip will again give HEAD 
increased surface noise, as well as poor high 
note response. £6 2 { : r.) 
C. To give minimum surface noise and 
distortion as well as full high frequency Tax Paid 
response, the tip should fit the groove walls 
as low down as possible. 





ONLY WITH THE ‘‘HEADMASTER ” CAN YOU CHOOSE THE 
RIGHT POINT TO FIT THE GROOVE EVERY TIME 


Write for full technical information to: 


ERWIN SCHARF 
49-51a DE BEAUVOIR ROAD, LONDON, N.I. 


Telephone: CLIssold 3434. 
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ORIGINAL ARTISTS FROM 


. JIovillid 


























bring you 
delightful vocal selections 


from this musical romance 


Someday my heart will Awake; 
Take your Girl ; Fiy home 
little Heart; The Mayor of Perp- 
ignan; The Gates of Paradise; 
Mountain ove; If this were 
Love; The Violin began to Play; 
Coronation Scene and Finale 


VANESSA LEE @ OLIVE GILBERT 
PHYLLIS DARE @ DENIS MARTIN 
WITH CHORUS, ORGAN & 
HARRY ACRES & HIS ORCHESTRA 


C 3916-8 





























SPIKE JONES 
SWING SERIES 
and His City Slickers 
Riders in the Sky ; Wild Bill Hiccup METRONOME ALL STARS 
“HIS MASTER'S VOICE” 69816 Overtime ; Victory Ball - - B9313 
FREDERICK SHARP 
w:th Male Chorus and - SAMMY KAYE 
Sadler’s Wells Orchestra Fis Fil of CLuality Room full of Roses ; Baby, it’s cold LOUIS ARMSTRONG 
Devon, O Devon; The Old Superb Curside - - - - - - B9827 and His All Stars 
both from ‘Songs of the Sea” — Jzck Armstrong B!ues 
St-nford - - - = = = BIBI3 JEAN AVALL ANN STEPHENS 
> nse with Franklin Englemann LOUIS ARMSTRONG 
ne; zequ - . ‘ 
PERRY COMO cies Goldilocks znd the Three Bears (A and His Orchestra 
Two little new little blue little Eyes; Tale in Verse and Music) BD 1263 Endie (film ‘‘New Orleans’’) B9819 
Iwishihada Record - - B9824 MELACHRINO STRINGS 
cond. by George Melachrino BILLY MILTON ‘Bunk’ Johnson Memorial Records 
SareT Gave La Vie en Rose ; Theme Waltz from Higgledy, piggledy, my son John; ‘BUNK’ JOHNSON 
— — wee oo the film “‘Dark Secret’? - B9805 Another Day - - - - BD 1262 and H:s New Orleans Band 
senile SID PHILLIPS A closer walk with Thee; 
CLIVE WAYNE DONALD PEERS and His Orchestra High Society - - - - - 89629 
You're breaking my Heart ; A rose ina garden of Weeds; Rolling Hors d’ceuvres; Oh! dear what can | Snag it; Franklin Street B'ues 
Confidentially- - - - - B9826 round the World ©- - - B98I7 the matterbe - - - - BD6053 ' B 9821 
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